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In 1827, the University of Marburg awarded an honorary doctorate
to Jeanne Gal lien, because of 'the high quality of her scholarship,
as attested in her writings which breathe the atmosphere of ancient
civilization'.i Other remarkable feats might have been mentioned,
such as her assistance to her uncle, the classicist Daniel
Wyttenbach (1746-1820), in his scholarly work, and her active
support of the Greek independence movement - had they only been
widely known.2 The motivation given for the degree by her
Doktorvater Leonard Creuzer (1768-1844), a theologian of renown
and the cousin of the famous classicist Friedrich Creuzer (1771-
1858), was appropriate. The publication of her stories (or essays)
was Gal lien's only public action until then. And in bringing to life
the atmosphere of the ancient world, in particular of classical
Greece, Gal lien had a purpose in mind, which was both esthetical
and ethical.

NEOCLASSICIST IDEALS

In four of the five essays she published between 1815 and 1823,
Gal lien painted a picture of classical Athens which was as true to
life as she could possibly imagine (see appendix for titles). All the
details - of landscape, clothing, houses, cult practice, customs -

I 'Ob doctrinae elegantiam scriptis probatam antiquae urbanitatis odorem spirantibus.';
copy of the bulla, UL, collection D. Wyttenbach; cf. Bickert and Nail (1992, 142).
2 The best work on Gal lien is in German: Ulrich (1925), Bickert & Nail (1992, 114-155;
2000). Of the very few Dutch publications on Gal lien, Hesse ling (1935) is often at fault,
also showing a lack of historical understanding and a stunning condescension toward
'miss Gal lien', and Bijleveld (1944) is almost entirely erroneous, on even the most simple
facts of her life; consequently, Koster (1995, 182), using Bijleveld, is also often mistaken.
Brief but good Slijper (1911b), too brief Wagner-Heidendal (1972, 86-87). On
Wyttenbach, Slijper (1911a), Schouten (1964). A first instalment of my forthcoming
biography of Gal lien, Blok (2000).
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were derived from primary sources and recent scholarship.3 This
eye for detail and the care given to its rendition fit well with the
Romantic interest in the true 'couleur locale' (Krul 1996). The
intended effect is one of immediacy, and in this respect differs from
e.g. Wieland's classical novels where the reader is conscious of
looking at a classicising landscape with rococo figures dressed in
ancient costume, thus putting the viewer at an ironic distance from
the depicted scene (Reemtsma 1995, ch. 5). At the same time,
however, the scenes in her writings are far from being a mere copy
of antiquity. Many elements are cast in such a way that the reader
would never mistake the representation for the real ancient world.
This effect was certainly one she aimed at. Although Gallien's
writing style owed much to French Romanticism, her thoughts
were firmly grounded in the Enlightenment. If modern thought had
reached its acme in the Enlightenment, the ultimate way to
represent these ideas was in forms derived from the arts and history
of classical Greece. Classical antiquity entailed a direct, ideal
model for the present, both in matters of art and taste, and of public
and private morality.

Of course, this Neoclassicism Gallien shared with many
intellectuals in the decades around 1800. The Enlightened sense of
morality and ideals of natural simplicity inspired the notion that art
should be a means of educating the public (Honour 1968, 80-81).
Similarly, the artistic ideals of this movement were shaped in
opposition to the rococo. Instead of the make-believe, arbitrary
nature and artificiality of the ancient regime, aesthetic ideals had to
be founded in the Platonic triad of virtue, beauty, and truth. Yet,
writers and artists of the neoclassical movement called their style
'Grecian', not Greek. Art was meant to be inspired by antiquity and
to evoke it, but never to copy it. Neoclassicist aesthetics suited both
Enlightened and Romantic principles well, and equally admired all
art which in turn represented the perfection of ancient art, as
Shelley's admiration for Raphael exemplifies:

'You forget that it is a picture as you look at it, and yet it is most
unlike any of those things which we call reality. It is of the
inspired and ideal kind, and seems to have been conceived and

3 For instance, in a letter to Renouard d.d.18.3.1823 she wants to correct an error in
Symposiaques on painted tiles in private houses that she had just discovered she had made
reading the French edition of Winckelmann, Histoire de Part des anciens (KB 130 G 37).
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executed in a similar state of feeling to that which produced
among the ancients those perfect specimens of poetry and
sculpture which are the baffling models of succeeding
generations. There is a unity and perfection in it of an
incommunicable kind.' (Percy B. Shelley, Letters, quoted in
Buxton 1978, 18).

