
3/21/24, 1:10 PM Encyclopedia of Romantic Nationalism in Europe | Public Interface | Encyclopedia of Romantic Nationalism in Europe | <span…

https://ernie.uva.nl/viewer.p/21/56/object-print/131-158999 1/2

h�ps://ernie.uva.nl/viewer.p/21/56/object/131�158999

Encyclopedia of Romantic Nationalism in Europe

Richard, Fleury-François

French Visual arts

VIAF ID h�ps://viaf.org/77121520

GND ID 119248301

Social category Painters, sculptors, architects

Title Richard, Fleury-François

Title2 Richard, Fleury-François

Article author Deneer, Eveline

https://viaf.org/77121520


3/21/24, 1:10 PM Encyclopedia of Romantic Nationalism in Europe | Public Interface | Encyclopedia of Romantic Nationalism in Europe | <span…

https://ernie.uva.nl/viewer.p/21/56/object-print/131-158999 2/2

Bann, Stephen; Paccoud, Stéphane (eds.); L’invention du passé, vol 2 : Histoires de cœur et d’épée en Europe, 1802-
1850 (Paris: Hazan, 2014�.

Béghain, Patrice; Bruyère, Gérard; Fleury Richard �1777�1852�: Les pinceaux de la mélancolie (Lyon: EMCC, 2014�.

Chaudonneret, Marie Claude; Fleury Richard et Pierre Révoil: La peinture troubadour (Paris: Arthena, 1980�.

All articles in the Encyclopedia of Romantic Nationalism in Europe edited by Joep Leerssen are licensed under a
Creative Commons A�ribution-NonCommercial-ShareAlike 4.0 International License. Permissions beyond the scope
of this license may be available at h�ps://www.spinnet.eu.

© the author and SPIN. Cite as follows (or as adapted to your stylesheet of choice): Deneer, Eveline, 2022. "Richard,
Fleury-François", Encyclopedia of Romantic Nationalism in Europe, ed. Joep Leerssen (electronic version;
Amsterdam: Study Platform on Interlocking Nationalisms, h�ps://ernie.uva.nl/), article version 1.1.1.1/a, last changed
20�04�2022, consulted 21�03�2024.

Direct URL h�p://show.ernie.uva.nl/FFRd

DOI h�ps://doi.org/10.5117/9789462981188/ngHO9b96uIeZ9SuWAIADrOgr

Fleury Richard (Lyon 1777 – Écully 1852� received his training at the Lyon École des Beaux-Arts
under Alexis Grognard and in 1796 joined the workshop of Jacques-Louis David. Rather than
following David’s example, Richard specialized in medieval and early-modern interiors, inspired by
Alexandre Lenoir’s Musée des Monuments Français and the deserted castles, churches and
cloisters he explored with his friends François-Marius Granet, Pierre Révoil and Auguste de
Forbin.

Populating these old monuments with imagined period characters, Richard debuted at the Salon
of 1801 with a gloomy catacomb interior showing the burial of Saint Blandina of Lyon, which
struck a sensitive chord with the post-Revolutionary public. The following year, his Valentina of
Milan mourning the death of her husband Louis of Orléans received general acclaim; this
established his international reputation as one of the pioneers of a new genre known nowadays
as “troubadour painting”.

By increasing the importance of the �gures in his compositions, Richard shifted from interior
painting towards a new kind of historical representation, which combined the literary and
antiquarian memory of the Middle Ages with a moralist sentimentality à la Greuze, while applying
the intimate and meticulous aesthetic of Dutch 17th-century genre painting. It proved to be a
successful and much-imitated formula for the representation of intimate and anecdotal visions
of the past; examples include Francis I shows Margaret of Navarre, his sister, the verses he wrote
on a window �1804�, St Louis IX honours his mother �1807� and Henry IV visits Gabrielle d'Estrées
�1809�. These met with popular success and the Empress Josephine became Richard’s most
assiduous collector.

Between 1818 and 1823, Richard took over Révoil’s position as professor of painting at the Fine
Arts Academy of Lyon, where Claudius Jacquand was one of his students. Forced to leave his
position upon Révoil’s return, and su�ering from a nervous condition that largely kept him from
painting, Richard retired to his estate at Écully, where he dedicated himself to his collection of
Renaissance furniture and �nished only one more work (Comminges and Adelaide in the Trappist
Monastery) before his death in 1852.
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