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YIANNIS COLAKIDES, MARC GARRETT, INTE GLOERICH

The world only spins forward. We will be citizens.  
The time has come. [...] The Great Work Begins.1

>OPSL�1LɈ�)LaVZ�HUK�,SVU�4\ZR�THKL�OLHKSPULZ�PU������I`�KL]PZPUN�ZWHJL�YL[YLH[Z�MVY�
the elite, the United Nations’ Intergovernmental Panel on Climate Change (IPCC), sup-
ported by many scientists, warned of a major, looming environmental catastrophe that 
would strike by 2030.2 Meanwhile, governments remain preoccupied with spending bil-
lions of euros on protecting their geographic boundaries by building walls—both physi-
cal, like those in the USA, Turkey, Saudi Arabia, and Hungary, and ideological, such as 
those that have surfaced in the Brexit debate, and many other elections the world over. 
On the technological front, machines of surveillance and control are being developed 
and are proliferating exponentially, including iris, face, and voice recognition software, 
ÄUNLYWYPU[PUN��+5(��HJJLSLYVTL[LYZ��07�HUK�4(*�HKKYLZZ�[YHJRLYZ��HZ�^LSS�HZ�TPJYVJOPW�
subdermal implants connected with external databases. Many of these technologies are 
used in combination with an already advanced GPS hardwired into most devices. De-
scribed by Apple CEO Tim Cook as being part of a ‘data industrial complex’,3 the patent 
protected technologies feed databases containing mass data to which only tech giants 
and some governmental agencies are granted access. Similarly to how, historically, mass 
media spread the messages of pre-internet protest movements, it is those who control 
[OL�HSNVYP[OTZ�^OV�OH]L�[OL�WV^LY�[V�PUÅ\LUJL�W\ISPJ�VWPUPVU�[VKH �̀

State Machines is a collaborative, EU-funded project which started in 2017. Discussions 
between the partners, Aksioma (SI),4 Drugo More (HR),5�-\Y[OLYÄLSK� �<2��6 Institute of 
5L[^VYR�*\S[\YLZ��53��7 and NeMe (CY),8 have centered around increasing precarity in 
the wake of a tumultuous political year and the need to conceive workable alternatives 
and inclusive futures. How can we learn to think beyond the limits of the neoliberal and 
extreme nationalist logics that shape the world around us? And, how do we respond to 
[OPZ�UL^�^VYSK�VYKLY�THKL�\W�VM�HSNVYP[OTPJ�UL^Z�MLLKZ��OPNO�MYLX\LUJ`�[YHKPUN��NLV�
MLUJLZ��HUK�MVY�ZHSL�JP[PaLUZOPW&�>L�OH]L�KPZ[PSSLK�V\Y�X\LZ[PVUZ�PU[V�HU�V]LYHYJOPUN�leit-
motif: ‘What tools do we need to understand this world, and how can contemporary 
forms of cultural production assist in envisioning and enacting other possible futures?’9

�� 6UL�VM�[OL�THPU�JOHYHJ[LYZ��7YPVY�>HS[LY��PU�;VU`�2\ZOULY��Angels in America: A Gay Fantasia on 
National Themes, New York: Theatre Communications Group, Inc., 2013, p. 290.

2 ‘Global Warming of 1.5°C’, IPCC, http://www.ipcc.ch/report/sr15/.
�� ,\YVWLHU�+H[H�7YV[LJ[PVU�:\WLY]PZVY��º2L`UV[L�HKKYLZZ�MYVT�;PT�*VVR��*,6��(WWSL�0UJ»��YouTube, 