Grecian style was founded on neoplatonist views an interest
reflected in Shelley's own translation of Plato's dialogue on divine
inspiration, Ion. The thoughts of the Greek philosopher on the
identity of beauty and truth were the natural foundation for the late
eighteenth-century striving for perfect, universal forms and
proportions. Neoplatonism likewise inspired the intimate union
between literature and the visual arts which neoclassicist artists and
authors valued so highly. Beauty in writing should not only aspire
to truth, but also to a pictorial rendering of figures and scenic
context which highlighted their inherent ideals. Similarly, the
visual arts should be inspired by literature, both conveying the
inherent, sublime thought (Giuliani 1998). As the painter Joshua
Reynolds (1723-1792) explained in his Ninth Discourse on Art, at the
opening of the Royal Academy of Art in Somerset Place, London, in
1780:

'The art which we profess has beauty for its object; this it is our
business to discover and to express; but the beauty of which we
are in quest is general and intellectual; it is an idea that subsists
only in the mind; the sight never beheld it nor has the hand
expressed it; it is an idea residing in the breast of the artist, which
he is always labouring to impart, and which he dies at last without
imparting.' (Reynolds, ed. Wark 1975, 171).

In the application of antiquity's ideal proportions to contemporary
forms, Neoclassicism tried to solve the old Querelle des anciens et
modernes by turning ancient into truly modern.

AN ENLIGHTENED EDUCATION

The belief that artists should be the educators of their times and
society was common among neoclassicist intellectuals and artists
(Honour 1968, 88-89), and Gal lien's father had been strongly
committed to this idea. Louis Jean Gal lien (1731-1809) was born in
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Paris, and was educated there as an engraver. In 1766, he emigrated
to Hanau, in Hessen.4 Unlike many others who crossed the French
borders in these years, he was probably not a protestant refugee,
but went to Hanau because he was attracted by the profitable
economic climate, stimulated by the enlightened autocrats William
VIII and William IX, Electors of Hessen (Zimmermann 1903, 758).
Though he settled in the heart of the German countries, Louis
Gal lien must have met with few linguistic difficulties. Since the
first refugees had arrived at Hanau from Wallonia and had founded
the calvinist community of Neu-Hanau in 1597, French had been
the regular language in this community and it would continue to be
until the end of the nineteenth century (Zimmermann 1903, 667).
The numerous Huguenots fleeing from France after the revocation
of the Edict of Nantes in 1685 only stimulated the use of French in
Hanau. If he had not originally been a protestant, Louis Gal lien
certainly had to adopt the calvinist faith when he was appointed
Director of the new Academy of Art (Zeichenakademie) in Hanau.
Both qualities were prerequisite to his marriage with Susanne
Catherine (1743-1779), daughter of the calvinist professor of
theology at Marburg, David Samuel Daniel Wyttenbach (1706-
1779).

In Marburg, a traditional Hessen town mainly notable for its
strictly calvinist university, German was, of course, the common
language. On their arrival there, the Wyttenbachs had been
bilingual, both linguistically and culturally. Originating in German-
speaking Bern as part of the French-speaking elite, Susanne
Wyttenbach and her sisters and brothers had been equally educated
in both languages (Wyttenbach 1817, 228). Wyttenbach senior had
gradually turned entirely to German, adapting himself to the
language of his professional environment, as his autobiography
reveals (Muller 1878). Susanne Wyttenbach was an exceptionally
well read and highly educated woman, who chose her husband in
the first place for his cultivated mind (Wyttenbach 1817, 229). A
shared passion for Voltaire may have inspired the feelings between
Susanne and her suitor Louis Gal lien, who had a vast knowledge of
literature and art history. At the Hanau Zeichenakademie, he
instructed his students in the arts in the widest sense (Bickert &
Nail 1992, 125). Focusing less on the technical art of drawing, he

4 Ratsprotokoll Neu-Hanau, dd. 12.06.1766, no. 1.



A NATION WITHOUT A COUNTRY 121

apparently devoted his teaching primarily to shaping the classicist
ideas of style in his pupils, including a solid instruction in the
common foundations of and interconnections between the visual
and the literary arts.5 However, when Jeanne and her sister were
still young, Susanne Wyttenbach died. Louis Gal lien did not marry
again. Instead, he brought up his daughters himself, and educated
them in the same spirit of enlightened classicism.

