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Introduction

Daniela Merolla and Sandra Ponzanest

CULTURAL TRAVELERS AND NEW LITERATURES
Migration is a one-way (rip. (Stuart Flall, Aieimal Sefees, 1990)

This book focuses upon the role migration plays in reshaping European
identities, The wide-ranging articles gathered here adopt an interdisciplinary
and comparative approach in which the literary and cultuzal representations
of the migrnt experience are interrogated across houndaries, languages,
and jdentities. The increased significance of the migrant corxlition in con-
lemporary sociely is, in fact, demonstrated not only by the exponential
growth of texts produced by artists operaling beyond national pasameters
but also by the flourishing of tropes of dislocation as necessary 10 capture (he
fleeting momentum of the urban expetience,

It can therefore be said that granc historical narratives of former European
metropolitan centers are heing interrupled and de-centered by people shifl-
ing among multiple locations whose diasporic sensibilities refashion tradi-
tional definitions of literary canons, identities, arxl genres. But it can also be
said that the setiled experience has clanged its connotations, from being re-
lated 0 origin, centrality, and autheaticity 10 an increased awareness of s
endless iteration and transformation.

Migration as a key moment in historical awareness breaks down the per-
sisting force of oppositional discourses that strategically places white Western
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Eurepe as the sovereign subject by marking the “rest” as excessive, disturb-
ing, and strongly secluded. As Stuant Hall so poignantly has wrillen:

Identity is formed at the unstable point where the “unspeakable” stories of sub-
jectivity mect the oarratives of Tistory, of a cullure, And since he/she is posi-
toned in relation o cultural namatives which have been profoundly expropri-
ated, the colonized subject s always “somewhere else™ doubly marginalized,
displaced, always other than where hefshe is, or is able (0 speak from,!

Playing Out Definitions

Migrations 1o and within Europe continue to be interpreted as relating o
people from less affluent countrics such as foraer colonial oulposts or new
destitute areas. I reters 10 disenfranchised people venturing 1oward the
wenlthier European metropolises that—as central locations of culture and
rationality—are thus opposed o the migeants” kinds of origin, seen as multi-
ple peripheral arteries that depend upon the center for their definition. How-
ever, the question of migrant intelligentsia (cosmopolitan jet-setters and no-
nihic globe-trotters), which is quite central o the literary debate, risks
tuening the notion of migration into ¢ “culturalism™ an isolated emphasis
upon the discursive aspects of representation, identity, and cultural hybrid-
ity would entirely miss those material and social implications of migrancy re-
faling (o issues of gender, ethnicity, class, and natonality,

Migration as a demographic phenomenon is Far from being a contempo-
rary and homogeneous movement that concerns Europe as the main recipi-
ent of global relocations of cudwres and rescurces. Migratons have always
been part of human civilization from ancient times to our days, und have
been characlerized by muhiple articulinions of difference. It has olten con-
cerned human migeations to and from regions, such as in the Arabic regions
or the Far East, thal were harely aware of Europe as a future hegemonic bul-
wark. Yet, the advent of Buropean colonialism murked a tirning point in the
mupping of Eurepe us a self-comained enity, progressively defined through
its vpposition to the many ends of its empires. The colonies were, in fact,
separated af political, geographical, and racial levels. This implied that the
dislocation of white settlers and filers to the colonies was reconfigured as a
form of internal movement, and nol as migration, since the hegemonic rela-
tienship guaranieed territorial conminuity for the rulers well heyond their
metropolitan centers, [ was in fact during the colonial expansion that racial
taxonomies were invented and deployed 10 secure the cultural supremacy of
the Wesl upon Lhe natives. 'The need for an ideologically informed and sci-
entifically motivated racial hierarchy was caused by the menacing proximity
of the colonizers and the natives in the Tropics. This urge to justify the colo-
nial exploitation as a civilizing mission (the white man's burden) sestexd
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heavily on the original implementation of racial disparity and continued (o
symbolically demarcate the centery periphery divide regardiess of specific ge-
ographical tocations.” This legacy was protracted far beyond the demise of
Western empires and is still nowadays at the source of contemporary racism
and xenophiobin within Europe, senttments that are oflen coupled with and
played out against questions of migration and the redetinition of citizenship.

The changed nature of migration in the twenty-ficst century has resusci-
tated| the phantom of the other in new fashions. The irreversible process of
glohalization—facilitated by new means of (cansportation, telecommunica-
tions, and internationalization of the labor force—has rendered nationat
houndacies highly porous. Paradoxically, rather than being dissolved, the
necessity to re-imagine and re-construct notions of political belonging along
ethnic and religious identifications has become even more heightened. Mi-
gration has therefore come o signity all possible processes ot identitication
andl dis-identification relating 10 the trespassing of borders and of “oft limis”
territories—both material and symbotlic, It is an almost utopian notion that is
highly charged with the legacy of the past and promises of the fulure,

Hence migration becomes a literal and metaphorical tmnsition in space
but also a translation in time, It refers 1o a past and a present whose lerrilo-
rial boundaries do nol overlap anymore. As Salman Rushdie bias written,
“The Past is a country from which we have all migratec,™ It refers to a no-
tion of home that becomes an abstraction, a desire for a lost origin, an ideal
setting for nostalgia andl memory, whereas migrancy hecomes a new loca-
tion 1o be inhabitexl, a new form of self-writing and imagining. Much of post-
colonial theotizing has reitied the calegery of migration as the leading
metaphor—along with others such as diaspora, exile, expatriation, and cos-
mopolitanism. This is meant to express the reopened watfic between center
and periphery, to contest those tfrontiers that cutl across linguages, cultures,
and religions in hegemonic ways, and 1o convey (he space where multiple
setves, origing, and Delongings can be articulated and jostled.

European Visions

As Mare Augé wrote, the “acceleration of history™ and “the excess of
space” is correlative with the shrinking of the planet.' It is, therefore, neces-
sary 1o address the experience of migration botli in terms of its wraditional ref-
erence to human movements and as a signifier for the condition of “super-
modernity” in which we all negotiate our networked self. 1n order to expose
the conundmm of these world articulations this volume focuses on the rela-
tionship between migration, literature, and culture.

The development of migrant literatures in the European languages reveals
indeed that not only people but also ideas have been raveling, transcending,
and interconnecting apparently separate colonial legacies, This is happening
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at a moment when Europe is changing institionally, and is renegotiating be-
longings, communities, and borders.

Within the Eurepean scenardo it is high time to ask when an idea of Euro-
pean fiteraware will supersede the national literatures, or when migrant liter-
atare will be an object of comparison without having to pass via the national
canon. What are the implications of globalization for literature? Does it rein-
force the “re-location™ of titerature by rekindling regional literatures? Is Eu-
rope really moving toward a European literature that akso retlects new mi-
grant writings? To which audience is migrant kterature directed? Does the
migrant label enhance the visihility of writers shifting between languages
and cultures, or does it simply relegale them to a luxury ghetio?

These questions relate to the difficulties we encountered while discussing
how 10 define the "migrant” and subsequently the "migrant writer and artis.”
The major thorny guestion was whether such a notion would not be ethno-
centric, by assuming that the migrant is not just a traveler, a wanderer, bui
implicitly the person who reproduces the colonial divide in new global
terms. Indeed, very often the label of “*migrant” 4 imposed upon exoticism
and ethnic difference in order 10 mark *otherness,” even in literary terms. So
far migrant literature as a category has been relegated to the realm of social
studlies: therefore it is time 10 search for new paradigms of interpretation that
can assess the value of @ lerature of migration in its own terms. However, it
is difficult not 1o fall into the pittall of historical demarcation. When does a
migrant stop being a migrant? Often second or third genreration immigrants
ave stilt stralegically enclesed within e tradition of migrant literature, risk-
ing therefore their gheltoizaton from the mainstream canon, be it of the
home or hosting nation. Within the international scenario the question of
canon has hecome rather debatable since migrant or transnational wrilers
are betler equipped to evoke a new global poetics that cuts across literary
comparunents based on political boundaries and untenable cultural essen-
tialisms. IF we appeal to a new glohal aesthetics, in which both themes of dis-
location and styles of hybridization are taken as indicators of the new con-
temporary intellectual experience, (he category of “migrant literatuge”
becomes redundant, The label is in fact used 1o nmuark writers who are at
home in the world—though linked 10 a familiar genealogy of migration—
and invatidate the notion of literary appropriation.

The oniy clear connection is that these are writers and artists who address
and investigate issues of home and abroad, identity and language, private
and public donxtins, in more acute forms. They often posit questions of cul-
tural affiliation in terms of e way the inherited legacy of migration impinges
upon integration and belonging in the country of destination—or betler, in
the country of new belonging. This creates a hiatus berween the transforma-
tve force of migration and its positive metabolization of differences, and the
conservative aspect of migration, which reinforces communal and ethnic en-
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claver in order to safeguard the identity of the guests vis-d-vis the omnivo-
rous assimilationist force of the host country,

The much-celebrated culturad fusion has, in fact, its glebal hbacklash, This
refers to claims made by religious fundamentalism or resurgent “ethnic™ lit-
eratures or artistic enclaves 0 Lhe right of engaging in aulhentic celebrations
of the self that are often dissonant with the spirit of migration as a renoval-
ing and challenging force. By exploring the intersections between migraltion,
fiterature, and culture, the dual goal of this hook can be summarized: First,
we aim to upgricle migration from its natural association with the mytl of
origin and authenticity in sociological and anthropological terms. Second,
we aim to show the processes by which the writing of literature can be in-
terpreted as a form of migration in itself, as a journey ot the mind and as an
ftinerary of discovery. This is achieved by emphasizing the very migrant na-
ture of creative writing, as exploration of the self. both as a process of iden-
tity formation and of critical investigation.

According to this interpretation Trinh T. Minh-ha's detinition of the voyage
as a re-siting of boundaries can he verv usetul. She writes that

The (raveling self is here both the selt that moves physically Trom one plce ©
another, following “public routes” and “heaten wack”™ within o mapped move-
iment, and the self that embarks on an vadetermined journeying practice, hav-
ing constantly fo negotiate between home and abroad, native culure and
adopted culture, or more creatively speaking, between a here, a there, anref an
elsewhere.®

Therefore migration implies both movements within and withoul, a becom-
ing a "stranger in a strange land” (Minh-ha, 19914, p. 93 but also a form of un-
doing the self, what Gilles Deleuze and Félix Guattani have detined as “de-
territorialization,” a process hy which one becomes “minor™ in one’s own
country, language, and culture. To be a migrant becomes therefore an im-
perative, an injunction against the reproduction of hegemonic discourses,
bt also a way of keeping that double insight, that sharpness of critical ex-
perience that is based on 1he tngling feeling of unhelonging, of yet but not
quite, of comforting un-homeliness.

The experience of migration, of what it means to be a migrant—in he-
tween spaces, identifications, and forms of expression—Dbecomes lionized as
the new existential condition that is based on 1he re-siting of imposed
boundaries, undermining of codified cultiral outings, and negotiation of
muliiple sites of differentiations.” This jargon has become common practice
even in lilerary theory, where the legacy of postmodern thinking meets post-
colonial critique imposing new explorations of “cutturally different 1exis.”
The issue of positionality, of who is wriling for whom, and of interpretation,
who is “compelent” to translate culturadly different 1exis for whom, remains
at the source of the nulticultural scenario.



0 Introdiction

However unsatisfactory the term multiculturalism might be, and however
contested it might be because of its implied leveling and essentializing of dif-
ferences as cookie-cuiler categories, one fits all, it remains an inevitably con-
troversial arena. Stemming from differently articulated European public poli-
cies, multiculturalism remaing usctul to expose the limits and drawbacks of
identity politics as much as the merits and potentiality of a common ground
for allernative praclices.

Theoretical Background

In order 1o explore the impact of migration on Western hegemonic cultures
and on the definition of the nation-state, the vardous papers gathered in this
collection question the very notion of Europe as an imaginary community.
This is meant o undermine what Edward $aid has defined as Osientatism—a
Western projection of the other for the mere purpose of identifying the self as
superior, unified, univessal, and vnassailable. The European bhorderline is
now heing redefined by voices which once were excluded or marginalized
from its main body, Europe is, therefore, discussed as a terrain interlocking
past legacies of empire and new global push and pull factors, and as the priv-
ileged site for investigating guestions of migration both in their material and
historical development and in their symbolic and creative overtones.

For that purpose this bock focuses on questions of migration and their re-
lation (o urtistic productions, in specitic fiterary 1exts and cultural produc-
tions. Migrant literature has stifl the function of negotiation hetween the
legacy of the past and the accelerated momentam of the present. The com-
pression of space and time is already an integral purt of being a migran. By
contributing 1o a form of particularization migrant literature resists global
warming, literally meaning the panic of a world which is not one but is rulec
a8 one.