���6J[VILY�������O[[WZ!��`V\[\�IL�R=O63R0Z��(�
�� (RZPVTH�¶�0UZ[P[\[L�MVY�*VU[LTWVYHY`�(Y[��3Q\ISQHUH��O[[WZ!��HRZPVTH�VYN��
5 Drugo More, Rijeka, http://drugo-more.hr/.
�� -\Y[OLYÄLSK��3VUKVU��O[[WZ!��^^ �̂M\Y[OLYÄLSK�VYN��
7 Institute of Network Cultures, Amsterdam, http://networkcultures.org/.
�� 5L4L��3PTHZZVS��O[[W!��^^ �̂ULTL�VYN��
9 Quote from the State Machines application document submitted for funding from Creative Europe.
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;̂ V�`LHYZ�SH[LY��^L�YL�MHJLK�^P[O�[OL�WV[LU[PHS�YLHSP[`�VM�OH]PUN�HZRLK�[OPZ�X\LZ[PVU�[VV�
late, and further ponder whether any of these ‘possible futures’ are indeed probable 
within the current bio-geo-political mainstream. Much of the information we collected 
during our research indicates that the interconnected environmental, political, eco-
UVTPJ��ZJPLU[PÄJ��HUK� [LJOUVSVNPJHS�L]LU[Z�VM� YLJLU[�`LHYZ�OH]L�UV[�ILLU�\UPMVYTS`�
LTILKKLK� PU� W\ISPJ� JVUZJPV\ZULZZ�� +PZ[\YIPUNS �̀� H� \UPÄLK� WLYJLW[PVU� VM� O\THUP[`�
is absent from most contemporary hegemonic rhetorics. With ethnically and racially 
charged violence on the rise, free speech is rapidly being eradicated and censor-
ship is no longer about suppression ‘but about controlling your attention and your 
credibility.’10 The diversionary, disruptive tactics of the dérive11 proposed by the Situ-
H[PVUPZ[Z�[V�OLSW�\Z�ZLL��X\LZ[PVU��HUK�\UKLYZ[HUK�V\Y�^VYSK��HUK�LTIYHJLK�I`�[HJ[PJHS�
TLKPH�HY[PZ[Z�Q\Z[�V]LY�ÄM[LLU�`LHYZ�HNV��OH]L�UV^�KL]VS]LK�[V�OVWLSLZZS`�KPZ[YHJ[�\Z�
MYVT�P[��1\Z[�PU�JHZL�V\Y�^VYSK�KVLZ�UV[�VɈLY�LUV\NO�JVTWSL_P[`�HZ�P[�PZ��^L�HYL�H\N-
menting it with manipulative digital diversions and (mis)information through a plethora 
of news sources—many of which are either biased or just plain fake, interspersed with 
adverts for products we do not need, livestyles we can only dream of, and holiday 
WHJRHNLZ�^L�JHUUV[�HɈVYK�

By inviting artists and theorists to focus on how these technologies and their net-
works impact our lives, we look at what this means for our collective and individual 
PKLU[P[PLZ�� HUK� V\Y� ZOPM[PUN� UV[PVUZ� VM� JP[PaLUZOPW�� KPNP[HS� SHIVY�� HUK� ÄUHUJL�� ;OPZ�
publication re-examines the current techno-political mainstream and the unscru-
pulous array of technologies being developed, so as to maintain and redesign ‘us-
ers’ into politically exploitable gimps and digital cash cows, or as proprietary data 
sources on tap.

Until recently, blissfully unaware EU citizens might have fancied themselves as 
living in a borderless reality, but in actual fact many of the world’s border walls 
have been erected in the past two decades. Besides the pompously propagan-
distic ‘Trump border wall’—which will have, and already has in anticipation of it, 
KL]HZ[H[PUN�HUK�]LY`�YLHS�JVUZLX\LUJLZ·THU`�TVYL�TPSLZ�VM�ZV�JHSSLK�ºHU[P�PSSLNHS�
immigration’ walls are currently under construction across the world.12 But not all 
IVYKLYZ�HYL�WO`ZPJHS��HUK�UV[�HSS�IVYKLYZ�HYL�X\P[L�HZ�Ä_LK�HZ�H�JVUJYL[L�^HSS��3LZZ�
visible are the ideological, technological, and algorithmic walls and fences that im-
TPNYHU[Z�L]LY�TVYL�VM[LU�MHJL��^OPJO�HYL�Q\Z[�HZ�LɈLJ[P]L�PU�IHYYPUN�WO`ZPJHS�HJJLZZ�
VY�KLU`PUN�IHZPJ�WLYTPZZPVUZ� �2Y`Z[PHU�>VaUPJRP���;OL�V[OLY�LUK�VM� [OL� MYLLKVT�
VM�TV]LTLU[�ZWLJ[Y\T�PZ�VJJ\WPLK�I`�[OVZL�[OH[�JHU�HɈVYK�JP[PaLUZOPW�I`�PU]LZ[-
ment programs. And, all the while, seemingly endless hoops to jump through are 
created for those without the right documents. ‘For-sale’ passports simultaneously 
assist in the disappearance of all kinds of obstacles for those who are able to pay 
the right price (James Bridle). And, not only is digital technology used to construct 

10 @scrippscollege, ‘“You have to think of censorship not as managing speech but about controlling 
your attention and your credibility.”-Zeynep Tufekci @zeynep’, Twitter, 16 October 2018, 3:41 AM, 
https://twitter.com/scrippscollege/status/1052011566474780673.