For Jeanne Gal lien, then, French was the language in which she
grew up and primarily expressed herself, although she was also
fluent in German and later in her life learned Dutch and English
well. With the French language, of course, came Voltaire, whom
she preferred even to Plato.6 On the other hand, when she published
her essays, she became very sensitive to the fact that her French
was an emigré language, acquired in a foreign country, nursed by
books in a style that became more and more old-fashioned, and
only incidentally renewed by visits to France and recent literature.
She asked her publisher and her learned friends in France time and
again to correct any error she might make in her grammar or style.7

Gal lien's first text was Histoire de ma petite chienne Hermione.
She had started writing this story in 1808 when she and her uncle
Daniel Wyttenbach had settled in their country home in Oegstgeest
near Leiden, but she only finished it in 1820, after the deaths of
both Wyttenbach and the little dog. In this story the idea of
classical revival is presented quasi-realistically and playfully. The
little dog Hermione suddenly addresses the 'I' figure in human
speech. The dog reveals that she had been a Greek girl from
classical Athens, now reincarnated as a dog as a punishment for her
silly life. The dog first asks the 'I' if she knows Greek, and after the
evasive answer Hermione continues in French to ease the

5 The notion recurrent in biographical sketches of Gal lien such as Hesse ling (1935) and
Bijleveld (1944), that her father was a teacher of French literature, may have originated in
Creuzer's remark to that effect (Creuzer 1848, 85) and in Louis Gal lien's neoclassicist
ideas of aesthetics. Very brief on Louis Gal lien's role as a teacher of his most famous
student, Johann Peter Krafft (1780-1856), Frodl-Schneemann (1984, 13) (I owe this
reference to R.K. Krul).
6 Letter from Gal lien to her publisher Antoine Augustin Renouard in Paris, 31.1.1823 (KB
130 G 37).
7 See, for instance, the criticism she had asked from Marie-Charles Joseph de Pougens
(1755-1833) and J.F. Boissonade (1774 1857), mentioned in her letters to Renouard (KB
130 G 37) in 1823, and her letters to Boissonade in 1819 and 1820 (Bibl. de la Sorbonne,
ms. 1553, no. 1521, 1523, 1524).
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conversation. The story itself is a dialogue, albeit with long
monologues spoken by the dog. She relates how, when she was a
girl, she was adopted into a wealthy family, how she could have
attained a good education and rational behaviour, but instead was
spoiled by indulgence, laziness and frivolity. The description of
Hermione's life invokes the social and mental climate of the well-
to-do in classical Athens, in a way which is as lively as it is ironic.
The narrator's tone is overtly critical: the life of the intelligent
Hermione has been wasted by a lack of the right principles. In the
message of the story, two trains of thought come together. One
element is the criticism of the Enlightenment against the deceit and
frivolity of the ancient régime. The other critical voice in Hermione
concerns the lack of education given to girls in classical Athens,
and, similarly, in Gal lien's own time.

Gal lien was conscious of the fact that she herself had been both
fortunate and exceptional in the opportunities she had enjoyed. As
a woman of nearly twenty-five, she had entered the household of
her uncle in 1798 to be his companion and housekeeper. Right from
the start Wyttenbach had found his niece both a witty and an
intelligent woman and eager for knowledge. As a matter of course
he started to teach her Latin and Greek. Compared to the level
attained by Wyttenbach and his colleagues, Gal lien's knowledge of
the classical languages was modest, and she herself was always the
first to belittle her own abilities. Nevertheless, Wyttenbach, who
refused to write in any other language than Latin, wrote letters to
his niece when either of them was away from home, as early as
1801 and 1804 in Latin of a quality that was clear but far from
simple.8 Friedrich Creuzer's letters both to herself and to
Wyttenbach were also in Latin, in an ornate and complicated style,
and with untranslated quotations in Greek.9 Clearly, her mastery of
both Latin and Greek was quite firm after several years of
application. And now that she could read not only the modern but
also the ancient languages, many other fields became accessible to
her. She studied, at least at an elementary level, medicine,
chemistry, and botany and she made anatomical drawings.1° After