However, this reading of migrant literalure creates some critical gquestions,
Does this migrant lierature negolinte a space in-hetween or move further -

ard the creation of a third space, which is neither the local nor the global
but something hovering between the two? Is hybricity a sufficient term 1o
express the restlessness of literature and of fiterary alfilistions? To explore
the condition of migration as hybridizing force means (o recognize the trans-
formalive eftects of modemity and imperialism for both indigenous and
metropolitan culture. Tt is based on the assumption that, unlike the old def-
inition of the nadon-state, alt cultures are, in aciual practice, heterogeneous,
unmonolithic, mobile formations, as Edward Said,* among others, has ar-
gued. For Bhuabha, the hybridity bound up with empire is noi a simple mix,
bul a way of living and narating unequal and antagonistic cultural encoun-
ters that disrupt and distundy the authoritative gaze of the oppressor and the
discourse of colonizl hegemony, Here it is a recognition of the disjunctive
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temporalitics and cultural spaces that form the life-world where tradition,
modernity, and community unevenly coexist or combine. In contempotary
culture, one could conceptualize hybridity in relation (© (he emergence of a
“third space,” a space of transgression and subversion. the place whence
“newness enters the world.” Hybridity in this sense participates in a counter-
hegemonic move,

More recently, a variety of insightful explorations such as in the worl of
Stuart Hall,® Paul Gilroy," Corneli West,"" or Anthony Appixh'? have estah-
lished the extent to which the polarities inscribed in the notion of the West
and its “others” misunderstand and distort the complexities of the identities
forged in the long time of living with racism and making one’s own a criti-
cal modernity. Paul Gilroy has strategically focused on the importance of
seeing whiteness and Europeanness not only as one of the many picces of
the mosaic, but as heing racialized from within, as heing formed and based
on its very articulation of otherness. The history of Western modernity is in
fact not based on the opposition between a Furope and its colonial liminal-
ity, but constructed upon and generated by that very “alterity™ that operates
from within. The empire was not something out there but inherent o the
construction of the Western metropolitan self, as inherently and implicitly
racialized, not existing without the other. Thereby all cultures are inherently
diasporic, thizomatic, and contaminated. To uphold authenticity and purity
as a crucial aspect of minority cultores automatically reignites the Evrocen-
tric (liscourse that migrant literature tries to vndermine. Therefore, though
the term is uselul 1o identify shitls in global relations and in wacing (he hy-
briclization of cultural aesthetics, it should not be used as a dogima, but only
deployed as a critical term, with more careful discrimination and need for
specificity,

Female critics like Spivak,'> hooks, ' andl Minh-ha,'* among others, add the
factor of gender to the overriding questions of subjectivity, quustioning the
new position of women within the new world relocation of multinational cap-
ital. The feminization of migration is one of the most remarkable features of
recent movements due to the increased numbers of women requested in the
West to work in the housekeeping sector. The domestic lasks have often not
heen redistributed between the pariners, and Weslern women are increas-
ingly engaged in a work career outside their honke. Consequently, the private
chores are lett vacant, open to be filledl up by a new migrant labor force, gen-
erally female and very often from the Philippines and Cape Verde. Other nii-
grant women are involved in the new sweatshop industries, multinational
garment factories that are based not only in Asian countries such as
Bangladesh and India, but ofien within the heart of European nietropolitan
cities. Furthermore, migrant women from Eastern Burope are often the main
target of sex afficking within Curope, but this occurs significantly also from
Latin America and Nigeria. Despite the policy of legalization of prostitution
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embarked upon by the Duich state, there remains a host of problems cen-
tered around the exploitation of illegal niigrant women who are not accepted
or protected by the law remain. This vulnerable category of migrant women
is ofien helped in its migration 10 Earope by human smugglers under false
prewenses. Allured by the possibilities of autractive jobs, they land in the pros-
titution c¢ircuit in which they remain enslaved. B must be said, however, that
many migrant women inlentionadly and freely enter the profession as a tem-
porary husiness, either 1 save enough money to support their family ar home
or W initiate an economic activity in their homelands on their return.

Directions

So what next? How is this kind of hybriclity as transition reflected in recent
culiural productions, and for this specific purpose in migrant jiterasure and
culture? What is what Gilroy frames as the “rhizomorphic, fractal siracture of
the transculturai™?'® What then is beyond hybridity and syncretism in litera-
lurey What new identities? These are questions that resist neat solutions, not
least hecause they resist the problem of subjectification, metropelitan versus
migrant, and resist the nornuilization an re-appropriations 1o which the ma-
chinery of otherness is prone,

As 2 consequence, literature and it cannot be framed anymore within na-
ticnal canons, due Lo the glohal refocation of prople and culwires: now every
attempt Lo grapple with questions of otigin and belonging becomes tainted by
further questions of hybridity, syncretism, in-betweenness, interculturality,
multiculturalism, transtormativity, cosmopolitanism. However, there is still
the need to classify, categorize, and find commen parameters (o define new
literary texts as part of world production. New cultural dimensions opened up
by miigration are re-shaping (e spaces of identification. Migration—often in
the form of the return of the repressed, and relating 10 people at the outposls
of the empire now coming 1o share the old metsopolitun center—forces an
operation of hybridization not only of the metropolitan culture and of the lit-
erary represeniations of cultural difference, but also of the urban landscape
and media coliure at large.

This book, through an interdisciplinary and comparative approach ihat
cuts across boundaries, Janguages, and identities, aims to highlight and rec-
tify many of the fateful myths around migration and ethnic absolutism. It fur-
ther aims to shed a new light on the potential of migrang litecatures as & form
of metropolitan transformation and new cosmopoelitan humanis,

The various strands of literary and artistic productions within Ewope are
explored, addressed, and questioned in the various essays here gathered.
They investigate the changed mature of migration and its impact on cuitral
represenintions within Europe as connected 10 wider transnational and rans-
historical phenomena. However, these explorations concern not only litera-
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ture and the arts in the raditional sense bul also other cultural expressions as
reflections of the lived experience. Migrants outsicle and around the literary
representations are here, the last part of the hook heing devoted o the arts
angl mass culture in general,

The first part, “Mapping Europe: Theoretical Interventions,” offers a criti-
cal view of the state of the art in theories of migration, on concepts of «islo-
cation and their role in reshaping categorics of thought and in visualizing
new existential conditions.

In his opening article “Mapping the Mind: Borders, Migration, and Myth”
Robhert Fraser makes a swjor historical intervention by mapping the contri-
huticn made by migrancy to European national formations and the cartogra-
phy of segregations. The incursion of (he “other™ as the dissident, diseased,
ot exolic nomad, has permeated European perception and definition of the
self from the origin of Christendom 1o the contemporary digital traveler,

He examines in particular two dissenting societies that have marked the
thinking around the previous fin-de-siécle: gypsies and bohemians. By means
of this equation, the bohemian figure—artist, thinker, or revolutionary—
becomes a paradigm of the alien within, the scttded nomad, and the stranger
with Eastern affinitics whose very presence Uweatens the status quo. This
leads the author to analyze within contemporary culture the way in which the
concern with migration still feeds the vision and connotalions of disjunctive
grouping such as “counter-cultures,” *allernative societies,” and “new age
travelers.”

Following on Fraser's historical footpath, Tabish Khair argoes in his essay
“The Politics of the Perception of [Tunan Movement™ that travel wriling and
migration are not a specificity of European culture. In medieval times, for ex-
ample, travelers within Asia and the Arabic world were hardly aware of Bu-
rope as such. Klair sketches three phases within the history of human move-
ments. First, prior to the fifteenth century human movement appears o have
been largely a random phenomencn—all comununilies and cultures could
he just as mobile or as static depending on various material and symbolic fac-
tors {along with Marco Pole there was a very rich tradition of non-European
travel writing ranging from Ash-Shagif al-deisi, 1100-1166, o Thn Bauuta,
1304-1369). Second, during the early Renaissance from the sixteenth century
onward the visibility of travel writing and the related texts from outsicde Eu-
rope start (o become invisible. Finally, only on the wake of European colo-
nial congquest do Western tales completely overwrile the narrative of uavel to
Europe by non-Weslern travelers,

In short, even though Asians and Africans continued to “travel” during and
after the sixteenth century, their movement appears to grow progressively
less visible until the nincteenth and early twentieth centuries. With the de-
mise of European empires however, non-Western travelers 1o Europe be-
come magnified as the new migrants, the postcolonial refugees who came 1o
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occupy the former imperial centers. This new direction in human move-
ments 0 Burope cleardy brings with itself the racial connotations established
in 1he owpost of empires by the European supremacy. Khair not only chal-
lenges the asymmetrical report and ideological claims about the visibility of
these movements, but coniests the very notion that European modernity was
constructed i the pure outward mobility of Western travelers.

This contested synonymy of Europe with whileness is strongly criticized
by Paul Gilroy in his essay, “A Catin a Kipper Box, or The Contessions of a
‘Second Generation Immigrant.™ Gilroy adds a different slant 10 the theoret-
jcal debate by claiming that there cannol be a discourse on migration witli-
out addressing the historical source of current facism in contemporary Eu-
rope. The exploration of rucial taxonomies created at the other end of the
empire needs 10 be addressed and contested within the cultural contexts of
Western metropolitan culture in order (o understand how race thinking is in-
trinsic and not external to the European project of modernity. All across Eu-
rope, Gilroy argues, national identities are articuated with the language of
absolute ethnicity and raciatized ditference. Gilroy nudges us (o rethink the
origin of racism, back to imperial and colenial domination, in order 1o un-
derstand contemporary nationalism and patiotism that often tirns bad in
racist, ulira-nationalist, and neo-fascist movements. To do away willi race
would be Gilroy's (theoretical solution since, as he wriies, “exposure to olh-
erness always promoles ontological jeopardy.” However, the abolition of the
calegory of race does not mean (he climination of racism, and in order Lo
fighi Lotalitarianism (he conflution between cultural terms and pelitics should
be kepl under strict scrutiny.

Paul Gilroy is troubled by the very notion of migration, regardless of its
crealive or sociological component. Migration 10 Europe implies the vision
of a "white Europe™ engrossed in its postcolonial melancholia, an essence in
itself’ thar reactively works against those “racialized” groups that are already
within, and not at the other end of history. Migration functions as one more
dangerous ool of multicultural myopia, an instument that makes of diver-
sity 2 *culturalism™ and erases the siill dominant politicat and economic ma-
teriality of racism and prejudicial representations.

On the wave of Gileoy, Graham Huggan questions the idea of Britain as a
truly multiculiural society. He explores and questions the insidious nature of
the muliicultural terminology and ideology within 1the British comexis. Me
surveys Lhe literary, cullural, and sociclogical “unlikahbility” of “real” equality
in % condition of *virtual™ pluralism. In his essay, “Virtual Molticulturalism:
The Case of Contemporary Britain,” he argues that e werm sudticaltiral-
inr, as currently recyced by New Labour, is part of the clash between two
apparently incompatible discourses: the modernization one, according to
which all different cthnic communities are part of Britain, and the inlegra-
tionakist one, which stands for the notion of unity-in-diversity, with its racial-
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ist undertone. Huggan (s particularly fascinated by the idea of *media spin”
through which New Labour managed 1o create an idea of virtnal cominit-
nity, inked by technology across race, class, and gender bacriers. The ques-
tion remains, in any case, as to whether multicullural policies are able 10
counteract systemic racial discrimination and interethnic vielence in any ef-
fective way. Certainly in Britain, the recent evidence suggests that multicul-
wiralism is trapped in a state of multiply encoded eirtiality—"virtual” hoth in
the sense of heing part of an unfinished, perhaps unfinishable, social project
and in the sense of heing apparently condemned to exist—in effect not fact,
theory not praclice—at the level of the hyperreal,

Graham Huggan repeated his important statement that migrant literature
is often accused of, or at least labeled as, hwing “sociologically overdeter-
mined and aesthetically undlerrated,” thereby reinforcing or reinventing the
binatism hetween life and art, history and fiction, truth claims and arbitrari-
ness that is not any longer tenable. This is the case nowadays not only in the
realm of cultural studics hut as well in more stict literary practices (post-
colonialism, postmodernism, new historicisny) and sociological practices
toral histories, gender studies, multiculluralism), which are at the crossroads
with eacl other and in constant dialogue.

