


A selective survey of visual representations of Reynardian Literature

however, that strives for completeness with regard to scholarly work.? To make it
more usable for the non-specialist we have added short annotations to every title.

Studies

Probably the single most important contribution to our field of study in the last
half century is Dr Zumbilt’s study, Die europdischen Illustrationen des ‘Reineke
Fuchs' bis zum 16. Jahrhundert (‘European illustrations of Reynard the Fox up to
the sixteenth century’).> The 934 pages of the two volumes of this study include
descriptions of 731 miniatures, all of which are to be found in French manuscripts.
175 of them are reproduced in colour. The 188 woodcuts which illustrate the first
7 early printed editions of the Beast Epic are also all described and half of them
are reproduced.

To understand what Dr Zumbiilt wanted to do in this book it is useful to refer
to an earlier article in English which appeared in Reinardus 15 (Zumbiilt 2002).
Here you’ll find in advance of the book a concise outline of the arguments that will
appear fully clothed in the book. It is argued that for studying the iconography of
the fox stories from an art historical perspective attention must be paid to which
scenes were chosen for illustration, for what reason and how they were composed.
These compositions must then be compared to other, contemporary iconographic
or pictorial genres.

When writing about composition Dr Zumbiilt writes about the originality of
some of the artists. A particularly nice example is the way the artist depicts the
funeral service for Coppe, Chantecler’s daughter.* (Figure 1) All the text says about
this in all the English sixteenth century versions of the Beast Epic derived from

The article and the bibliography are meant to be used together. To indicate the links

between the two we have used the author-year system of the Chicago Manual of Style in text
and footnotes because this proved to be shorter, less repetitive, and far easier to use than the
rules of Reinardus’ own Stylesheet. References to studies that have no bearing on Reynardian
iconography, however, are always given in footnotes and do follow Reinardus’ Stylesheet.
We have tried to include in the bibliography all officially published studies, even if they are
probably difficult to get nowadays. We have, however, not included privately published ma-
terial. That type of study from before 1998 may be found in Kenneth Varty. The Roman de
Renart. A Guide to Scholarly Work (Lanham, Md. & London: The Scarecrow Press, 1998). See
entries 236, 368, 454, 654, and 682. We want to thank Erwin Verzandvoort and Larissa Birrer
for their help in preparing the bibliography.

Zumbiilt 2011.
Zumbiilt 2002, 201-202. Cf. also Zumbiilt 2011, IT, 285-286 (XIV.7)
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over time more than the illustrations did. And when they did change they usually
did so by reference to changes in iconographic fashions rather than textual changes.®
Dr Zumbiilt writes especially well about parody in the Beast Epic, and in par-
ticular in some of the woodcuts and miniatures which parody parallel, serious
images in non-Reynardian texts. Two illustrations of a formal duel show this
clearly. The first is from a Reynardian text, the other from a non-Reynardian text
(the French Roman de Guiron le Courtois.) Figure 2 is a Mohnkopf series woodcut
(Litbeck 1498) showing the fox slapping the wolf across his eyes with his urine-
soaked tail during their duel. In Figure 3 we see two mounted knights brandishing
their swords. Both are formal duels in specially constructed, fenced off dueling
space watched by royalty and by both eminent and lowly members of society.

Figure 2. Duel of fox and wolf. Mohnkopf series (1498). Cf. Goossens 1983, Abb. 130-132;
Zumbiilt 2011, II, 335-336 (XV.31)