9 Creuzer corresponded with Gal lien from 1812 to her death in 1830; the first versions of
some of his letters in Latin and some of her letters in French are in the Landesarchiv
Karlsruhe (ms. 903) and the University Library of Heidelberg (Hs. 788, 201-202).
i° Gallien to her friend Betzy Le Canteur-Ruhnkenius, 28.11 1824 (UL BPL1943).

Letters from Wyttenbach to Gal lien, ULM Ms 314,4.

_
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1807, when Wyttenbach and Gal lien had moved to Oegstgeest and
Wyttenbach's eyes had begun to weaken rapidly, she handled all
his correspondence for him, and did most of the reading and
writing for his scholarly work. For her, the entrance into the world
of classical scholarship meant becoming part of a world that really
mattered.

This world was both ideal and tangible. Tangible, in that she
shared with Wyttenbach a large international circle of friends.
Wyttenbach did not really like travel, and when he became older he
hardly ever left Oegstgeest. Many of his learned friends he knew
only from letters: J.B.C. d' Ansse de Villoisson (1750-1805) in
Paris, Th. Gaisford (1780-1855) in Oxford, J. Morelli (1745-1819)
in Venice, J.F. Boissonade (1774-1857) in Paris, F.A. Wolf (1759-
1824) in Halle. Gal lien, for her part, often travelled to France and
Germany. Visiting the university towns, she probably helped copy,
or even make, the collations of texts Wyttenbach and his colleagues
exchanged when preparing their editions. In Paris she came to
know the colourful homme des lettres and self-styled linguist
Charles de Pougens, the novelist Louise Brayer de St. Leon (ca.
1765-1835), and finally Adamantios Koraes (1748-1833),
physician, scholar and tireless activist in support of Greek
independence. Friedrich Creuzer came from Heidelberg to Leiden
in 1809, to hold the professorship of Greek at Wyttenbach's side.
His stay in Holland, lasting only a few months, was a failure," but
nevertheless led to a lifelong friendship with Wyttenbach and even
more so with Gal lien. And last but not least, Wyttenbach and
Gal lien often received colleagues from Leiden University as dinner
guests, some of whom were intimate friends, such as the physician
Nicolaas Paradijs (1748-1812), who had helped Gal lien find her
way in her medical studies.

At dinner, they usually spoke French. The lingua franca of
correspondence within this circle, however, was still predominantly
Latin. For Wyttenbach it could never be otherwise, because he
considered only Latin to be an international, truly civilized,
language. The key concept humanitas meant both humanitarianism
and humanism, in the sense of classical learning and also of the

II On Leiden's proposal to Creuzer, Molhuysen (1924, 350-1); Creuzer's own views in
Creuzer (1848, 44-55) and Briefe 293-296; on the whole episode Slijper (1906-1907); for
the background at Leiden University, Otterspeer (1992).
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central value of the human individual as part of civilized humanity.
As Wyttenbach had written in his biography of his predecessor at
Leiden, David Ruhnkenius (1723-1798), a German immigrant in
the Netherlands like himself:

'In the Republic of Letters there are no Dutch or Germans, nor
citizens of any other nationality, but all are cosmopolitans'
(Wyttenbach 1799, 93),

a phrase quoted with approval by Creuzer in a public letter to
Wyttenbach, where he recalled the latter's resistance to nationalist
sentiments (Creuzer 1814, ix-x). Given this belief in the
significance of Latin as an international language, Wyttenbach
probably applauded the decision of the new Dutch government in
1815 to reinstall Latin as the official language of instruction and
publication in Dutch universities. Although this decision was
inspired by the hope of attracting foreign students to the
Netherlands and thus reviving the international impact of Dutch
scholarship, the dead tongue of Rome proved fatal to the
modernisation of Dutch academic life until well into the second
half of the century (Krul 1989).