The first pat on theoretical interventions is closed by Mineke Schipper
with her essay “One Bangle Does Not Jingle: Cultures, Literatures, and Mij-
gration in a Globalizing World.” Schipper asks the important question: what
does this flow of intellectuals, writers, and artists t© Curope mean in their re-
spective countries of origin? The author emphasizes investigating the nega-
tive impact of the brain drain from the African academy and scientific svorld
and the continuous production and reproduction of Atrica’s marginalization
frem the centers of economic and discursive power. The colonial paradigm
of the West going 1o Africa in search of raw material seems to repeat itself
within the new global system of corporate multinationals digging for re-
sources al both the material, intellectual, and spiritual levels. [n analyzing the
nature of migration to Eurcpe, Schipper points out the importance of focus-
ing on historical and geo-political differences but also the importance of
finding similarities, in an attempt to sketch a sort of lnmanism and common
ground that are spread with globalization. This invocation to situate differ-
ences within similarities is further articulated in the next cluster.

The second part, “Wriling across the Borders: New Literutures in Europe,”
goes more into the emergence of migrant literatures within the various na-
tional Jiterary traditions and the way in which they are absorbed, rejected, or
marginalized in the various national discourses.

In his essuy “Stranger in a Strange Land: Jamal Mahjoub's The Carrier
Theo Drhaen analyzes the past represemations of Europe's other through the
novel of Jamal Mahjoub, published in 1998 but set, in one of #s nasrative
frames, in the dack days of medieval Europe, when the Arab world was at its
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peak peolitically, scientifically, and culturally. The Carrier also “ethnographi-
cally™ represents 10 us Europe as seen by s “others,” upending most clichés
the West holds with regard 16 iself as well as (@ Islam. What is af stake in The
Currieris obviously the relationship between East and West, between Chris-
tunity, or Europe, and Islan.

D’haen defines The Carrier as an example of “counler-postmodernism,”
that is, a fiction that avails jiself of all the trappings of the postmodern para-
digm not simply 10 undermine the certainties of Western civilization from the
inside, but rather to provide a corrective from the margins of that civilization.
D'haen goes on 0 further analyze the relationship between postmodernism
and posteotonial theorizing, and he quoles Stephen Slemon, who proclaims
the value of “rewriting the canonical “master texts’ of Europe,” with the dif-
ference that *whereas a post-modernist criticism would want 10 argue that lit-
erary praclices such as these expose the constructedness of alf textaality, . . .
an interested posicolonial critical praclice would want 1o allow for the posi-
tive production of oppositional tuth-claims in (hese texis.”V Instead of defin-
ing the relationship between postmodernism and posteolonialism as antago-
nistic, IYhaen prefers (0 see it as complementary or “supplemental,”

In "From Guest Worker to Hyvbrid Emmigrant: Changing Themes of Ger-
man-Turkish Literature,” Meyda Yegenogh continues the analysis of the
other as religiously differentinted and orientalized in her essay on Turkish
migrant commuaities living in Germany. By departing from the reiterated
claim that *Germany is not a country of immigration,” Yegenoglu goes on to
discuss the legal and epistemological status of more than twenty million im-
migrants living in Germany who are labeled as “guest workers,” therefore
temporarily present and meant (o return 1o their respective homelands. The
author focuses on the presence of Turkish immigrant communities who from
the beginning have written about their experiences in their new environ-
ment. From a first phase when immigrants longed to return home, gloritying
the notion of origin, u shift has occurred for 1he seconl generaiion, which
appears 10 have become hyphenaied, Tuckish-German, moving in and out of
cultures. The language used seems o reflect this hybrid identity am double
aftiliation. By rejecting the label of "guest workers” as well as the role of
spokesperson for their particular ethnic group and cultucal gradition, this
new generation of immigrants corrocdkes the divide between a no longer len-
able notion of pure German society and the guests. By making a sophisti-
cated] intervention into the notion of the other as guest, using Derrida’s ar-
gument about hospitality, Yegenoglu highlights the inherent paradox in the
conditional aid lawtul welcoming of (the other as guest: since it can also be
productivety understood as conforming 10 “the structure of exception,” it is
thereby just @ realignment of sovercignty.

Like Yegenoghu, Angelika Bammer also refers to the Turkish-German
wriler Bmine Sevgi Ozdamar, whose novel Mother Tongie (1994) represents
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a milestone for the study of crossing boundaries, generations, and identitics
through language itself, by contuminating and reinventing the grammar of
migratdon, In her essay, “Between Foreign and Floaling Signs: The Lan-
guage of Migram Subjects,” Angelika Bammer focuses on the notion of the
migrant as seen from a position that has been officially declared vacant.
Bammer's question is, then: What is the language of such a subject? Tow
does a signifying absence spealé? Bammer explores the possibilities of a lan-
guage which is in between that of domination, the hegemonic Self, and that
of resistance, the marginalized other. That space in-hetween is recognized by
Bammer as a strategic play with silence, a silence that lets the body speak.
Bammer goes on o apply her reading in tvo texts: the first one by the
Franco-Moroccan writer and literary scholar Abdelfattah Kilito, “Les mots
canins” (“Dog Words,” 1985), and the second one by a Korean-American
writer and video and performance anist, Theresa Hak Kyung Cha, Dicide
(1082), Through the analysis of these 1wo texts Bammer explores how si-
lence and the adiculating body are means by which available notions of self-
identity can be questioned and resituated. Bammier proceeds o apply the
theoretical framework elaborated by exploring the place of silence and its
strategic use in relation to idenlity categories in the work of other conten-
potary immigrant European writers (Emine Sevgi Ozdamar, Assia Diebar,
Herta Miiller),

Lourdes Lopez-Ropero engages in the broader theme of migration from a
diasporic perspective in her "Roots and Routes: Diaspora, Travel Writing, and
Caryl Phillips’s Souncling of the Black Adantic.” By connecting the rencling of
Caryl Phillips's travelogue The dilantic Sotnd with Paul Gilroy's influential
work The Black Atlaniic, Lopez-Ropero investigates the resenances among
these two projects that focus on the ranscendence of “ethnic absolutism”
and the relocation of the fluid network of Black diasporic movements across
historical, national, and calniral divides. Phillips chans in his fiction wilat
Gilroy has defined as the black Adantic world, “one single and complex
unit.” By discussing the black diaspora without relying on the paracligm of
race Gilroy offers a response to the essentialist excesses of contemporary
black cultural studies and politics. According 10 the author, Caryl Phillips is
an exemplary writer of the new migrant Europe since his travelogue is a ma-
lure statement of the avthor's black idenlity politics that allows him 1o wan-
scenel the “watery boundaries of Gilroy's black Atlantic and explore new
sites.”

The exploration of new sites is central 10 Rosemarie Buikema's essay, “A
Poetics of Home: On Narrative Voice and the Deconstruction of Home in
Migrant Literatore, ™ She explores the role of the migrant author as a rela-
lively new phenomenon in the Dulch literary industry. However, this sud-
den interest in the *migrant author,™ at feast in the press, runs the risk of cat-
egorizing these authors only in sociological and biographical (erms, The
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lack of literary analvtical principle, Buikema warns us, can reignite orien-
talizing discourses according 1o which migrant awhors are slotled in un-
comfortable and discrediting literary niches. By exploring the worlk of
bicultural authors in the Netherlands, such as the prize winning Dutch-
Moroccun Abdelkader Benali, Buikema explores the new literary interven-
tions through which these authors engage with style, themes, and genre and
credle new identities through new modulations in the use of the Dutch lan-
guage. By showing the intersection between posteolonial and postmodern
strategics the author elaborates on the complex ways of envisaging the con-
cept of home in the contlext of migration.

Language and migration is also very central for Ena Jansen, who in her es-
say “The Risks Migraling Words Take: Some Thoughts on the Afrikaans PPo-
etry of Elisabeth Eybers in 4 Context of Transmigration” explores the impor-
tant tradition of Afrikaans literature at o linguistic and cultural crossroadls
between Soulh Africa and the Netherlands. Through the analysis of Elisabeth
Eybers, a South African poel currently living in the Netherlands, Jansen
voices the theoretical complexities of the discourse on wansmigration and
the unigue position Eybers takes within it. The author proposes a reading ac-
cording 1o which writing in exile does not mean loss and fragmentation but
rather active negotintions along borderlines by forging alternative poetic
spaces in which two or more languages, cultures, and countries can be ex-
pressed. Through a close reading of Eybers's poems Jansen outlines the per-
sonuk and poetic tajectory of a4 unique poel who has chosen never 10 settle
down in one specitic home, identity, and accent.

The third part, “Mingl the Gap! Culwral Trans/fornyations,” investligates a
range of cases where migration has an impact on the reinvention of public
space and public memory in several art forms, such as cinema, cultural man-
itestations, visual arts, music, and urhan culwre.

Alec Flargreaves focuses in his essay “Street Culure: Dead End or Global
Highway?" on the locus of the street as 2 site of cultural production and con-
sumption. Seen hoth as a peripheral sub-culiure and as pait of wider glohal
interaction, the street culture of the French baridieties bolh circumvents na-
tionul boundaries and qualifies global pulls. Alec Hargreaves emphasizes the
importance of “aliernative voices,” beinrs or writing of other descent in France,
as a necessary stage to problematize the French assimilationist policy, based
on Lhe Enlightenment model of “equality,” for failing 10 take into account the
different articulations required by non-Western histories and different collec-
tive identifications. Migrant identfications, or posteolonial discourses, have
therefore an imporant rele (o fulfill in order to contest from within the eth-
nocentric assumption hidden behind a supposedly progressive agenda.

The next chapier, “Migrant Websites,” WebArt, and Digital Imagination” by
Daniela Moerolla echoes Hargreaves's interest in the technological revolu-
tion that has chunged the relationship between spaces of migration and com-
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munities of belonging, but from a different angle, Given the proliferation of
“migrant websites™ on the World Wide Web, Merolta explores the redefini-
ion of European identity and multiculwiratism through new media, such as
the Internet and the World Wide Web, which allows and encourages the re-
framing of group identities despite (heir global displacements, Merolla ex-
plores the values of these virtual communities not only tor their rearticula-
tion of helonging but also for their artistic output. So far, the author argues,
the interaction hetween onfine and offline migrant productions has nol re-
cetved sufficient attention. Her chapter implies that new parameters must be
developed to get a handle of new artistic innovations made possible by new
technologies and the reformulation of forms and genres from various media,
By addressing new digitad imaginations as emerging from migrant websites,
in this case the Netherlands, Merolla explores new artistic forms through
which migrant communities reinforee local group identification as well as as-
pire te (ransnational recognition on the other. The question for Merolla is
whether these migrant websites are pioneering in the creation of new forms
of visual art.

John McLeod focuses in his “London-stylee!: Recent Representations of
Postcolonial London™ on the literary images of multicultural and multiracial
London as emerging from the representations of Caribbean writers such ag
Fred DXAguiar and Bernardine Evaristo. Both writers resident in London in-
flect their imaginative endeavors with a politics of transfiguration. As the au-
thor highlights, this is achieved through innovative modes of representation
that imertwine social consciousness with playful modes of resistance. In this
way previous anti-racist discourses are transposed into new witty and poetic
imageries that are clearly celebrawory of a new appropriation of the city trom
its very heart. By discarding oppositional politics and tles of victimbood
these black migrant writers defamiliarize racist violence by adding unex-
pected registers and metaphors, such as the “red rose™ 1o express the bruises
of police heatings. Througl their new lunguage DrAguiar and Bvarisio, as ex-
amples of a new generation writing on the city, resist the representations of
social marginality imposed on them and reimagine a space, hoth in the lan-
guage of memory and in the political future, where London hecomes part of
a wider transcultural web., Much in line with Gilroy's black Atlantic, these
writers reconceptualize themselves in the city of London by recurting to a
transcultural consciousness.

In her essay “The Colonial Past in the Postcolonial Present: Cultural Mem-
ory, Gender, andd Race in Dulch Cinema” Pamela Pattynama analyzes how
the Dutch colonial past comes to haunt olland through a powerful
medium, the cinema, By analyzing a movie set in the Dutch East Indies,
Ceroey (1993), the author explores cultural interchanges, in the form of
friendship, which get undone withh the advent of nationalism and decolo-
nization. The film is treated as a reconstruction of the colonial past, which
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has been so far locked up in raumatic memories, repression, and displace-
ment. Such movies offer therefore a way of understanding the Dutch muli-
culiral present though an account of collective, national memory. However,
as Pauynama warns us, films are concrete manifestations of ideclogical con-
strections, and therefore her analysis kes into account the discursive for-
mualions around gender and ethnicity.