This argument develops throughout the book but the nucleus may be found clearly in the
Zwischenbilanz in vol. I on pp. 174-180. Cf. also our remarks on the miniature cycles below
and the studies in the notes there.
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Another outstanding contribution to research into Reynardian visual matter
is a book whose author’s main aim was not to contribute to our knowledge of Rey-
nardian iconography. This is Professor Hubertus Menke’s Bibliotheca Reinardiana,
an outstanding bibliography of all the editions of Reynard the Fox stories in Latin,
French, Dutch, Low and High German, English, Danish, Swedish and Icelandic
from the time books were first printed till about 1800 (Menke 1992). It gives also
information about the manuscript version of animal stories in these languages,
their content and their modern editions. The information is extremely detailed
and of the highest scholarly quality. The book is important for researchers inte-
rested in visual representations of fox-centred stories because of the 260 high-qua-
lity illustrations mostly of woodcuts and etchings from editions of these stories
but also of architectural detail - sculptures in wood and stone, frescoes, mosaics
and tapestries, referring to them. Some of these things are rarely reproduced and
photos of them are difficult to find. Sometimes photographs are grouped to illus-
trate a well-known Reynardian theme such as those of the fox stealing fish from a
passing fisherman’s cart (cf. Figure 4) or the attack of Tibert on the private parts
of the priest.” There are, however, no critical commentaries on the similarities,
differences, origins or influences of these groups of illustrations. There is really
room for research here.

The third book which we would like to mention is in Dutch, jointly authored
by Jozef Janssens and Rik van Daele (Janssens & Van Daele 2001). It is called Rei-
naerts streken van 2000 voor tot 2000 na Christus (‘Reynard’s tricks from 2000
B.C. to 2000 A.D’) The authors’ aim is to show to a cultured but non-academic
reader how European fox-centred stories have evolved from long before Christ
through the Middle Ages and up to the end of the twentieth century. This literary
history (for that is what it is) is richly illustrated. Indeed there are nearly one hun-
dred illustrations charting the evolution of Reynardian matter, verbal and visual,
primarily in Dutch-speaking cultures. However, these illustrations are not inves-
tigated, not researched. This is not a study in Reynardian iconography, but it can
be of considerable help to Reynardian iconographers, especially in the exploration
of cycles of illustrations in early printed books and in more recent books for both
adults and children. Most of these are by Belgian and Dutch artists to whom the
authors’ selections make a good introduction.

Fox stealing fish: Menke 1992, 397-400, Figure 78.1-14. Tibert attacking priest: Menke
1992, 189-197, Figure 42.1-6. Cf. on this scene Goossens 1988; Goossens 2000 and Feliers
2000a.
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Figure 5. Rape of the she-wolf. Cabanes & Forest, Reinaert de vos met tal van vrijheden en
verschillen, Casterman, 1998, 50
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Figure 7. Fable of fox and crane. Tympanum. Schafthausen, Switzerland, c. 1100 (from Peter-
son 1981, p. 110)

The second of these doctoral theses, also in Swedish, is Kerstin Rodin’s Raven
predikar for Gassen. En studie av ett ordsprak i senmedeltida ikonogra (“The Fox
Preaches to the Geese. A Study of a Proverb in Late Medieval Iconography’) (Rodin
1983). Dr Rodin studies 89 medieval visual representations of the fox preaching.
He usually wears the clothing of a religious and either stands facing his congre-
gation out in the open or occupies a raised pulpit. Thirty two of the 89 examples
she describes are reproduced in black and white illustrations. The majority were
found in central and western Europe. One notes the total absence of examples
from Portugal, Italy, the Balkans, and the rest of Eastern Europe so it is possible
that more remains to be explored under this heading. The cock and hens form the
fox’s audience in the earliest scenes and he usually stands out in the open. Later,
geese replace the cock and hens and the fox moves up into a pulpit. The latest
development in the iconography of this motif is the reversing of fortune when the
geese capture and hang the fox (Figure 8).

Here it is useful to recall the evidence of the long-lost fox-preaching scene in
stained glass in Leicester’s cathedral church (Figure 9). This scene proves conclu-
sively that some visual representations of our villainous hero could have multiple
interpretations.!! Here, unable to read the Latin in the banderole (not shown) the

Varty 1967, 51.








http://aesopfablesbayeux.tumblr.com/fableintapestry
http://aesopfablesbayeux.tumblr.com/fableintapestry
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thought along these lines and one of the most interesting is, possibly, the subject
of a couple of studies in Dutch by Paul Wackers and Rik van Daele in which they
concentrate on the pewter ornamentation on drawer fronts in a number of chests

of drawers.!?