While in scholarly circles at the turn of the nineteenth century
Latin was still the preferred means of communication, ancient
Greek implied a relationship with the ideal world. Indeed, in the
use of Greek this ideal world seemed to be revived in the present.
For this reason, Wyttenbach and Gal lien together created
nicknames in ancient Greek for themselves and their friends. Of
course, there had been a long tradition among European scholars to
change one's name into an ancient Greek or Latin equivalent, such
as Melanchthon, Scaliger or simply Heinsius. The idea of a revival
of antiquity was likewise expressed when in the course of the
eighteenth century students loved to call their universities 'Athens'
with a kind of locativum, such as Neckar-Athen (Heidelberg),
Lahn-Athen (Marburg) or Athena Batava (Leiden). More
specifically, the late eighteenth century's neoclassicism saw a
vogue in adopting Greek pseudonyms, among which 'Philalethes'
was notably popular. The most interesting example of adopting
Grecian styles is the Dutch philosopher Frans Hemsterhuis (1721-
1790), whose influence as a Platonist was particularly strong in
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Germany.12 Hemsterhuis called himself Socrate (in French) in his
friendship and correspondence with the Countess Gallitzin (1748-
1806), who called herself Diotime.13 Precisely at the time when this
relationship began and the conversations with his Diotime inspired
him to new work, Hemsterhuis also adopted the Platonic fictional
dialogue as his favourite genre. Two of these dialogues he entitled
Alexis," just as Gal lien would do Alexis being the name par
excellence to evoke a lost golden age. For Hemsterhuis, as for
Wyttenbach and Gal lien, the use of Greek names meant being a
part of the idealized world of civilized, moral, and beautiful
society.

GREEK PAST, GRECIAN PRESENT

Gal lien wished to evoke this ideal world in her writings. The
isolated life in Oegstgeest suited her inclination towards the vita
contemplativa, but it also meant long hours of solitude. 'In these
hours' she said in the introduction to Hermione, 'I created a world
of my own. My real life was never in the country where I lived, but
in Athens' (Gal lien 1820, i-ii). To imagine that she live in Rome
was never really attractive to her. Like many other neoclassicists
she had been interested in Rome, both the city and its civilization,
but Roman styles became tainted forever when they were
appropriated by the Emperor Napoleon (Honour 1972, 171-184)
in Gal lien's eyes a tyrant and the destroyer of life and civilization

12 On Hemsterhuis Brummel (1925), Sonderen (1993) and of the many publications by
Fresco e.g. (1994); his works Hemsterhuis (1972) and (1994); on Hemsterhuis' influence
Wielema (1995), who discusses Wyttenbach's student Ph. van Heusde (1779-1839), a less
interesting case than Gal lien, who is, however, not mentioned. Bijleveld (1935, 304, 307)
notices Hemsterhuis' influence in Gal lien's work but hastens to add that hers cannot bear
comparison with his, and that she probably did not understand his writings.
13 Diotima, the priestess who instructs Socrates in the spiritual meaning of love, as created
by Plato in his Symposion, seems to be the obvious choice in neoclassicist circles to serve
as a pseudonym for a woman who shares interest in love and beauty with a man to whom
she is not, and cannot be, married; for a similar case, compare Susette Gontard (1769-
1802), Diotima for the German poet Friedrich HOlderlin (1770-1843). Gal lien too, was
called Diotima in due course, by Van Heusde in a letter congratulating her on the
publication of Symposiaques (4.7 1823; ULA P Ma).
" Alexis ou de rage d'or (1787) and Alexis ou du militaire (unpublished, cf. Boulan
1924).
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in Europe." Napoleon's empire had not only subjected many
peoples to tyranny, but had also evoked strong nationalist feelings
in Europe, in response to the French regime. Gal lien's idealized
'ancient Greece', on the contrary, was international, cosmopolitan.
This ancient Greece was in fact the Republic of Letters, which by
definition negated existing borders and transcended national
identities. In this 'country' she felt at home. Born in Germany from
a French father and an originally Swiss mother, living in the
Netherlands, a regular visitor of France, and with several close
English friends, Gal lien was conscious of not having a national
identity of her own, but only of living in 'Athens'.