Siephen Gundle opens up a new cultural discourse by analyzing ethnic
identity and nationality within [taly's mass media. In his essay “Miss lalia in
Black and While: Feminine Beauty and Ethnic Identity in Modern Ttaly” he
explores the phenomenca of a specific beauty contest. In 1996 a great na-
ticnal commotion was stirred when a blaclk woman, Denny Mendez, origi-
nully from the Dominican Republic and resident in Italy, won the Miss Ttaly
competition. This unleashed o wave of widespread and heated media dis-
cussion about the natre of Ttalian identity, and more specifically, of femi-
nine heauty. By making a historical overview Gundle explores how Lhe
ideal of lralian female heauty developed theough the ages, from Dante to
Botticelli to the nineteenth century, and how this served to create a sense of
nalional belonging. The avthor argues that this idea of hlondeness and
whiteness has been subject 1o various crises and challenges derived from
mass conumunication, giobalization, and female emancipation. Blondeness
and whiteness were emphasized in the lite nineieenth century t© counter-
act racial theotists who sought to identity the ltalians with darkness and
primitivism. With the advent of mass communication, dark hair and
Mediterranean bodily characteristivs were reevaluated, exemplified in the
Hollywood alture of the so-called typically {tadian stars such as Sophia Loren
and CGina Lollobrigida. However, the ambivalence Between “olive skin” and
darkness has retained a kind of symbolic significance for the Itafian national
identity, aml was expressed in the strong reaction provoked by Mendez's
candidature and election.

Questions of racism and national identity are also central 1o Sandra Pon-
zanesi's essay “Oullandish Cinema: Screening the Other in lialy.” By ac-
counting for the fundamental and strategic role that Tialian cinema played in
the construction of the national identity, both in Italy and abroad through
the history of the diaspora, the author makes an inlervention into recent
cinematic traditfons that combines aesthetic merils with new pressing Soci-
elad issues, such as immigratdon. The author focuses in particular on the rep-
resentation of immigration in the Italian cinema of the 1990s and more
specifically in three films that focus on different historical and geo-political
fluxes of migration: the Roma; the recent labour immigration from Africa;
and that connecied 10 sex mafficking and prostitntion. According to the au-
thor, “outlandish cinema,” a concept specifically developed here, is a cin-
ema that retlects on the political power of imagination by making out-
landish {migrant, foreign, exotic, nomadic, transgender) characters central
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o the narrative structwre, thereby steering away from binsed representa-
tions of the “other” as menacing and outsider. It enacts therefore the trans-
formation of the idea of centrality, normalily, and sedentariness through the
encounter between different cultures and identities. The author explores
how outlandish cinema weaves traditional narrative forms with new stylis-
lic tools such as intertextuality, voice-over, architectural relocations, multi-
linguatism, and sensorial details. This poses at the same time new require-
ments on the audiences, who need to develop new sets of viewing skills,
Outlandishness becomes therefore a concept that re-orients both the dis-
course on integration and assimilation andd the spectator’s identification
with the status guo.

MIGRATIONS IN A HISTORICAL PERSPECTIVE

Migration has come 1o signify all possible processes of identificalion and dis-
affiliation evident in such material and symbolic plenomena as the trespass-
ing of horders and labeling of certain territories as “off limits.” Accordingly &t
is an almost utopian notion, one highly charged with the legacy of the past
and promises of the future. It goes without saying that creative traditions and
literary genealogies have heen revived by postecionial criticism, slanted nar-
rowly in the main along tanguage groups and national boundaries aligned
with the major colonial axis, What is remarkable is that while the situation is
slowly evolving, within critical theory itself these renwain almost separate
worlds., Their narrow focus is either on the English empire writing back
{clustered around the former notion of Commonwealth literature} or with
the world of Francophonie (although constanily questioned about its impli-
cation in the colonial past).

Since the 19805 this tendency has been progressively muddied hecause
there are innumerable “second gencration™ migrant writers who live and
work in Britain or France,™ The recent appearance of a comparatively large
volume of studies and collections in Dutch, German, Portuguese, and Italian
testifies to how literary productions can become “cross-overs” when new in-
terest emerges in those linked to other European colonial expansions, and o
migrant traditions expressed in languages that play o minor role in cultural
glohalization. The new audience for these wotks encourages us to reevalu-
ate the relevant universe of cliscourse in the ongoing critique of migration,
multiculturalism, and literatures in English anl in French.'

Duspite the linguistic and national divide, the flourishing of these recent
studics offers new oppertunities to chart contemporary literary productions
as historically linked to different migration tlows from, 10, and within Eu-
rope. Although we know a brief historical resume risks recreating and legit-
imizing turther rigiditication of the very borders of nation, language, gender,
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and ethnicity this book invites you 10 leave behind, the value of rethinking
the passages and denouements of the various European literatures as they
have grown is nevertheless clear” How else will we make visible how these
have been moditied and changed in relation to the muliple voices and writ-
ings which are constitnted 1oday—as much as in the past—by migration?

The symbolic date of 1492 signals the progressive intensification of global
displacements caused by Earopean expansion. In the next two centuries em-
pires built by Britain, France, Spain, Portugal, and the Netherlands trampled
the populations and cullures in the Americas and Indonesia, which laid the
groundwork for further expansion in Africa, Asia, Australia, and New
Zealand. In the ferocious competition for supremacy, Britain and France pro-
gressively imposed their respective economic and political colonial interests
wortldwide, annexing areas (hat were previously subject 10 other colonial
powers. In the ecighieenth century they indeed succeeded in limiting and
outplaying the empires of Poriugal, the Netherlands, and Spain. Tt was hu-
man forces and resources from their colonies that largely paid tor the mili-
tary undd economic contlicts generated by their rivalry for colonial leadership.
Without question this expansion marginalized the Mediterranean area in the
Europuan economy, a state of affairs exploited by the entrenched Ottoman
Empire and the Acabic sultanites,

Late in the eiglieenth century revolts in South and North America began,
marking the historic shift from empires 1@ nations. Benedict Anderson has
uidlerlined?! the fact that this transition not oaly signified 1he emergence of
new nationalisms within Europe and of new colonial ambitions, but also set
the model for future antivelonial struggles across the world.

Europe consolidated itself into different nations in the second half of the
nineteenth century. The expansion fostered by the “industrial revolution” de-
lermined e need for new markets, which motivated the creation and ex-
pansion of European empires, which flourished at the expense of people
und properties in Africa and Asia.

Brituin and France occupied immense territories, while Spain, Portugal,
Germany, haly, and Belgium direcied their expunsionistic drives toward
Africa. 2 Early in the wwenticth century a variety of different nationalistic ide-
ologies and movements emerged, beginning an anticoloniat struggle for in-
dependence. These nationadist movements for self-determination ended 1o
unify and absorh the internal oppositions and religious rivalries, often ap-
pearing as socialist and communist waves. After long and bitter fighting, the
independence of Indin in 1947 and Algeria in 1962 marked the dissolution of
the British and French empires and symbolically the end of European colo-
niatism, a process lasting Gl the late 1970s that culminated in the breakup of
the Sovielt empire a decade later.

This is not the place for a detailed comparison of the different colonial his-
torics and systems or thedr devastating impact on indigenous populations.
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Bul 1t (« mportant o note that the reference to some Twopean empies as
‘munor 10 a few of tus hoole s aticles s nlended 10 indwate they were mar-
gmnal only with 1espect 1o the longer duauon and scope of Buish and
Tench colomal suptemacy This of course does nol mean they were expen-
enced as minot by those who were subject to this dominanon Thete 1 ex-
tensive documentation of the massace of Indans and thenr adues by Pot-
tugat and Spain m Cennal and Souwth Ameiea in eatly colonizanon, and the
later brutal occupauon of present-day Congo (Belgum), Libya, Somalia, Fi-
trea, and Ethiepa (Italy), Angola and Mozambique (Poinigald, North Mo-
tocco and South Eastern Sahaia (Spawn), and Togo, Cameroon, Tanzatua, ancd
Namubia (Geimany)

A major duection of nugiation was the forced displacement ot nuilions
flom Afrca to the Amencas in the prohitable slave trade These flows of
goods and wealth contubuted to Eutope » relative atfluence and higher liv-
ing standawdds 1n the eighteenth centiry Subsequently the situation hanged
with the destabthizing effect of the industual revolution which condemned
the Fuiopean uthan lower classes to extieme povedty, fanunces, and evential
displacement  The major schiton mvolved new colonsal settling policies?
and mass nugianon from L wope to Noith and South Amenca between 1850
and 1930 # Wlule nugiauon flows trom and within Cutope for tehigious and
economuc teasons had occuned in the previous centutes and nevet 1eally
stopped, the mtercontinental nugrauon waves at the stail of the nmeteenth
century were of a magnmitude unknown before and even now 2 The subse-
quent depopulatzon coupled with economuc imovement aeated 2 miche
tot new aunvals in Furope 2 As Poiles states

Contiaty to witlespread perceptions unmagants come (o wealilier nauons less
Decause they want to than because they e needed A combination of ol
andd histoncal forces has led o acute Libor scaiaties m these economes In
some mstances, these ate teal absolute scarcibes In other mstanoes the
seiany stems liom the culturally conditioned 1esstance of natse-bown workers
to accept low-pard menal jobs commonly perloumed by then ancestors ™

In the colomzed countnes, on the olher hand, social destabilizaton and
povelty were incaeased by the cumulatve ettect of polcal and military
domunauon, lind expropuaton, and industial modetnizaton  The Tuio-
pean wbhan centers logether with North Amenca became the most altactive
destinations

After Would War I, mpovenshed people hlom Algena, and later fiom Mo-
100co and Tumsa, stated 10 coss the Meditenianean Sea i setich of waik in
France Innugiants fiom Indiy came to Brtamn en masse alter the aeauon ot
Palastan in 1947—aeated thiough a patitton of India—and trom the West In-
dies and Aftca atter the 1950« Dunng thes perrod nugraton flows trom the toi-
mer Soviet Umon also maeased Duning the interwar penod, and inceasingly
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after World War 11, the British and French colonial school systems very ofien
redirecied coloniul studeats and intellectuals oward Burope. The assignment
of grants and scholaeships 10 “ex-colonized subjects™ (o study at the “centers”
of science and knowledge continued in the posicolonial period. 1n the 1960s
recruitment toward Germany, Belgium, and the Netherfands was initially di-
rected 1o Ialy, Spain, and Portugal, and later 10 Moroceo and Turkey. The last
decades of the twentieth century saw southern European countries experience
a dramatic shift from being net sources of emigration to become net targets of
immigration, an overall intensification of previous migration flows, and grow-
ing imimigration from Sub-Saharan Africa.®

The extent 10 which the converging in Europe of wealth, ideas, and tech-
niques accomulated from across the world supported the affluence of the
colonizers, and (he tlourishing of sciences, technologies, philosophies, and
lileruures, is sl under investigation.® Bul what is patently certain already
is that the colonial expansion sirongly contributed to the forging of the uni-
tarian notion of Europe,

Recent reflections in all disciplines—from legal studies 1o history, from
biology o cultaral anthropology. from geography 1o philosophy—have
shown® thal racial laxonomies were created o demarcale the cultural su-
premucy of e colenial center upen the created peripheries, of the domi-
nant majorities upon the internal minoritics. The contemporary configura-
lion of the twenly-five-member European Union was founded on the
erasure of old economic borders and differentiations. In the process new
barriers were raised against e migrants, who, while participating in the
army, industry, schools, and farms, were sull reified and racialized, and
were refused (he recognition of their founding intellectual and human con-
ribution, The boolk betore you ells one story—how in the last centary the
draining of human forces and imaginative powers by European coloniza-
tion arkd economic-political hegemony has found expression in literary cre-
ations that put key aspects of canonical cultural, national, and artistic iden-
lities into guestion.