Figure 10. Pewter badge, c. 1350-75. Courtesy Stichting Behoud Cultuurbezit, Amsterdam

Interestingly, but probably by accident, the discovery of these pewter cycles of
Reynardian images took place in England and in Flanders at approximately the
same time. One of the most interesting and unusual examples of a cycle of Rey-
nardian scenes reported to Kenneth Varty when he was busy fox hunting in the

See Wackers & Van Daele 1988; Van Daele & Wackers 1988; Van Daele 1988.
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1980s came from a titled lady whose country seat was in the south of Wales. On
a torn fragment of faded brown wrapping paper she had drawn the outlines of a
cabinet with ten small drawers around a central cupboard. She told Kenneth that,
attached to the front of each drawer and to the cupboard door was a pewter plate
cut and engraved with scenes from, it seemed to her, a story, or several stories,
about a fox. She thought the cabinet was very old, and if he would like to see it
he would be welcome to visit. This he did, and took photographs a year or so
before the Belgian meeting of the International Reynard Society at Spa in 1985.
There in Spa, he spoke about this discovery and showed slides of it. Present at that
meeting was Rik van Daele who, in the discussion which followed, said he knew
of a very similar cabinet housed in his home town of Sint Niklaas. In 1988, in the
very first volume of Reinardus Rik published (in English) a detailed analysis and
commentary on the 21 scenes depicted on the Welsh and the scenes on a recently
discovered cabinet, then in the possession of an antique shop in Antwerp (’s-Gra-
venwezel) (Figure 12).! In the meantime, he discovered five more similar cabi-
nets and together with Paul Wackers he published, in Dutch, two richly illustrated
articles in the glossy art journal, Antiek, the first on the five similar cabinets and
the second about the Welsh and the Antwerp cabinet.!”

Figure 11. Bestiary fox. British Library, Ms Roy B VII, f. 94v. Early 14c

Van Daele 1988. Analysis in Dutch of these two cabinets: Van Daele & Wackers 1988.
Wackers & Van Daele 1988 and Van Daele & Wackers 1988.
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Figure 14. The cat’s mutilation of the priest. Wynkyn de Worde series (ca. 1495). Cf. Goossens
1983, Abb. 152-153; Zumbilt 2011, 11, 287 (XIV.13)
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Illustration cycles in books

The most important sources for Reynardian iconography are undoubtedly illus-
trated books. Hence we draw attention to some of the most important of them.

The oldest Reynardian books are medieval manuscripts. Most of them are
unillustrated but seven of the 33 known manuscripts of the Roman de Renart
contain illustrations: three just one at the beginning, three ‘sister manuscripts’
with a comparable cycle, and one with the staggering number of 514 miniatures.'?
In the three manuscripts with just an opening miniature, this image refers to the
stories as a whole. Two show the court of king Noble, so the animal society, one
Renart’s funeral, a pointer to the end of the cycle and to the deviousness of the
main character.?’ The three manuscripts with a comparable cycle (mss. D, G and
E) come from the same workshop in Paris which makes them a very interesting
group. The content of the three manuscripts is not exactly the same and thus (?)
the three cycles also show differences. But from a stylistic and iconographical
point of view they clearly belong to the same tradition.?! Ms. | contains an abbre-
viated text of the Roman de Renart and that is perhaps one of the reasons that
so many illustrations are added to the text: to help the reader to follow the story.
The miniatures have an oblong format which is unusual and many pages contain
several miniatures what gives the manuscript a bit of the feel of a modern graphic
novel.2

The oldest surviving illustrated manuscripts with Reynardian stories, howe-
ver, are the four remaining manuscripts of Renart le nouvel. The text itself is
younger than the Roman de Renart, but the manuscripts are younger than the
remaining illustrated manuscripts of the Roman de Renart. Together these four
manuscripts contain miniatures of 67 different scenes. This cycle has had a consi-
derable influence on the later tradition. This influence and the originality and the
quality of the cycle itself have been studied in an admirable way by Dr Zumbiilt
(Zumbiilt 2011, I, 44-81, 276-305; I, 1-103).