11� .\`�+LIVYK��º;OLVY`�VM�[OL�+tYP]L»��[YHUZ��2LU�2UHII��Situationists International Online, https://
www.cddc.vt.edu/sionline/si/theory.html.

12 ‘Border Barrier’, Wikipedia, 1 February 2019, https://en.wikipedia.org/w/index.php?title=Border_
barrier&oldid=881237304.
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^HSSZ�VY� MHJPSP[H[L� [OL�ÄUHUJPHSS`�HPKLK�\UKVPUN�VM� [OLT��I\[�TLKPH� [LJOUVSVN`� PZ�
HSZV�ILJVTPUN�H�\IPX\P[V\Z�Z[HWSL�VM�Z[H[L�JVU[YVS� PU�JV\U[YPLZ�HYV\UK�[OL�^VYSK��
Z\JO�HZ�Z[H[L�Y\U�ZVJPHS�TLKPH�PU�0ZYHLS��9LILJJH�3��:[LPU��

The use of digital technology to reinforce state ideology is not restricted to militarized 
aVULZ��9LZLHYJO�VU�[OL�LɈLJ[P]LULZZ�VM�**;=�JHTLYHZ� PU�[OL�YLK\J[PVU�VM�JYPTL� PZ�
far from conclusive13 and, despite concerns over privacy, the technology is as popular 
as ever. In 2011, for example, it is estimated that there was one camera for every 32 
JP[PaLUZ�PU�[OL�<2��VWLYH[LK�I`�[OL�Z[H[L�HZ�^LSS�HZ�[OL�WYP]H[L�ZLJ[VY�14 Adding facial 
recognition and other tracking technology to the mix means that our being in the world 
is operationalized in ways that are increasingly hard to notice. Many artists, activists, 
and hackers are working on ways to undermine and distort these technologies or to 
JV\U[LYHJ[� [OLPY� LɈLJ[Z�^P[OV\[� PTWLKPUN�O\THU� PU[LYHJ[PVUZ"� MVY� L_HTWSL�� [OYV\NO�
JHWZ�NSV^PUN�^P[O�\S[YH]PVSL[�SPNO[�VY�ZJHY]LZ�KLZPNULK�[V�[OYV^�VɈ�MHJPHS�YLJVNUP[PVU�
HY[PÄJPHS�PU[LSSPNLUJL��(0���-YHUJPZ�/\UNLY"�,TPS`�=HU�+LY�5HNLS��

(J[P]PZ[�Z[YH[LNPLZ�HNHPUZ[�ZVTL�VM�[OL�\U^HU[LK�LɈLJ[Z�VM�Z[H[L�PTWSLTLU[LK�[LJO-
nologies are nothing new. Currencies, for example are so wide spread that they are 
hardly recognizable as technology, and any alternatives largely remain locked in the 
ideologies they purport to oppose. While blockchain-based cryptocurrencies are the 
disruption du jour, there is a long history of ‘alt-coins’ that create new uses and mean-
ings as they travel from one hand to the next. What can we learn from the creativity and 
insubordination that was associated with ‘hobo nickels’ or ‘convict love tokens’ from 
centuries past (Max Haiven)? And, when looking at the blockchain, how can we move 
beyond coding the n[O�JY`W[VJ\YYLUJ`�PU[V�ILPUN�VY�[Y`PUN�[V�ÄUK�[OL�VUL�JOHPU�[V�Y\SL�
them all (Rob Myers)? How can we put activist and artistic exploration and imagination 
[V�\ZL�PU�JYLH[PUN�[LJOUVSVNPLZ�[OH[�HYL�[Y\S`�KPZY\W[P]L�VM�[OL�Z[H[\Z�X\V��4H_�+V]L`�&