New Literary Spaces
Briteatin

While the presence of the colonized other intervences in British literatre
from Shakespeare (o the colonial literawre of the twenticth centuey,® the other
as subjective voice stidts 1o make hine or herself heard only from the end of
the eighteenth century. Except {or the newly resuscitated text Goronoko: or the
Royed Sleve (1688) by Aphra Ben, he first woman in England to make her liv-
ing by wriling (1640-1689), there are no early examples of colonial awareness
in British literawire. Aphra Ben's text is set in Suriname, 11 is not only an eman-
cipatory text thal precedes by a hundred yvears the tirst anti-slavery nuoratives,
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and wuitten n a voice prouddly fenunine, it 1 also the very tust modein Fnglish
novel

[Towever, 1t has been demonstiated (aganst the assumpuon that Brtish
society was excdusively wlite unul the contemporary €1 that a consprcuous
community of twenty Lo thuty thousand black people was alieady present in
London n the eighteenth and runeteenth centunes As David Theo Goldberg
wiote n his aricle Heterogenenty and Hybudity  Colomal Legacy, Postcolo-
nal Ieresy

The heterogeneous mus ol populicon makmg up the capatals of cotornat em-
prres has Lugely been downplayed  and mdeed unnl guite 1ecently all bur 1g-
noed Second 1elatedly bul mote deeply the occdusion ol blacks lom the rep
1esentatuondl histoncal tecond ob Uus udhan diversity mdicates Ty eatension tat
Blacks tou the most paat were 1endewed mvisble n the daly pohtcal hile of those
cties This can be seen 1o shaip contiast o the persistent one nught say mss-
tent, concetn with colonzed black people deemed adnurustians ely problematic
by the colomzer ¥

The viesv of Bitaun tiom Lthe ‘outsider s petspective thetetore stats alieady
around the conconutant arnvals of these hust black—often torced—visitons
A somewhat limuted 1ange of wiing, the so-called autehiogiaptucal slave
nattatives of Aticans and Caubbeans,®' chatadenzed this ealy penod A
major moment of production of nuglant htelature 10 Butun occuned latet,
signaled by the growing publication of poems, short stottes, and novels by
West Inchan waters who convelged on London atter Wotld Wat 13 This was
also m the aftermath of the Natonality Act of 1918, designied 1o encoutage
imaugation hom Butan s colones and tormer colomes

liowevet, piot to the denuse of the Butish I mpuee, thete were always 1¢g-
ulu exchanges between the Bitish metuopolitan centers and 1ts colonual out-
posts It has been widely stucied and theonzed about—how people trom
Incha 1egulaily vistted Bitan (Gandhe visted London many times, and he,
Nehou, and Tinnah studhed law m Fngland, pust 10 mention the most tamous)
Vanous people hom India came o the heart of the empue dunng the Vicio-
Han e1a, creating the tust vistble instances of 120l encounter and tuither mo-
hitzing the ngd divide between center and penphery, as demonstrated i the
accounts of Pandita Ramaba, Coraelia Sorahy, and Behiamy Malaban *

Apparently black people who atuved m London befoie the end of the em-
pie wete not exposed 10 the same 1acsal hatred as other mangiants of the
19505, who tenunded the colonizers not only of then lost empue but also of
then socio-political tesponsibilities Those nugrants camie n fact to stay and
wete not just passing through The aruval of the tust postaat/posteolonial
mimgeants 10 signibicant numbers matked the tansiion between exolie m-
difference to hierce mtolerance Too tus generaton of mmugiants London
was 2 g disappomment The glonous center of the empite, percerved as
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the model of civilization and grandeur, came 1o be experienced by migrants
in the 19505 and 1960s only in terms of greyness and squalor, decadent sub-
uths, and cramped hedsits. The dreams of a betler “home” turned into disil-
lusionment with the metropolitan centet, as nartated in Samue! Selvon's The
Lonely Londoners (1950) and George Lamming's The Immigrants (1954}, In-
stead of constructing an unexplored bug wildly imagined territory, Britain
came 10 symbolize the shattering of dreams, botly of the empire and of futare
life in the metropelitin center. However, this disiliusionment with the met-
ropolitan center proved 10 be a necessary stage in the process of decolo-
nization and demythologization of the colonial center.

Other representatives of a later immigration from the Caribbean are writ-
ers such as Jean Rhys (1890-1979), alias Ella Gwendoline Rees Williams, An-
drew Salkey (1928-1995), and V. 8, Naipaul (1932-), whose works were ea-
gerly and enthusiastically received and won important literary prizes. While
Naipaul, awarded the Nobel Prize for literature in 2001, remained in Britain,
Setvon and many others returned o the West Indian islnds—where (the
changed political situation at the end of the 1970s powerfully contributed to
Lhe development of Caribhean posteolonial leratures. Such (at leasty double
directional migrations signal a manifold scries of conneclions and linkages
hetween those influences of writing in and out of Britain,

Interconnections indeed also characterize the production of African and
South Asian wrilers who spent a period of their life working or studying in
Britain and (hen went on 10 assume culturad and political positions in their
homelands. These inciude writers such as Tsitsi Dungaremba (1959-), Alex
La Guma (1925-1983), Dambudzo Marechera (1952-1987), and the
renowned writers Ngugi wa Thiong'o (1938-) and Wole Soyinka (1934-),
and from India, Toru Dult (1856-1877), Mulk Raj Anand (1905-2004), Saro-
jini Naidu (1879-1949), and Raja Rao (1908-), whose works constilute a cru-
cial reference in posieolonial African and Inclian diterature. Likewise, inter-
sections and interconnections nuwk the production of those who settled in
Evurope, as in the famous cases of Kamala Markandaya (1924-2004), Nirad C,
Chaudhuri (1897-1999), and Attia Hosuin (1913-1998) (as 1 conseguence of
Partition). In the 1970s, with (he war in Bangladesh, a new tlux of diasporic
South Asian people arrived in London, adding 1o the already stabilized group
of Asiuns who had arrived with the partition of Pakistan in 1947, This new
ethnjc stream within the country faced an apex of intolerance which crystal-
ized in Encch Powell's infamous Rivers of Blood speech, which categorically
denied immigrants any legitimate clainy (o British identity.

In the 1980s and 19905 people born in Britin or of mixed parentage cre-
ated 2 new shift in the notion of London as metropolitan center, bringing 10
the fore all the submerged ethnicities, and creating a discrepancy between
the proposed model of national colesion and the new diversification from
within. As Paul Gilroy wrote in his influential “There Ain't No Black in the
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Uniion Jack The Cultural Politics of Race and Nation (1987), the notions of
British iclentity and of blackness were considered to be mutually exclusive.
Britain had huilt its forune on the divide and rule principle, which allowed
it to keep half the world under one crown. Howcever, with the end of the em-
pire several divisions had come 10 coexist in a relatively small territory,
crammed into the same urhan space——which reflected the colonial legacy
and vet the separation from it—and the empire hecame split from within,
Most of the African, Carthbean, and South Asian migrants recreated their di-
asporic space within the British urban spaces, transtorming the heart of the
empire into their new homeland. They had to fight rejection, racism, and ex-
clusionary policies in order to tansform the notion of Britain as a sovereign
state still based on imperial dichotomies.

Writers such as Bachi Emecheta (1944-) and Ben Okri ¢ 1959-) from Nige-
ria, Okot p'Bitek (1931-) from Uganda, Saliman Rushdie (1947-) and Amit
Chaudhuri (1962-) trom India, and Abduleazak Gurnah (19483 from Tanza-
nia became prominent writers in Britain arkl most influential in the literary
world of heir respective lands of origin, ranstorming botly the canon of
British literature and shaping new cultural dimensions for world literatures.
By the 1980 other extremely productive streams, again highly variegated in
style, voices, and perspectives, werg raised in Britain. We refer to the wrilings
of the so-called second (and third, and so forth) generation, implying writers
such as Hanif Kureishi (1954-),% Leena Dhingra (1942-), Ravinder Randhawa
(1953-), Sunetra Gupta (1965~), Aamer [Tussein (1955-), Atima Srivastava
(1961-), Meera Syal (1963~), Zadie Smith (1973-), and Caryl Phillips (1958-)
who were horn or arrived at a young age in Britain when their parents lad
migrated] from ex-colonial territories or from depauperated and politically
risky areas.® Some of them live permanently in Britain, contributing to re-
map London and re-design British identification. Others have migrated again
together with their families or moved away when adults, as in the case of
Mahjoub Jamal (1960-), presently living and working in Spain after several
yvears in Denmarlt, whose works assemble and relocate East and West, Chris-
tianity and Islam.* Since the 1980s the visibility of migrant writing has grown
and enlarged to include wotks by writers from other geo-cultural areas such
as Japan, Hong Kong, and China in the respective cases of Kazuo Ishiguro
(1954-), Timothy Mo (1950-), and Jung Chang (1952-).

This growing literature and the related ¢uestions of definitions and analy-
sis and the present (re)construction of British lilerature progressively inter-
acted with the discourse of multiculturalism in Britain ™

France

Migration literawre in France is strongly marked by the history of colo-
nization and decolonization of Algeria, Morocco, and Tunisia and by the
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long-term migration flows from these Maghrehian kands (@ France. Colonial
literature and the arts created and invested the Maghreb with the imagery of
the French Near Qrient. In the 1950s student and inteilectual migration from
Algeriu, Moroceo, and Tunisia developed in a spectaculun procuction that—
not without difficulty and ambiguous palernalism—started t© mark the: liter-
ary workl of Pacds. The wrilers who settled in France, such as Assia Djebar
(1936-), Driss Chraibi (1926~) and Albert Memmi (1920-), and those who
went back 1o the Magheeb after the end of French colonization, such as
Kateb Yacine (1929-1983), Ahmed Sefricui (1915-2004), Mchamed Dib
{1920-2003}, and Mohamed KhairBddine {1941-1993), have left their im-
print on the literary production in France and in the Maghreh, Writers work-
ing in the Maghrebian lands often established or maintined long-term rela-
tionships with France because of national political censure, as in the case of
Mouloud Mammeti (1917-1991), who lived and worked in Algiers but, he-
cause of his outspoken minority belonging (Kahyle Berber) and his antito-
talitarian position, could not publish his works in independent Algeria.?!
These writers of the 1950s have published extensively and some of them are
stll active,

Maghrehian writers were not, however, the first 10 be engaged with dis-
placing spaces and languages in France, At the beginning of the 1930s, Paris
was indeed the center of the stream lately known as “négrilude” stemming
from the works of the Martinican André Césaire (1913-), the Guyanese Leon
Gontran Damas {1912-19783, and the Senegalese Léopokl Senghor (1906
2000) and pivoling on the journal L' Euselicrnnt Noir. Their works, reflecting on
literary assertions and culial propositions of both Surrealism and the Amer-
ican Harlem Renaissance,* contributed to form o transnationad movement of
hlack intellectuals.* Likewise, this current became influential in the Maghreb,
as it is shown by the poems singing Africanity and “Berheritude” of Jean Am-
rouche (1906-1962), and laer on in the Hlerary works of Albert Memmi and
in the political essays of Martinican Franz Fanon (1925-1961). Négritude wus
a literary and political stream, as signalled by the exemplary trajectories of Cé-
saire und Senghor, who left France and became outstanding figares in the po-
liical life of Maninique and Senegal, respectively.

In the 19305 several writers from Atrica and the Caribhean, such as Camars
Laye (1928~1980), Edouard Glissant (1928-), and René Depestre (1920-),
worked in Paris, but most of them went back o their respective homelands,
in the following decades new impressive writers emerged. Their works and
lives reveat the dialectical relationship of going 10 and fro between France
andl their homelarcls, the Maghreb for a najority of writers, But there were
also other lands, as in the case of the Fgyplian-born Andrée Chedid (1920-);
the most famous Caribbean authors, Maryse Condé (1937-)," Raphaél Con-
fiant (1951-), and Patrick Chamoiscau (1953-); the Lebanese Amin Maalouf
(1946-% and the Cameroonian Calixtha Beyala (1961-). Outstanding writers
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trom the Maglueb had also settled 10 Tiance, such as labha Ben Jelloun
(1944}, Tlelé Bép (1948-), Nahile Faies (1940~} and Leda Sebbar (1910-3,
while others deaded to live in the Maghieb, such as Ahdelkebo Khatly In
the 1990y sevetal wters, Rachid Boudjedia (1941-) and Rachid Mimoumn
(1945-1995) among othets, were compelled 10 leave Algena because ol
war erupled atter the halt of the elecuon with the 1ebellion of Islamic groups
Fahar Dyout (1934-1993), a wuter and journabist was killed mnan attack m
Algrers

The second generation writing muade 1ts fust appeatance 10 France with
the novel £ aimoirr quand ménme of Houne Touabu (1949-), published 1n
1981 Smce then the publication of woiks by authots ssuing from the
Maghiebian comnuinities 1n France and m Belgiom confinues to glow, and
t5 also evident in other tields, such as Blm and theater, sometmes tespass
g gente bordelhnes ¥ The new stieam 15 agan lagely but not exclusvely
Magluelan In the 1990« we also tind novels by second generation  wiilets
tiom the Sub-Saharan Afncan mnmigranen, such as Mane Neaye (1967-),
who actually always bved 1in Normandy and never met her possible Sene-
galese fathel, and tiom Asan immigiation, sucl as the Vicinamese Linda Lé
(1963-)

Cutscs andd publishers labeled the wutings by auhors of Maghiebuan ou-
gin, such as Mehdi Chatef (1952-), Azouz Begag (1957-), Taida Belghoul
(1958-), Sakmna Boukhedenna (1959-), Tassadd Imache (1938-) Az
Tamza (pseud Messaoud Bousselmama, 1957-), as hewr  lleratie, a tetm
mtally vsed by Maghtebian street <hildien and youth to name themselves
but tlus term was tapidly discarded Most widers tetused it as a foum of ghel
te1zation Opting mstead for “literatue  as such, they refused o be magm-
alized by heing wast with 1eferences 10 geo cultutal ongms The opporlunty
and jelevance of the debimtion ‘nugrant heratute —o1 of other labels—
applied o the woiks of winers whose *homeland s Trance, hkewise i the
case of authors born and/o1 Lused iy Bitun s indeed unde fue in literasy
and public debates The question s about whethet ot not nuglant 15 as-
sumed as a metaphor for what Michel Laonde calls the  paa-doxical  poss-
uon of such witing within the donunant cultural and literary paradigm

Cetle presence est pata-dosale pusqu elle donne lieu o des decoupages et des
iegroupements d elements hetetogenes de Le iciaime hancase gu ediatent
(Larmtivement) Lurucde de cette llieratune Pre par lew posiuon d mienon-
e 4 la cultue Bangase les discous des tmmgratnons decalent encore le dis-
cours post colonil vers dauties honzons ®

Anew we find open questions about the patameters of national belonging
and hiterary canomzation, about mclusion ot exclusion of wotks and wiiters
Likewise cutical intenogations concein literay and socwl signiicance of
these stieams and tuither elated elary developments and duections
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Gernaity

In the last two decades new European migrant literatures have appeared.
Works by new wrilers—migrant themselves or from immigrant communities—
gained wide recognition in Germany and in the Netherlands. They also started
(o attract the interest of readers and critics in ltaly and Powrugal.