Flanders plays a major role in the development of the European Reynar-
dian tradition but not one of the Dutch Reynardian manuscripts is illustrated.
In manuscript B of Reynaerts historie (Brussel, KB, 14601), however, there are 20

See on the miniatures in the manuscripts of the Roman de Renart Busby 2002, I, 234-253
and Zumbiilt 2011, I, 122-159 and II, 122-271. References to older studies in their notes.

It concerns mss. N, C and O respectively.
See Busby 2002, 235-248 and Zumbiilt 2011, 1, 122-159 and II, 122-271.

See on this cycle Busby 2002, 248-253; Zumbiilt 2011, I, 122-159 and II, 122-271; and
Bausch-Bronsing 2010.
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What makes Weber so interesting is the fact that he was also a newspaper car-
toonist, a democrat and a powerfully satirical one; and he took Reineke out of
Noble the lion’s kingdom and gave him a role in Adolf Hitler’s Third Reich. Then,
much later, a pacifist, he gave him roles to play in the re-armed Federal Republic
of Germany.

Figure 22. The cat summons the fox. Wilhelm von Kaulbach (1846)
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Figure 25. A. Paul Weber. Génse ... marsch. In Mit allen Wassern, 37

Figure 26. A. Paul Weber. Schluss. In Mit allen Wassern, 38
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a steady stream of shorter studies but no synthesis. Any researcher who would like
to take up the gauntlet, should do well, however, not to write to one or two news-
papers but should start crowd sourcing with help of the social media.

And now to end with a bit of a puzzle. In 1981 Varty received from Michael Bath,
retired Professor of English in the University of Strathclyde, a photograph of a pain-
ting by Jan Breughel the Younger - a painting of God naming the animals (Figure
27). In the lower left hand corner, pretty near to God Himself, Breughel painted the
protagonists of one of the earliest and most famous of the branches of the Roman
de Renart - the fox and cock story (Figure 28). On the back of that photograph
Michael Bath had written ‘Dundee Art Gallery. But a recent request to the Curator
of Dundee City Art Gallery for permission to reproduce it, was answered by the
message that this painting was not in the gallery and nothing was known about it.
Probably it was part of a temporary exhibition, on loan in Dundee from somewhere
in 1981. Varty has made, with the help of several art historians, including especially
Dr Zumbiilt, a great effort to trace its present whereabouts. Dr Zumbiilt has traced
it to Art Galleries in the 1980s and 1990s in Berlin and in Paris, but those galleries
no longer exist. So the present whereabouts of this painting is still unknown, as are
the names that Breughel thought God gave to these animals — and why they are
grouped so near to Him bearing in mind that this naming of the animals took place
before the Fall. Is there one of our readers who can answer these questions or one of
the others we asked above, disguised as suggestions for further research?

Figure 27. Jan Breughel the Younger, God naming the animals (16th c.). Present location
unknown





https://doi.org/10.1075/rein.15.03bar
https://doi.org/10.1075/rein.17.03bar
https://www.revue-textimage.com/01_en_marge/barre1.htm
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Shortened presentation of the main results of Goossens 1988. Cf. Feliers 2000a.

Hagtingius, Tobias. 1984. “A Pornograhic Fox.” In Epopée animale, fable, fabliau. Actes du 1Ve
Collogue de la Société Internationale Renardienne. Evreux, 7-11 septembre 1981, éd. Gabriel
Bianciotto & Michel Salvat, 235-248. Paris: PUE
Concentrates on the preaching fox-friar motif in literature (including the RdR), and in art.
The origin is seen in Mesopotamian myth.