4LHU^OPSL��HY[�HZ�H�ÄUHUJPHS�HZZL[�PZ�L_WHUKPUN�PU[V�UL^�KPTLUZPVUZ�VU�[OL�ISVJR-
chain. No longer functioning as something to be experienced, analyzed, or viewed, 
HY[^VYRZ�JHU�UV^�IL�LɈLJ[P]L�PU�LU[PYLS`�UL^�^H`Z�^OPSL�[OL`�HYL�[\JRLK�H^H`�PU�PT-
penetrable, climate-controlled freeports. Made visible only as smart contracts in the 
brief, continual moments, they are exchanged across the world while never changing 
location (Rachel O’Dwyer). This spectral (dis)appearance is something that is as-
sociated with trading and money more broadly and doesn’t do much to deconstruct 
[OL�WLYJLP]LK�ISHJRIV_�VM�ÄUHUJL��7H[YPJPH�+L�=YPLZ���>OH[»Z�TVYL��[OL�SHUN\HNL�^L�
\ZL�[V�KLZJYPIL�[OL�ÄUHUJPHS�HUK�[LJOUVSVNPJHS�Z`Z[LTZ�[OH[�OVSK�\Z�PU�[OLPY�NYPW�PZ�
far from ideal (Paul Vanouse), and perhaps a radical, activist reclaiming of agency is 
needed. Perhaps the individual has to become a corporate actor in order to get some 

13� º;OL�,ɈLJ[P]LULZZ�VM�7\ISPJ�:WHJL�**;=!�(�YL]PL^�VM�YLJLU[�W\ISPZOLK�L]PKLUJL�YLNHYKPUN�
the impact of CCTV on crime’, Scottish Government, December 2009, https://www2.gov.
ZJV[�YLZV\YJL�KVJ�� ������� � � �WKM"�:VWOPL�)SVR��3V[[L�2\PWLYZ��HUK�4HYR�4PKKLS��

‘Cameratoezicht is altijd een succes. Of die camera’s nu werken of niet’, Vrij Nederland, 4 February 
��� ��O[[WZ!��^^ �̂]U�US�JHTLYH[VLaPJO[�HS[PQK�Z\JJLZ�"�,TTLSPUL�;H`SVY�HUK�4HY[PU�.PSS��º**;=!�
9LÅLJ[PVUZ�VU�0[Z�<ZL��(I\ZL�HUK�,ɈLJ[P]LULZZ»��PU�4HY[PU�.PSS��LK���The Handbook of Security, 
3VUKVU!�7HSNYH]L�4HJTPSSHU�������

14� 7H\S�3L^PZ��º@V\�YL�)LPUN�>H[JOLK!�;OLYL�Z�6UL�**;=�*HTLYH�MVY�,]LY`����7LVWSL�PU�<2»��The 
Guardian, 2 March 2011, https://www.theguardian.com/uk/2011/mar/02/cctv-cameras-watching-
surveillance.
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sort of purchase on the algorithmic forces that are shaping society today (Marc Gar-
YL[[���7LYOHWZ�^L�ULLK�[V�MVSSV^�[OL�ÅL_PIPSP[`�HUK�YLHZZLTISPUN�VM� PKLU[P[`�[OYV\NO�
^OPJO�3`UU�/LYZOTHU�3LLZVU��PU[LY]PL^LK�I`�4HYJ�.HYYL[[��HSSV^Z�OLY�H\KPLUJL�[V�
L_WSVYL�HUK�I\PSK�H�WSHJL�VM�O\THU�Å\PKP[`�PU�[OL�TPKZ[�VM�[LJOUVSVNPLZ�VM�WYLJPZPVU�

6U�H�WVSP[PJHS� SL]LS��^L»YL�ZLLPUN� [OL�KYHTH[PJ�JVUZLX\LUJLZ�VM�H\Z[LYP[`�WVSP[PJZ� PU�
THU`�JV\U[YPLZ�HSS�V]LY�[OL�^VYSK��)\ZPULZZ�PZ�UL]LY�MHY�H^H �̀�HS^H`Z�YLHK`�[V�ÄSS�[OL�
gaping holes left by retreating governments. In particular, healthcare is a vulnerable 
sector when it comes to the smooth but often ethically debatable start-up solutions. 
>OLU�HɈVYKHISL�WYVMLZZPVUHS�JHYL�PZ�UV[�HU�VW[PVU��P[�PZ�UV^�WVZZPISL��MVY�L_HTWSL��[V�
[YLH[�`V\Y�KLWYLZZPVU�I`�[HSRPUN�[V�H�IV[�]PH�H�ZTHY[WOVUL�HWW��3xKPH�7LYLPYH���(J[PUN�
against the need for these algorithmic care systems is artist Cassie Thornton (inter-
viewed by Marc Garrett), who is setting up federated, bottom-up networks of health 
support in the context of the economic crisis in Greece. Beyond the immediate and 
KLZ[Y\J[P]L�WYLJHYP[`�VM�WLVWSL�SP]PUN�PU�JYPZPZ�YPKKLU�HYLHZ��[OL�PUÅ\LUJL�VM�JHWP[HSPZ[�
SVNPJZ�PZ�JYLLWPUN�PU[V�HSS�HZWLJ[Z�VM�SPML�HUK�WLYZVUHS�YLSH[PVUZOPWZ��/LSLU�2HWSPUZR`��

:`Z[LTZ�VM�RUV^SLKNL�KPZ[YPI\[PVU�HYL�PUÅ\LU[PHS�MVY�[OL�RPUKZ�VM�HJ[P]PZ[�ILOH]PVY�[OH[�
they inspire and facilitate. There’s a rich history of pirate libraries, devices, and net-
works that have carved out alternative forms of knowledge and created strong com-
munities around mutual sharing and new world building.15 Activist groups like Black 
Lives Matter�OH]L�HKKLK�]PYHSP[`�HUK�ZVJPHS�UL[^VYR�LɈLJ[Z�PU[V�[OL�TP_�I`�KPZ[YPI\[PUN�
[OLPY� Z`SSHIP� VU� ZVJPHS�TLKPH�� HSSV^PUN� PUMVYTH[PVU� [V� OH]L� LɈLJ[Z� IL`VUK� P[Z� \Z\HS�
walled gardens (Valeria Graziano, Marcell Mars, and Tomislav Medak).

The contents of this book shed light on a selection of the ideas and activities currently 
resisting the hegemonic, systemic violations of often talked about but seldom cited 
human rights (that is, the right of recognition (Article 6), right of privacy (Article 12), 
right to nationality (Article 15), etc.).16 This book stresses that we can, if we want to, 
reclaim our right to forge a healthier, freer, and more egalitarian future. As we adapt to 
this undulating terrain, we need to forge new forms of agency by rising above the silos 
^L�HYL�\ZLK�[V��;OLU��TH`IL��^L�^PSS�IL�LTV[PVUHSS`�HUK�Z[YH[LNPJHSS`�LX\PWWLK�[V�MHJL�
what the 21st century asks of us.

9LMLYLUJLZ
@scrippscollege, ‘“You have to think of censorship not as managing speech but about controlling your 

attention and your credibility.”-Zeynep Tufekci @zeynep’, Twitter, 16 October 2018, 3:41 AM, https://
twitter.com/scrippscollege/status/1052011566474780673.

)SVR��:VWOPL��3V[[L�2\PWLYZ��HUK�4HYR�4PKKLS��º*HTLYH[VLaPJO[�PZ�HS[PQK�LLU�Z\JJLZ��6M�KPL�JHTLYH»Z�U\�
werken of niet’, Vrij Nederland, 4 February 2019, https://www.vn.nl/cameratoezicht-altijd-succes/.

‘Border Barrier’, Wikipedia, 1 February 2019, https://en.wikipedia.org/w/index.php?title=Border_
barrier&oldid=881237304.

+LIVYK��.\ �̀�º;OLVY`�VM�[OL�+tYP]L»��[YHUZ��2LU�2UHII��Situationists International Online, https://www.
cddc.vt.edu/sionline/si/theory.html.

,\YVWLHU�+H[H�7YV[LJ[PVU�:\WLY]PZVY��º2L`UV[L�HKKYLZZ�MYVT�;PT�*VVR��*,6��(WWSL�0UJ»��YouTube, 24 

15 Nicholas Maigret and Maria Roszkowska, The Pirate Book,�3Q\ISQHUH!�(RZPVTH�¶�0UZ[P[\[L�MVY�
Contemporary Art, 2015.

16 United Nations, ‘Universal Declaration of Human Rights’, United Nations, https://www.un.org/en/
universal-declaration-human-rights/.
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