In her writings, Gal lien disclosed what this 'Athens' looked like.
Its appearance resembles, as closely as possible, ancient Athens at
about the time of Socrates. The years just after the Peloponnesian
war could vaguely resemble the period just after the Napoleonic
wars. The most conspicuous way of making ancient civilization
come alive, however, is in the genre and setting of her stories: the
classical dialogue and symposion, represented as animated
conversations. After Hermione, a dialogue between Gal lien and her
little dog, she published Theagene (1815), a dialogue between
Gal lien and Wyttenbach. In these texts, the central scene is the
Socratic dialogue of question and answer between two persons. The
references in the scenes of the dialogues are equally eloquent. For
instance, the opening scene of Theagene, a meeting of two friends
near a brook, calls the setting of the Phaedros to mind. The topic of
the dialogue Theagene is piety, just as in the Euthyphron. Yet this
Platonic text would hardly be suitable as the major background to
Gal lien's discussion, since Euthyphron ominously recalls the trial
and death of Socrates. Reminiscence of Hemsterhuis' Aristaios or
on divinity (1779) probably contributed to the conception of
Thiagene as well. Conversely, of the two subsequent 'dinner
conversations', Banquet de Liontis (1817) features nine, and
Symposiaques (1823) various groups, numbering up to, again, nine
persons. Nine seems to have been a favourite number of
participants in the civilized conversation at the dinner table, so
popular among intellectuals at the time. Immanuel Kant proclaimed
that, for a fine conversation at the dinner table, the participants
should 'nicht unter der Zahl der Grazien und auch nicht tiber die

15 Gal lien in a letter to Creuzer, 8.2 1814 (K 903).
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der Musen sein' (AA, viii, 278). The numerous references in
Gal lien's 'sympotic' compositions to the Muses as the deities under
whose tutelage the conversations are taking place, infer a similar,
well-considered choice of setting for her essays.

Shaped either as a dialogue leading to true knowledge, or as a
sympotic conversation with an exchange of cultured opinions,
Gal lien's essays present a revival of Platonic discourse. Or rather,
Plato partly transformed by Plutarch. For, of course, except for
fictional Diotima, not a single woman takes part in Plato's
dialogues. But Plutarch includes many women in his episodes and
has much to say about women's education and virtues. Banquet de
Leontis, a conversation at the dinner table of Gal lien's friend
Louise Brayer, named after the protagonist of Plutarch's Mulierum
Virtutes (242 E - 243 A), takes up the issue of women's education
again, after Hermione. The restricted education of respectable
women in Athens is one of the few fundamental shortcomings
Gal lien flaunts in the face of her admired 'ancient Athens' and she
recommends Sparta as the example of a more sensible view of what
is due to women and to society. In this respect she obviously
follows several ancient views, rather than contemporary texts, 16 on

the qualities of Athens and Sparta respectively, like those of Plato
and Plutarch themselves. Gal lien knew both authors thoroughly, as
in these years Wyttenbach edited the Phaedon (1810) and next
finished his life's work on Plutarch's Moralia, probably with
Gal lien's help." By choosing the Platonic dialogue as a genre,

16 Neoclassicism had far less to say on Sparta's virtues than on those of Athens, beside
some praise for Sparta's simple, austere life, notably in Rousseau's writings. Conservative
and unaesthetic Sparta had little to recommend itself to an enlightened public which
valued progress in rationality and the arts above all, until Sparta's heroism (Leonidas) and
patriotism (Agis) acquired a new value at the time of the French Revolution, the
Napoleonic Wars and the Greek war of Independence (Rawson 1969). Analysis of the
models informing the historiographical tradition on Greek antiquity would be enriched by
a focus on the constructed opposition between Spartan and Athenian women (cf. Blok
1987; Katz 1995; Wagner-Hasel 1998).
17 Wyttenbach's edition of the Moralia by Plutarch, next to Homer probably the most
popular Greek author of the eighteenth century, and commissioned by the Oxford
University Press, started in 1788, the first volume of text appeared in 1795, and the
material for the last volume of commentary arrived in Oxford in 1820. 'It was one of
many monumental Oxford productions that are a mystery to anybody brought up to
associate publishing with the sale of books.' (Sutcliffe 1978, 3). On the eventful
production of the extremely valuable, beautifully produced books Darwall-Smith (1996);
the edition remained a standard in text editions nevertheless. Since in the last years of his