Janssens, Jozef D. 1992. “Marginaaltjes in het Gentse ...? Middelnederlandse literatuur als cul-

tuurgeschiedenis” In Cultuurhistorische Caleidoscoop aangeboden aan Prof. Dr. Willy L.
Braekman, ed. C. De Backer, 313-342. Gent: Stichting Mens en Kultuur.
Studies marginal illustrations as help for research on cultural history. Among other subjects
attention is paid to illustrations of the fable of fox and crane and of the fox teaching the hare
the creed (scene from Van den vos Reynaerde) in manuscripts of the so-called Dampierre
group.

Janssens, J. D. 1998. “De middeleeuwse vos in beeld. Van Avignon over Murano naar Brugge”
Tiecelijn 11: 2-8.

A series of remarks on images of foxes in Avignon (tile), Venice (a 17th c. copy of a 14th c.
capital), Murano (mosaic), Modena (sculpture) and in the margin of a manuscript from the
Cistercian abbey Ter Doest, now kept in Bruges.

Janssens, Jozef & Rik Van Daele. 2001. Reinaerts Streken van 2000 voor tot 2000 na Christus.

Leuven (Louvain): Davidsfonds/Literair.
317 pp. Contains 96 illustrations of which 25 are pre-1600 and 56 are post 1900. Twelve are
full-page and in colour. The book starts with a general introduction on animal stories and
fables. Then the medieval tradition of the animal epic is sketched, but the majority of the
book is devoted to the Dutch tradition up to the 20th century.

Kirmse, Herbert. 1987. Der unheilige Weltspiegel vom Reineke Fuchs. Illustrierte Bicher, Illustra-

tionsentwrfe und graphische Blétter vom 16. bis 20. Jahrhundert aus der Bibliothek Herbert
Kirmse. Ausgestellt in der Universitatsbibliothek Erlangen anlésslich des 39. Jahrestags der
Frinkischen Bibliophilengesellschaft e.V. in Erlangen vom 2.-5. Oktober 1987. Erlangen:
Universitétsbibliothek.
Catalogue of an exhibition of Reynardian books and drawings. The German tradition
(from the Litbeck 1498 edition to Goethe’s Reineke Fuchs) dominates, although there are
some English books. Artists stem from 5 centuries, the most recent one is Rainer Herold.
88 pag., 50 ill., 8 in color.

Kirmse, Herbert. 1994. “Goethes Reineke Fuchs. Editionen und Illustrationen.” Jahrbuch “Impri-

matur”, Neue Folge, XV: 43-79.
Analyses the illustration tradition of Goethe’s Reineke Fuchs. The text considers all known
illustrations of German artists with special attention for Kaulbach. In an appendix all
known editions, in whatever language, with Kaulbach’s series are listed. A division is made
by etchings in metal and etchings in wood.

Klitzing, Horst. 1989. Reineke Fuchs, ein europaisches Epos. Eine Ausstellung des Goethe-Muse-

ums Disseldorf von 29. Januar bis 12. Mérz 1989. Diisseldorf: Goethe Museum.
Contains studies of aspects of the German Reynke tradition. The illustrations show manu-
scripts of Reinhart Fuchs and the Dutch Reynaert tradition, printed Dutch and German
Reinaert/Reynke books from the 15th-18th century, illustrations for Goethe’s Reineke
Fuchs (Van Everdingen + Kaulbach) and modern Reynaert/Reynke illustrations. 172 pp.,
102 full-page illustrations, a few in colour.
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Lavado Paradinas, Pedro J. 1979. “Acerca de algunos temas iconograficos medievales: el Roman
de Renard y el Libro de los Gatos en Espafia” Revista de Archivos, Bibliotecas y Museos 82:
551-567.

A general, descriptive survey, concentrating on images of funeral processions.