“Germany is a reluclant land of immigemion,” Philip Martin writes, ™ al-
though in time it has become one of (he first countries (o receive immigrants
and refugees in Europe; (here are about 7.5 million newcomers living in Ger-
many at the heginning of the twenty-first century.

After World War II, the Federal Republic of Germany professed eatly on the
“postmodern” idea of a flexible labor market that considlered immigrants as a
lemporary presence, gastarbetters or “guest” workers who had “to go back”
when German industrial and agricultural sectors did not need them anymore.
On the other hand, East Germany received students and workers from com-
munist and socialist countries, but without granting them lasting permits or
citizenship. These policies, linked 1o the national identity myth of blood rights
Lo citizenship, led 10 the perceplion of immigrants as lasting “foreigners™ and
Lo the refusal of thinking of Germany in terms of multiculiuralism. However,
already in 1920 immigrant luborers from Eastern Europe and Italy had started
o arfive and settle in Germany, not 1o mention the forced laborers enslaved
curing World War 1. After the war, the international recruitment agreements
willr Ttaly, Spain, Greece, Twkey, Motrocco, Tunisia, and the former Yu-
goslavia brought thousands of immigrants who, in the 1970s, were joined hy
their families, To these flows should De added the immigration of German de-
scenclants who received the right o “re-enter” from Eastern Europe, and
refugees from all over the world, since the Federal Republic of Germany—in
memory of the tragedy of the Jews—adopted an open policy toward asylum
seckers. Immigration from the tew former colonies has been slight because
German colonization lasted less than forty years and colonial policy did not
stimulite African worleers or intellectuals 10 move to—let alone 1o stay in—
Gernrany.*? A specific history of marginalization, however, is Wt of the chil-
dren of Afro-German unions—which mainly occurred during the respective
Frencl and ULS. army occupations after World War I und World War H—who
were regarded as “foreigners™ in their own fand at least until the 198053

Although migrant wrilings were pubtished as early as the 1950s and the
19608, (he first large wave of production appears at the ercl of the 1970s
and beginning of the 1980s with the works of Franco Biondi (1947—) and the
poet and scholar Gino Chielling (1946-), who had both inunigrated from
lialy. kn the 1980s there was indeed the outbreak. Currenily well-known au-
thors started o publish in this period, such as Kemal Kurt (1946-2002) from
Turkey, Lilwse Montkovd (1945-) from the former Czechoslovakia, the poet
Gyorgy Dulos (1945-) from Hungary, Natscha Wodin (1945-), born in a
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Ukrainian family who immigrated to Forth, Rafik Schami (1946-) from Irac,
Sufeman Taufiq (1953-) from Sytin, Dante Andrea Franzetti (1939-) from
Switzerland, and the poet José Oliver (1961-), son of a Spanish family in
ITausach. Almost one-third of the new writers had immigrated from Turkey,
with outstanding authors such as the poets Aras Oren (1939-), Zehra Cirak
(1960-), Zafer Senocak (1961-), and Hasan Ozdemir (1963-) and the novel-
ist Alev Fekinay (1951-).%

In the 1990s the wrilings of Emine Sevgi Ozdamar (1946-), born in Istan-
bul, won muitiple prizes, while wotks by Hijo Trofanow (1965-) from Bul-
garia and Yoko Tawada (1960-) from Japan have also received an enthusi-
astic reception. On lhe other hand, the “street”™ novels by Feridun Zeimoglu
(19G4~), who emigrated with his family to Germany when he was four, have
raised interest in and <iscussion of language use and related themes, as in
the case of other streel novels in France and the Netherlands, for example,
those by Melwi Charef and Hans Sahar, respectively.

The literary flovrishing of the two last decades has been signaled by the in-
stitution of the Adelbert of Chamisso® prize in 1984, an award created for “for-
eigners” or “authors of not-German native language tor the enriching and de-
velopment of German literature.” Assigned to many of the above-mentioned
writers, the Chamisso prize has given them public acclaim and recognition. Al
the same time the apparently unforgettable extraneousness of such authors
was clear when Emine Sevgi Ozdamar said once Gronically) that they were ac-
cepled as “guest-wrilers,” the intellectual counterpart of the gastarbeiders. The
discussion about and within migrant Iiterature as a production constitutive of
a renewed German literature ks nowadays in full swing.™

The Netberianiels

The new stream of the 1990s corresponds to relatively new migration
flows in the Netherlands. However, colonial history also determined the
presence of different—in time and geo-cultural origins—migrant writings.
The peculiar posilion of the Republic of the Netherlands in a Europe of em-
pires arxl kingdoms (16th-18th centuries) and its tradition of domestic 1oler-
ance led to multiple strands of immigration flows thiroughout the modern
and contemporary periods. Religions tolerance was the reason for Jews to
immigrate o the Netherlands from S$pain and Portugal in the 16th century,>
and from Germany and the rest of Europe during the 20th-century interswar
petiod. This European role of the Netherlands as a progressive. democratic,
and tolerant country is strongly in contrast with its aggressive foreign policy
in the far-off worlds of the colonial frontier, first with the Dutch mercantile
expansion during the Golden Age™ and later with the institutionalized colo-
nial rule in what is present-day Indonesia, Suriname, and Amtiltes.™
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Since the sixteenth century ditferent immigram flows have thus con-
tribuied (o create Dutch culture. This finds expression in the wiitings of sev-
eral wiiters born in refugee familics and integrated in the national canon
Moreover, Dutch colonial expansion stimulated the growih of a literature
written by colonizers and administrators, in particular in and from Indonesia,
the former Netherlands East Indies.™ A suikingly high number of works by
Duteh-lndonesian writers stilt mark and inform (he contemporary national
literature ™

On the other hand, Duich colonialism determined the development of lit-
erary procductions in Duich written by Caribbean authors who evenwally
spent a period of their life in the Netherlands but mostly worked in their
homelands, such as Tip Marugg (1923-), Frank Martinus Arion (1936-), and
Cola Debrot €1902-19811." These writers” worls did not, or only withh much
ditficulty, enter the Dutch literary canon,

The settlements of Dutch colonizers in South Africa likewise determined
the growlh of literuy productions in Afrikaans (Dutch-African), bul the sep-
arate historical developnients determined a certain murginadity of (his litera-
e in the Duteh canon, lately modified tor the works critically treating the
apartleid system, such as the novels of André Brink (1935-) and Breylen
Breytenbach (1939-),2 or at least marking the distance from such a system
as do the poems of Ingrid Jonker (1930-1967) andl of Elisabeth Eybers
(1915-), who moved o Amsterdam in 1961.°% A fresh inlerest in *Afrikaans”
literature has developed in (hese last years, as shown in recent debales, con-
ferences, and academic cousses.

As in France and Britain, the process of migration from the ex-colonies to
the Netherlands intensificd afier World War 11 and in the decolonizing pe-
riod. Tt concerned different social classes of migrants or repatriates, and
among them a number of wrilers who maintained interests in and commu-
nication with the respective migrant communities and homelands, such as
Talje Robinson (1911-1974) and Rob Nicuwenhuys (1908-1999) from the
former Indonesia, Frans Lopulalun (1953-) and Eddy Supusepa (£950-) from
the Molukken, and Astid Romer (1947-), Ellen Ombre (1948-), and Edgar
Cairo (1948-2000) from Suriname.

Successive streams of migrants and refugees came from the former East-
ern European block or escaped from wotalitacian regimes in South America
andl in the Middle East. In the 1980s the refugees were largely from Sri Lanka,
Ghang, and Somalia, and in the 19905 from the former Yugoslavia. The
Netherdands was in need of workers because of market expansion and
tianks 1o recruitment agreements between states. ™ Since U mid- 1960s la-
hor migrunis arrived from southern Europe, leaving space for immigration
trom the rest of the Mediterranean basin, particulady Turkey and Morocco.
Other minor migration flows arrived {rom Pakistan and from China. New im-
migrants and refugees have encountered restrictive domestic policies, also in
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contradiction Lo the Dutch liberal tradition, cosmopolitan culturad habitat,
and professed progressive multicultural policy. The presence of immigrants
is acknowledged differently from Germany. The Dutch system of “pitlariza-
tion™ leads 10 both recognition and creation of ethnic and,or religious mi-
norities and “theis™ rights “in” Dutch society.

Since the 19808 new migrant fiterature hegan (o be published.™ Yet it is in
the 1990s that the explosive growth of publications occured, strongly sus-
tained by the publishers’ policy, including both writers who immigrated as
adudts and the so-called second generation that issued from immigrant fami-
lies.*” There is wide recognition by the public and critics of the works by,
among others, Kader Ahdloltah (1954-), who ardved as a political refugee
from Irar; Lu Wang (1960-), who emigrated from China; Moses Isegawa
(1963~ tfrom Uganda; Vamba Sherif (1973~), coming via Syria from Liberia;®
Fouzd Laroui (1958=) from Morocco:,™ Ramsey Nasr, born in a Dutch-Pales-
tinian family in 1974, who has already had an impeessive career as actor for
theater and films; and Yasmiine Allas (1967-), trom Somalia, who also worked
as an aclress.™ Indeed he owbreak of literary talent in (he 1990s has also
marked arttistic fields such as films, theater, and the visual arts.™ The works by
Klark Accord {1961-), Anloine de Kom (1956-), and Alfred Birney (1951-)
have further enriched the already highly productive streams of Caribbean and
Indonesian Dutch writing.™

The “second] generation™ wiiters have had a prominent position in the nesw
production since the 19908, The immigrant community from Morocco indeed
nurtured a strikingly high number of young and successful writers. Two of the
most appreciated wrilers, already translated into several languages, are Hatid
Bouazza {1970-) and Abdellader Benali (1975-),7* whose works won impot-
tant literary prizes in the Netherlands and in Belgium in 1996, 1997, and 2003,
Well known to the public and critics are also the works by the poet Mohamed
Stitou {1974, the youth book writer Naima El Bezaz (1974-), the novelist
Hans Sahar (1974-), and more recently Said Bl Haji (1976 and Khalic
Boudou (1974-), who have successively oblained the vearly Bl Hizjra prize.