I/
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Gal lien linked her work with a traditional, literary form suited to
lively presentation of abstract topics. Her classicist essays with
their French romantic influence constitute an intermediate between
Hemsterhuis' enlightened, classicist dialogues in French and the
dialogues in Dutch by Wyttenbach's student Jacob Geel (1789-
1862), notably Het gesprek op den Drachenfels (The conversation
on the Drachenfels) (1835), the first systematic defence of
Romantic literature in the Netherlands.18

Beside the details in the conscientious description of landscape,
customs and material objects, Gal lien created the Grecian effect
mainly in the protagonists. The inhabitants of 'Athens' are
Gal lien's own international circle of friends, with ancient names as
pseudonyms. The disguise as classical figures is certainly not
complete: the 'ancient Greeks' discuss, in Platonic style, ethical,
esthetical or religious topics representing concerns of the early
nineteenth century rather than those of the last decades of the fifth
century BC. Nor is the disguise meant to be complete. In various
ways Gal lien lets her protagonists be recognized as the people they
represented. They too are inspired by, but not a copy of ancient
models. In fact, she and Wyttenbach had made up Greek
pseudonyms for some of these friends several years before she
started to write her stories, notably Critubulus, after Alexander's
physician, for Nicolaas Paradijs, and Philalèthès for (maybe) John
Bake (1787-1864) (Wyttenbach 1809, 2). Gal lien's own alter ego is
Cleobouline, the archaic poetess of riddles, who figures in
Plutarch's The Symposion of the Seven Sages. According to
Creuzer, Wyttenbach had selected this name for her (Creuzer 1848:
49, n.), but it is not unlikely that she chose this name herself at the
same occasion when she created Wyttenbach's pseudonym after the
late antique, Christian philosopher Theagenes of Athens, in her
essay of 1815. Wyttenbach's preference for classical names had led
him early on to call her Ionia or Ionidion (in Greek), and Creuzer

life Wyttenbach was all but completely blind, Gal lien had to do much of his reading and
writing work for him.
18 On the new aspects of Geel's dialogues, Van den Berg (1998) who, however, did not
notice Gal lien's work. I found no comment by either Van den Berg or Brandt Corstius
(1977) on the choice of the name Diodes, which also figures in Hemsterhuis' Aristaios.
On the early identification of Geel's Diodes and Charinus with August F. Naecke (1788-
1838) and Karl F. Heinrich (1774-1838), both classical philologists at Bonn, Van den
Berg (1977, 13).
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called her Jana (in Latin).19 After 1815, when Theagene was
published, Cleobuline appears more often, also in letters. In all
pseudonyms, ancient figures seem to have been revived, and the
protagonists carry names of figures from antiquity whom they
resemble. Beside the examples mentioned, the essays represent, for
instance, Creuzer as Charmides from Plato's dialogue on
`sophrosyne', Pougens as the reputed linguist Philémon, Louise
Brayer as Leontis from Plutarch's Mulierum Virtutes. However,
nearly all figures carry patronymics that do not belong to the
ancient models, and they are culled from divergent periods of
antiquity. By the combined effects of anachronism and fictional
patronymicum, the protagonists are removed from antiquity and
situated in the present. They conduct their conversations in an
atmosphere of international civilization under the guidance of the
Muses.