Lecco, Margherita. 2016. “Le miniature di ‘Renart le Contrefait’ nel manoscritto Paris BnF fr.
1630.” Reinardus 28: 100-110. https://doi.org/10.1075/rein.28.07lec
The title indicates the object. The article contains no illustrations.

Lefevre, Yves. 1978. “La Mosaique de Lescar et la littérature médiévale: le supplice d'Hersent,
la mutilation d’Alderufe, le symbolisme biblique” In Mélanges de langue et de littérature
francaises o erts & Jean Rychner. Travaux de Linguistique et de Littérature, 16, 303-316.
Strasbourg: Centre de Philologie er de Littérature Romanes, Université de Strasbourg.
Supports the view that the supplice d’Hersent refers to br. VII, challenged by Varty 1986 and
Varty 1991a. See also Clemens 1976.

Maclot, Petra. 2012. “Een staart aan het reisverhaal van Henri Verbueckens Reynaertcyclus in
Sint-Niklaas.” Tiecelijn 25, Jaarboek 5 van het Reynaertgenootschap: 160-188.

Studies the commission and the intended place for 7 panels painted by the Flemish painter
Henri Verbuecken, based on Kaulbach’s Reineke illustrations. Cf. Van Daele 1993, 146-148.

Maierhofer, Waltraud. 2014. “Die “Reineke Fuchs”-Radierungen von Johann Heinrich Ramberg;

zu einer Neuausgabe.“ In: Vielfalt und Interkulturalitit der Internationalen Germanistik;
Beitrage des Humboldt-Kollegs Shanghai (28-5-2014). Festgabe fur Siegfried Grosse zum 90.
Geburtstag, 303-313. Tiibingen: Stauffenburg Verlag.
This article acts as preparation for a re-edition of the etchings that Ramberg published in
1826 as illustrations of the Reynard story. (This book appeared as Maierhofer 2016, see
Reynardian sources). The line of argument is slightly fuzzy but attention is paid to the rela-
tions between the etchings and the drawings that were made as preparation and to the text
versions of D. W. Soltau (1803) and Goethe, because adaptations of the original etchings
were used in editions of these two versions.

Meuwese, Martine. 2006. “The Secret History of the Fox and the Hare in Trinity B.11.22” In
Medieval Manuscripts in Transition. Tradition and Creative Recycling. Eds. Geert H. M.
Claassens & Werner Verbeke, 180-195. Leuven: Leuven U.P.

Discusses the possibility that two marginal illustrations in ms. Trinity B.11.22 refer to the
(Dutch?) Reynaert story and that they have sexual connotations. Important because of the
reflection on the difficulties that are inherent in this type of interpretation.

Meuwese, Martine. 2008. “Reynaert doet dubbelzinnig en Cuwaert is het haasje” Tiecelijn 21,
Jaarboek 1 van het Reynaertgenootschap: 122-132.

Slightly popularising version in Dutch of Meeuwese 2006.

Menke, Hubertus. 1992. Bibliotheca Reinardiana. Teil I: Die européischen Reineke-Fuchs-Drucke

bis zum Jahre 1800. Stuttgart: Hauswedel & Co..
Descriptive bibliography of all the known printed European Fox-epics to the 19th century.
Every chapter, based on a language, contains a set of illustrations from the books described
in that chapter. Added are also some ‘iconographic dossiers’ of specific scenes. 472 pp. and
260 illustrations.

Nieboer, Ettina. 1990. “La branche de Renart, Liétart et la mort de Brun a travers les manuscrits.”
In Dufournet, Jean (ed.). 1990. Le Goupil et le Paysan (Roman de Renart, branche X). Col-
lection Unichamp, 22, 217-251. Paris: Champion.


https://doi.org/10.1075/rein.28.07lec
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First concentrates on variations in the text of the prologue in the thirteen mss that contain
this branche; then on the different places it occupies in those mss; then on variations in its
length; and, finally, on the miniatures that illustrate it.