As in other Buropean countries, the atteibution of definitions and labels
in eritiques and the publishers” marketing—such as “Allochthonous litera-
ture™ and “Allochthonous writers” or even “Dutch-Morocean writers™—has
heen at the center of polemics and adamant refusal by numerous writers
and artists. Such labels, attracting the social interest of the public and insti-
tutions, have initially sustained the publication of new texts, bul they risk
hecoming a hindrance to freedom and creativity. These terms presuppose
agreement about migrant themes and languages, and then impose (them as
if they were the only way to knowledge and literature for those who hio-
graphically have experienced immigration or are immigrants” children.™
Alternative vision is searched for and created by writers and attisis, as well
as by the critics.™
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Portugal and Spain

Marginalized empires, sclf-enclosed under dictatorship, Portugal™ and
Spain exported laborers and imposed economic and culurat dependency
on their colonies up uniil the 1970s. At the end of Sulazar's and Franco's fas-
cist regimes, African colonies obtained their independence and Portugal and
Spain, re-admitted into the European Commwunity, started their progressive
economic growlh. In the last decades, the economic improvement led o de-
creasing emigration toward norhern Europe and increasing immigration
from South America, Noctly Africa, former sub-Saharan Portuguese colonies,
and Eastern Europe.™ This relocation in the migration flow reopened and re-
vitalized qguestions about cultural and national identification already debated
in the fight against Portuguese colonization in Africa, and in the controver-
gial contlicts around minorily languages and rights in Spain. However, recent
immigration has not tound voice in literasy writings in Portuguese, or such
wrilings have not found a way 1 publishers. In $pain, recent immigrant con-
ditions are mainly “spoken about” in literary and film productions Iy Bascue
wrilers and directors. Arlistic exchanges and reciprocal influence between
the Iberian Peninsuls and Nonbh Africa, notwithstanding their historical im-
portance and richness, are accorded litde arention. This is shown by the ab-
sence of instiiutional support for artistic and literary developments by Berber
artists cither in Spanish or in Tamazight in Melilla, the imporant Spanish out-
post in Morocco.™

While Portugal and Spain only in recent decades have become receivers
of immigrants and refugees, the colonial past has still caused linguistic and
cultural dissemination and reciprocal influence—even when not wanted or
even recognized—hertween former colonizers and colonized ™ When liter-
ary criticism started to uestion colonization and decolonization and the role
of writing in Portuguese and in Spanish, it was addressing sophisticated
farms of literary relocation and shifiing of the self. These of course enconr-
passed a multitude of fanguages and cullores, and the interaction between
wriling and otal literature that had developed in Central and Soutli American
literatures. This is nol surprising, since such literatures have not only retained
international appreciagion, bul have also Deen highly influential for literary
developmems in Spain and in Portugal.

On the other hund, interest began later in African Lusophone literawres,
or African literatures in Portuguese, and his slowly increased since the
19580s.5" Adtistic and literary productions from Africa were denied recognition
in the Porluguese literary and atistic canon until the end of Sulazars
regime—and the subsequent end of colonizition in Angola, Mozambique,
S0 Tomé, Cape Verde, and Guines-Bissau, Nunes (1987, p. 63) mentions
Amilcar Cabral, who accused the Portuguese of ignoring—at the same Ume
a lack of knowledge and a gesture of arrogance—all culures and peoples of
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Alrica ®? Moreover, the mystifying self-image of a Portuguese cullural colo-
nization leading 1o creolization and 10 2 pan-Lusilanian society, covered
up—in Portugal—the reality of harsh colonial exploitation and racialization,
which were militarized by Salazar's fascist New State. Another aspect of the
marginalized position of African Lusophone literatures was the ditficulty of
writing and publishing. Economic underdevelopment and poor investment
in education restrained Lusophone literary creation in Africa, However, in
1936 a small number of intellectuals and writers gathered around the journal
Claridade, which was founded by Manuel Lopes (1907-200%) and Bultasar
Lopes (190719891 They were the initialors of Cape Verdean neorealism in
literature, under the influence of American and DBrazilian authors such as
Ernest Hemingway and Jorge Amado.™ The presence of a few well-known
writers and poets who moved from Porlugal 1o Cape Verde and Mozam-
hique, such as Manuel Ferreira (1917-) and Gloria de Sant'Anna (1925-), also
coniributed to stimulate African Lusophone literary creation.™!

After World War 11 the increasing setlling policy enforced by Salazars
New Stale caused a deep economic crisis in Angola and Mozambique and
an intensified racialization of these societies, However, the Portaguese im-
migration wis connected 1o a relative increase in schooling and strength-
ening of the local press. It was also the backdrop to the interaction of polit-
ical dissidents who moved (10 Angola and Mozambique with members of the
African nationalist movements in the fight against fascism and colonialisn,
In this period and until independence a most important trend in African Lu-
sophone literatare was the “revolutionary poems”™ of authors such as Alvos
Preto (aling Tomds Medeiros, 1931-) from Sio Tomé, Osvaldo Osdrio
(1937-), and later Sukre d'8al (1951-). Among famous writers who were po-
litically committect in their writings and in their lives we find the Angolans
Agostinho Neto (1922-1979) and Pepetela (alias Antur Carlos M. Pestana,
1941-) and the Mozambican Luis Bernardo Honwana (1942-). An important
development was the experimentation with African languages carried cut in
Angola by Luandino Vieira (1936-) and Uanhenga Xito ¢1924-), who were
also politically engaged and suffered many years” imprisonment.* The pro-
duction of Lusophone African writers has slowly increased and in the 1980s
new oulstanding works were published. for example, the novels and short
stories of the Cape Verdean Germano Almeida (1945-), the Angolan Manuel
Rui {1941-), and the Mozambicans Mia Couto (1955-) and Suleiman Cas-
samo (1962-).

Writers also traveled 1o Portugal 1o study or work. Some went back to
Africa, such as the already mentioned Luis Bernardo Honwana, Baltasar
Lopez, Alvos Preto, and Agostinho Neto,™ Others settled in Portugal, such as
Manuel Lopes, and sometimes moved on to—and back from—TFrance, Brazil,
ot the United States. These inctude writers such as Francisco José de Vasgues
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Tenreiro (1921-1963) from Sio Tomé; Noema de Sousa (1926-2002), the first
wonn poel from Mozambique; and in the following decades the writer and
singer Amélia Muge (1952-); luter Paulo Teixeita (1962-) from Mozambique,
Germano Almeida from Cape Verde, and Wanda Ramos (1948-1998); and
mosl recently José Eduard Agualusa (1961-) and Paula Tavares (1952-) from
Angofa. Lusophone writings address identification and displacement in a high
poetical style chalienging geopolitical borders and temporal distinctions.

Iraly

Besides @ national history marked by dictatorship, Italy shares witly Spain,
Portugal, and Germany some recent migration patterns. As in the case of Por-
tugal and Spain, Ttaly changed from an emigration to an immigration coun-
try only in the last two decades™ As in the case of Germany, the relative
brevity of the colonial expansion (from 1830 to 1941) stimulated neither im-
migration from the African former colonies or the development of an Afyican
lterawre in llian ™ Furthermore, schooling in Tdian was bardly encour-
aged during the colonial overture. In contrast to Britain and France, Italy did
not invest in a “civilizing” sssion via education. To the contrary, it was for-
hidden for native pupils 1o attend the lalian schools afier the fitth grade.
Therefore, until the fast decades contemporary migrant literature largely con-
cerned the writings of Ttalian immigrants in Germany, Belgium, Canada, and
the United States. Displacement is indeed central 1o the productions of re-
immiigrants, such as Ungarelti's poems, which are marked by the colors, sea,
and desert of his birthplace Alexandtia and by what he called the impossi-
hility of “accasarsi,” that is, (0 find somewhere a stuble anchor, home, and
family.®

The limited colonial experience did not hinder the development of a colo-
nial literature™ that mystified Atrica and the Orient, revitalizing and manipu-
lating symbols and clichés present in Ttaliun literature since its beginnings.
The hriet ducation of [lalian colonialism, however, has been considered the
principal cause for the ahsence of a literary stream based on that event. Af-
ter World War 11, there was indeed a striking reticence 10 reflect on Tulian
colonialism. Along with its short duration, other factors concuried to narrow
the Halian role in Africa and make il seem less stretched out. The association
of the colonial enterprise with the deteated fascist regime® and the national
selt-vision of the Italians as “good people™ and of Talian colonialism as “poor
man’s imperialism” worked wgether to increase the national desire to forget
the past (and related responsibilities) tor good.

Few are the examples of a reflective gaze on the colonial encounter, such
as the ambiguous Tempo di tecidere [Time to Killl {1947) by Ennio Flaiano
(1910-1972) or the: frankly sarcastic Mario Tobino's I deserto detla Libia [The
Desert of Libval (1952) and Gndico Emmanuelli's Settimeana Nera |Black
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Week] (1966). Other texts propose a mystifying vision of Africa, as in Alberto
Moravia's short stories and essays published in the 1970s* and in his last
novel La donna lecpardo [The Leopard Woman] (1991), in which Africa be-
comes the locus of self-investigation and self-anderstanding for the (Euro-
pean) traveler.

Between 1970 and 1990, (he post-celonial reflection on colonialism and
self-identification coincides with the works by Alessandro Spina, who afier
Word War II had spent several years in Africa, and by two outstanding
women writers, Erminia dell'Oro (1938-3, a daughter of Italian colonizers in
Eritrea, and Maria Abhehi Viarengo (1949-), a daughler of an Piedmontese-
Oromo marriage.” Whereas Erminia dell'Oro is @ Jewish Italian citizen who
emigrated to Eritrea to escape fascist persecution, Maria Abbebi Viarengo
embodies the generation of métisse children, born to an ltalian father and a
nmative mother.? The fear of miscegenation in the colonies was strongly reg-
imented with the introduction of apartheid s in 1938, which created a
sharp racial divide.

In the 1990s, the first publications by writers who had inumigrated to Ialy
in the preceding decades appeared, such as those of Ndjock Ngana (1952—),%
Salah Metlinani,™ Pap Khouma (19537-)," Siea Hassan €1962-)," and many
others.” Other collective worls, mostly poems and short novels, were pub-
lished thanks to politically engaged associations, such as the volumes fe poci
dell arcobaleno (19953, Mosaict e ‘inchiostro (1996), Memorie in raligiv
(1997), Destini sospest di 1olti in cammine (L998), and Parole oltre | confini
(1999, ediled by Alessandre Ramberti andd Roberta Sangiorgi. They all de-
rived critical attention by virtue of thelr selection for the prize Eks&Tra, which
is awarded for poetry, literature, and essays by migrant writers. "™

The collaboration hetween the author and an Iklian editor characterizes
many of the above-mentioned texts. IL implies not only “split authorship™ but
also “split authority” since the interference by the Iralian academics or jour-
nalists into the “tmmigrant grammar”™ often involved serious manipulation.
This shows the difficulties encountered by immigrant writers in mastering
Iadian as literary  language—otien medialed not only by their mother
tongues but also by French or Portuguese in the case of wrilers emigrated
from Africa. It also shows, however, the difficulties immigrant writers en-
countered in working within the stitling Italian publishing system that takes
no risks in promoting “alternative texts”™ in which the use of uunsgressive
grammar exemplifies the ongoing contamination hetween HNalian taditional
literature and new voices.

However, against the conservatism of the established publishing houses, a
flourishing of electronic journals online, specializing in migrant writing, has
appeared in laly during (he last decade. These journals, such as Sagarana
(www.sagarana.net), edited by the writer of Brazilinn origin Julie Monteiro
Martins, and Ef Ghibli (www.el-ghibli.provincia. hologna.it), edited by e



3 ntroductivi

Senegalese Pap Khouma, are a lestimony 1o the vitality and maturity reached
by these new literary productions. Furthermore the University of Rome
maintzins a database on migrant writers active in laly that goes under (he
name Basili (wwvevedisp et uniroma . it/hasili.hend). This is also connecied 1o
another online journal, Kidmid: creolizzare FEnropa, which, like Sagarana
and E-Ghibli, explores and accounts for the emerging multiculural space
within the Italian society and its interactions with Europe and the rest. These
coordinated activities highlight not only the pervasiveness of migrant Litera-
ture in ltaly but alse how against all odds, rather than vanishing, it has
achieved a certain level of institutionalization and canonization.
Nevertheless, white it is clear new halian writings have so far achieved far
less media and public recognition than their German or Dutch counterparts,
they have significanily begun 1o atract scholarly attention."" Several studies
are informed by the discourses and theories developed within the postcolo-
nial debates, while others focus on interviews with the authors or en news-
paper artickes that use those polarizing definitions (immigrant writers, mi-
gram literoture, an so forth). It shows the imreversible process of Nalian
culture coming 10 terms with new ethnicities, voices, and styles—a nation
opening up from its southern location the gateway 0 a new Europe.
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60 See, b example Mavon Bloem (1932-) Adian van Dis (1916-) and Hella S
Hasse (1918-) CF Nieuwenhuss 1972 1988 Buney 1995 Baay and yvan Zonneveld
1088, Tranchen and van Zonneveld 1995 See also speestta 2001 Buthe ma and Mer-
rr 2003
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witte n Indonestan Only WL lew wisters such s Kanm and Soewasili Dyojopaespito
dclopted the language of the colomzers A lamous example s Pramoedya Ananta Toet
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04 Dutch agences in Motoceo and in Twikey had the task ol secuntng worhers
lor Dutch industues and agnculuue
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Gieece) helongs (o the augatuon of the 1950s and her auchograplical novel Teder -
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08 Isegawad and Shenl actually wiote theu novels m Foglishi but they e pulb-
Iished in Dutch translinon Likewrse Snezand Bukal and Nasim Khaibsar witte e-
specively i Sethbo-Croattan and 1 Taist and publsh Duch tanslations, whie M-
motmn Bl Walwel, Ahmed Essadlky and Ahmed Ziane publish biimgal echinons ol
Berben poems with Dutch tanslauon