Nieboer, Ettina. 1991. “Un regard nouveau sur le manuscrit | du Roman de Renart (BN f. fr.
12584)” In Varty 1991, I1, 445-469.

This article deals with the manuscript as a whole, it is not very iconographical but makes
remarks on the manuscript’s special place in the tradition because of the 514 miniatures.

Peterson, Per. 1981. Ravens och Tranans gastabud. En studie éver en djurfabel I verbal och ikono-
gra sk tradition, Acta Universitatis Upsaliensis, Studia Ethnologica Upsaliensia 8, Almqvist
& Wiksell International, Stockholm.

Studies the fable of Fox and Crane in text and images from antiquity to modern times.
134 pp.

Regalado, Nancy. 1992. “Staging the Roman de Renart: Medieval Theatre and the Diffusion of

Political Concerns into Popular Culture” Mediaevalia 18 (1995 for 1992): 111-141.
A comprehensive study of the six Renart scenes in the dramatized procession at Philip the
fairs Pentecostal celebration in Paris of the knighting of his sons in 1313. The detailed analy-
ses and discussion draw on scholarly work about dramatic performance, civic and royal
processions, iconographical evidence (there are numerous illustrations), and the political
issues of the time. Cf. entry 236 in Varty, e Roman de Renart. A Guide to Scholarly Work
(note 2).

Rijns, Hans, ed. 2007. De gedrukte Nederlandse Reynaerttraditie. Een diplomatische en synop-

tische uitgave naar de bronnen vanaf 1479 tot 1700. Hilversum: Verloren, 2007.
This is first and foremost a synoptic edition of all the printed Reynaert books in Dutch up
to 1700. It has, however, also iconographic importance because it contains reproductions
of all the illustrations in these books. In principle this material is also available in Goos-
sens 1983, but there one finds only the copies of the series of Quellijn and Jegher from the
Southern Dutch chapbooks and here the original Quellijn/Jegher woodcuts are given next
to the copies. Cf. 359-392.

Rodin, Kerstin. 1983. Raven predikar for Gassen. En studie av ett ordsprak i sesnmedeltida ikono-
gra . Stockholm: Almqvist & Wiksell.

Study of medieval visual representations of the fox preaching. 119 pp.

Rohr, W Giinther. 2009. Reineke, Isegrim & Co. Katalog zur Ausstellung in der Landesbibliothek
Oldenburg 19. Mérz bis 29. Mai 2009. Oldenburg: Isensee Verlag.

Catalogue of an exhibition of Reinardian books. Most attention is paid to the German tra-
dition with a special place for the Grimm brothers and for Goethe. 81 pp., 26 illustrations,
five in colour.

Rouse, E. Clive & Kenneth Varty. 1976. “Medieval Paintings of Reynard the Fox in Glouces-
ter Cathedral and some other related examples” e Archeological Journal 133: 104-117.
https://doi.org/10.1080/00665983.1976.11020456
Description and analysis of the paintings on wooden panels in Gloucester cathedral of
Reynard’s funeral.

Ruberg, Uwe. 2013. “Das Tierprozessions-Kapitell im StrafSburger Miinster: Auslegungsstrat-
egien im publizistischen Konfessionsstreit der Reformationszeit.“ Reinardus 25: 141-160.
https://doi.org/10.1075/rein.25.09rub
Analysis of a broadsheet with a 16th century polemical text from Lutheran perspective. It
uses illustrations based on a capital in the minster of Strasbourg, showing the funeral pro-
cession of the seemingly dead fox, a theme that is also handled in branche XVII (‘La mort
et la procession de Renart’).


https://doi.org/10.1080/00665983.1976.11020456
https://doi.org/10.1075/rein.25.09rub
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http://www.dbnl.org/tekst/_tie002tiec01_01/
http://www.reynaertgenootschap.be/node/163
https://doi.org/10.1075/rein.7.13tra
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