69 Luouw published m Tench eatensiely belore witing lor the [ost ume n
Duch i 2001

70 she wasn be teens when <he anned m Belgum and then she moved 1o the
Nethedands  Allas played i Jdid een merge {TU o Gal] o him hased on her bist
ninel and adapted by Kaam Trada an Algenan cdoedor and wager who has o
duced hlms in Trench and in Dutch See also Seviap Bayalr hom Istanbul working
1 the Nethedlands as a theater cuess and columnst since 1991 who published hes
fost novel m Dutch i 1999 Likewrse Nidoun Yerh, who ainved n the Netheands
when she was ten years old worls as columnst and theater actiess, and Tued her bist
nevel published i 2001

71 see motus hbook the essay by Pattynuma On the miteiaction hetween theate:
N, and the Inteinet, see Merolla 2002 on Amazagh/Berber authors

72 Buney andd De Kom wete bhorn m the Hague jespectinely mn 1951 and 1956

73 On migrant themes m their wotls see Merolla 1998 2002 and 200

T4 This chiscouse was particulaly explict m Bouazza s enpubhshed lectue on he-
ety influences, 27 Novembxet 2001, Lerden

75 Bouazzd 2001, Kutert 2001 726 2001 Titeratuun 1999 Mearolla 2002 See i thus
hook the essay Ty Buikema

76 The expansien of Portugal began m 1415 wath the conquest of Ceuta m Noith
Alirca and conunued m the seaeenth century with the acquisiion of ports and mahets
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il the establislung of allnces w Sub-Sahaian Alica (present-day  Angols, Cape
Verde, Mozambigue, Gumea-Bissau, and Sao Tome and Pundpe), Asta (odia s coasts
Malacca and Ceylon, and @ {ew port nghts in Ching and Japany and South Amenca
(coast sellements m Brazil Between 1578 and 1640 Ponugal was subgecred 10 Span
sh hegemony, white the Netherhinds acquired economic oglits m Asuan dieds of pre-
vious Potuguese eapanwon Aller 1703 Butain unposed its economi and  political
hegemony In the ealy nmeteenth centiy the Portugucse cowt escaped Napoleon s
occupauon and mosed 1w Brazil which hecame the admnstation post of Portugal, in-
vertng e ey ous hegamonic relanon Biazil acquued mdependence in 1822 In Pot-
tugal the 1epublic estabiished in 1910 Lasted only seven yeats Then a fust peuod of dic-
tatosiup started, and contmued under the nfunous Salazy regme until the Carnation
Revolution m 1974 (Nunes 1987, pp 1-1M)

77 In the swteenth centny Spam colomzed vast areds woughly cotresponding to
the present-day Spansli-speaking South and Centidl Amenscan cotntues  The de-
striction of the Spansh Atmada and the subsequent liss o naval supremacy sunk
Span mto decadence and opened e way 1o Bissh supriemacy The Spamsh empue
n Buwope (Belgum, Luxembowg Milan Sadhing, and Naples) was lost, while Butun
gatned the colonwes of Gibealiar and Muwaca Alter the Napoleonie tnivasion, the
Sparsl colonies in Amencd statted wars ol ndependence (1 tamous mdependence
leader was Smon Bolyva) Venezueld guned mdepondence n 1821 and the othe
lands tollowed (Colomlng, Ecuador, Pery, Bolnaa? The Cubwn Revoluton of 1895
was e beginomg of the spamsh-Amencan War In 1898 the United States annesed
the Spansh colomes of Cudn, Pueio Rico, Guam, and the Plulippoies At the lwin ol
the centuny Spain enlarged ts colomzed tennones in aotthern Mowocco and i West-
e Sahag Morocco was inally fteed i 1956, hut Western Sahara temained undei
spanslt colonul mandate untl 1971, just one year before the death o} the dictaten
Fancsco Franco, who ol powet 1 1938 atter a long and el avd war Speamn
MRS e anctent posts i nonthern Motocco, the aoes of Ceuta and Mehila Af
ter the tetiedt of Spam the Western Saliaa was paitly annesed by Morocco dgainst
ihe wall of the local Fronte Polisao, and the conthict s stdl gommg on

78 The 2ctual populatuon g Pottugal o abowt 10 aullion Offical datt count bt
200,000 legal foresgn sesiclents, while estumates ol diegal  mmnugants 1ange liom
33,000 (otlial) (o 150000 (unwns accounty  Impngrants i Pottugal come fom
Cape Vewde, Braal, Angola, Gumea Bissau Mozamlbngue, Sao Tome and Pancpe,
and Last Timor, and inaeasingly bom Fastern Ewope The siumber of imnugrants m
Spain s estmted 10 be about one-hith of the population C(abour 600 000 people),
Al an estmated 15 percent of the mnugrants come hom Motoeo See discussions
i Della Prana 2000 Mygance 1999 15 {on Poitugal), and Louegiosa and Bl Gh-
eyl 1994 {on Span)

79 Mehlla geowaplucally i notthern Moroceo, s Spamsh bup obtaned  Au-
tonomous City Satus m 19935 Thete e 63,000 inhabitdnis—Chustidn, Muslin, Jew
el and @ szl Himdu comunity, and several Linguages dre spohen Spansh Ara-
hie and Berbet/ Tamazight The producuons by Betber witers enther i spangsh ¢ mn
Amazigh aie sull very iimied, but recently music and songs by Betber dists hom s
arca have tecened some atenuon i span See Toutah 1999

80 suwke (he 1980y sevaal postcolomad lweraty studies on Lusophone (Poi-
wiguese Linguage) hieratuies have appeated  such 1y Nunes 1987 and Chabal 1996
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See aiso Moset aned Tenena 1993 Previous proneenng worhs were Tlamilon 1975
Tenend 1977, and a4 number of amhologies {(de Andiade 19583, Cesar 1909, Tenena
1975

81 since about 1850 a local colonul heratue developed mamnly chavactenzed by
exotcsm wand the locd aspeds and Tollow mg the models for Linguage and style
hom the center

82 Amdcan Cabial assassinated mo 1974 was an impoitant leader of the Ahcan
Patty ton Independence of Gumea and Cape Verde

83 The lretatwse ltom Brazil has histoucally played a particalady nfluennad wole
o Tusophone Ltetattues in Afuca Among the fust stiempls of colonzal teratue con-
cetiung the Portuguese colomes o Aftica weire the wutings of Buazdian miellecaals
depotted 10 Angola, such as Giegono de Matos and o Mozambigue, such as Tomas
Antdnio Gonzagd o centuy later (Moset and Fenena 1993, p 200

81 Moser and Fenena 1993 pp 21-22 Peies 1997 pp 7-15

85 These wuters 1enevwed o tend alicady stanted wih Nhe BEugémo Tavaes
{1867-1930) wutmg n Guoulo, the Linguage of Cape Verde Also, Manuel Tenena in-
lerspersed lus teals wath Criuolo

86 Pepetela, on the other had, was evled 1o Pans and to Algena tor Tus poliical
activiaty

87 Betore Mussolin s tascst policy closed the way 1o [tilue emigranon in the
19205, about & thad of the populaven, logely hom southem Ialv - enugrated to-
ward the Ameucas In the 19505, (here weie mote innted migiant lows o laly
Cibout 150,000 mungrants) Largely annng from Cuiopegan countties In the 1970+
the number of mnugranes doubled 1n the 1980s the mesence of immgrants be-
tame mone visible, 1eachimg about 750 000 (about hall were illegally slaying in the
countiy} In 2000, immugiation teached about 1300,000 people (of whom the ai-
tivals hom outside the Eutopean Umon weire about 12 percent), representing ahout
23 percent of the I2ln population In the Ewopean Umon mmugants today e
about 5 percent of the whole populinon Inumugration statistics are dilheult 1o sead
simce they dassity virying populations whose delimtion alters over ime (o ex-
dinple, data vn unmgration Bows nay o may not mdude tempotary immigrants
chilcien of mougrants, persons who acgquued auzenship but were botn abioad,
el s lonh)

88 Talan expansionssm esembled Portuguese colomalism, wheh coupling dem-
Ographc geowtly wah poor economie deselopment, could teasste the national pacde
sitfenng bom e othetwse lTow  international poliscal and oulitary posiion 1Tow-
ever, Flendh colonhsm—and not tie Geunan o the Portuguese—wds the exphat
moxlel for (talan colontal expansion

8O See Ungaiettt commenta Ungen et and Zmgone 1993, pp 02-73 This atitude
5 echoed by Telo Calving 1 a short autehographucal exe ¢ [ was born when my pai-
ents were aboul o come home alter years spent @ the Canbhean, hence the geo-
graphical instabihity that makes me forever long for somewhete ¢lse ) although i ched
not explictly mak s Iteruay production Calvino was borm in sanuagao de Tas Ve-
gas, Cuba, m 1923 Flis Tahan patents te-emgaied (o San Remee (aly) in 1925

90 Including wonles by well-knowa authors such as Gabuele I Annunzio and the
tounde of Futunsm, Filippo Tommdaso Mamnettt See Manaconda 1993 Ponzanes,
2004, Tomasello 1951
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91 lahan colomalnm statted well elote Lascism but i ended with the deleat ol
fascist fualy i World wan 1)

92 Alberto Moranvia (1907-1990), pseudonym o Albento Pincherle, A guale
tithn appertiein o What Litbe Do You Belonge] (1972), Lettera dal Scberra [Letle
frony sabarad (1982) Pesseggiate Africene [Alncan Walks] {1987)

93 Alessandho Spina # o ane e ot [The Young Maonte] (1971) Le nozze
eft Otneny (1973t essteatore notfat) no CLOTM), Storse o nfficial (1907, La comniedi
metitele (1992), La rua della cia sanore (1997) Bomoa Del Oro Asiietiet Adddio
{1988) 1 Abbandono, Unia Stongr e (1990, I Frote dy Meraia £1994) M
Abbebu Viemengo  scisen 1 demna (Aadiamo a Spassad,  Litwed £ Onibra (1990)

G4 See also Ponzanews 2000

95 Ndjoeh Ngana comes horm Cameroon (Basa) language?

96 salall Methnan emgried liom Tunmia in the nud-1980s and worhs i Rome
as franslator and wites

97 The senegalese wister Pap khowma went first 0 the voty Coast, then 1o
lance He latet went to Wy, wheie he woths oy o nalse

98 Snadd Hassan bown i Mogadsao, was brought up and educated in the
Urted States She lives i Dady and in the United Staies  See Ponzanes: 2000 { Wit-
g dgamst the Gran )

99 see also the toliow g witers Mohamed Bouchane, who anned mn Italy hom
Morocco m the 1980s, sadou Moussa 130, who soeed in Haly hiom Dakae in 1988,
Molsen Melli, whio anvad i Taly fiom Lunes, whese he had studied at and gradu-
died o the Faculy of Atts and who volunteeied as o socal wotker for dlegal m-
augrands At the decaymyg Pantanella building in Rome, Nassera Cholna, who atnved
i italy lrom France at the end of the 1980y and who was bom i Masailles, moan Al-
genan Lamdy hom the southern Sabaia, shiun Ramzanad: Tazel, who was bown in .
somudlt Pakestans fanuly and anned i Laly from somalia n the 1970« Kpan Teaghet
sumphce, who auned i Iidy lom Abdian graduated in Rome, where he also vol-
unteered as 4 soctal wother with legat and llegal gomgrants, and Ives m Palermo,
Molimed Ghongn who has lned m Iy since the 19805 and who enngrated from
Lgypt, whete he had published poems and thedater tess, the jowmnalist Matia De Lou-
cles Jesis liom Cape Vewde, who presented Mont solo neio [Not Only Black] (1988,
one ol the nst relevivon progaams on mmugiauon m Daly, Ribka sibhatu, who es-
caped hom the wae m ke s the nugd-1980s and lnes m Rome whete she gradu-
aed bom the Taculty of Modein Languages, and Younss Tawlik, who was boin i
leaq, has hved i Taly since 1979, and works s jounalist and nanslato

100 Dading and NDaye 1991 On the Senegalese-Romagnol theater of Ravenna
Teatir see Prdrazar 1995, on the Alucan theater grioups Le Albe and Maschere Nere,
see Moussd Ba 1995

100 Graser 1992 1995 1998 Paan 1993 1995, 1997, Ponzanes: 1999 and atticles
Iy Mitteo, Patat, and Picavazze m el Stisdios i Southern Africa 1995
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