COSMOPOLITAN POLITICS

When Greece revolted in 1821, Gal lien became an ardent and
active philhellene. The War of Independence made Gal lien realise
that cosmopolitan neoclassicism could find a home in only one real
country: Greece. Engaging in a number of supportive programs of
her own, she renewed her contact with Koraes, who aimed at
creating an identity for the new Greece built on the culture of
ancient Hellas. Gal lien dedicated her last essay, Alexis (1823), to
him. In this text, published shortly after the massacre of Chios of
1822, a discussion takes place between several Greeks and a Turk.
The historical moment chosen for a setting is the transition of the
vestiges of Byzantium into the dominance of Ottoman culture,
shortly after the fall of Constantinople (1453). Although the Greek
protagonist Alexis is the dominant speaker, the Turk is not vilified
at all. On the contrary, in a second story the essay, by mouth of
Alexis, pleads for tolerance between all existing religions, which

19 Letter Wyttenbach to Gal lien (not dated), spring 1804 (ULM Ms 314, 4): `Jamque vale
mea .. sed quod Tibi nomen ponam? animula, wuxq, wuxiSiov? est illud quidem bellum,
sed nimis universum: et volo proprium nomen: quid igitur Johanna, Johannula, apage
barbarum sonum! Eris mihi Jonia, Joniola, Ionia, Icovi Stov.' Jana in all letters from
Creuzer to Gal lien until 1814; Cleobulina in letter Van Heusde to Gal lien 4.7 1823 (UL UvA
P 54a).
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are in fact only divergent manifestations of a common religious
reverence of the divine. This underlying religion is presented in the
way it had been shaped in ancient Greece, foremost as the force
that inspired the beautiful sculptures of the ancient gods, an
argument she had first expounded in Thgagene. In Alexis, the Islam
is only criticised for its condemnation of the arts, and all peoples
are called upon to unite not in the belief of Christian redemption,
but in the belief in Platonic truth and beauty.

Although in Alexis the setting and the dialogue lose their ancient
features, the essay raises the typical neoclassicist, philhellene
question of how the best of ancient Greece could be revived in
modern Greece. The argument of the protagonist Alexis is that both
traditional Greece and the Ottomans should turn to classical Greece
for inspiration, to find the perfect proportions for a just and
beautiful society. Only neoclassicist idealism can explain why
ancient Greece could be held up as an inspiration for religious
tolerance. Although Gal lien had grown up in an atmosphere of
enlightened Calvinism, and in the second half of her life often
encountered the stiff, protestant classicism of academic circles in
the Netherlands, she herself preferred an enlightened deism to
Christian dogmas. In her will, she left equal legacies to protestant
and Roman-catholic charitable institutions, and made a special
provision for the Jewish poor in Leiden and her village
Oegstgeest2° an extraordinary action at a time and place where
catholic citizens were still discriminated and anti-Semitism was
considered a normal attitude. Similarly, Alexis pleads for a joined
effort of Greeks and Turks to employ the moral and aesthetic
perfection of ancient Greece to create a harmonious civilization.

Obviously, there is too much naiveté in this. Her financial gifts to
wounded soldiers and heroic seamen emphatically the bravest
and the poorest among them - of the Greek war, and a large gift to
found the first polytechnic school, were more realistic.21 When P.
G. Rhodios, the secretary of the Provisional Government of Greece,
wrote an official letter of thanks to her in December 1824, he said
that many had lauded the Greek past and expressed their

20 Will of Jeanne Wyttenbach-Gallien, April 1830, Gemeentearchief Leiden, NNA Th.
van Bergen, no. 76, akte no. 121, fol. 291-293; extra donation to the Jewish community
by written request to her friend Agatha Kluit- Jordens dd.7.4 1830 (ULA P45).
I On the gifts of money, see the letters exchanged between Korats and Gal lien between
1823 and 1830, Korats (1983-84) vol.V1, 1827-1833.
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sympathies for the Greek cause, but that she, Gal lien, had actually
done something.22 However, in Gal lien's life an opposition
between classicist idealism and the exigencies of the present would
make no sense. To her, the ancient past was not a foreign country,
but the familiar landscape in which she lived. This landscape
should and could not be claimed by any nationality, but belong to
all who aspired to humanitas. Her letters reveal that she found a
true satisfaction in the way she would bequeath her legacy: she left
the money Wyttenbach and she had earned by writing on ancient
Greece to charities and educational institutions in Greece,
Germany, France, and the Netherlands a cosmopolitan ideal until
the very end.

22 Letter signed by P.G. Rhodios to Gal lien, 2.12 1824 (ULA P59 a-c); Koster (1995, 190);
the building, in which the polytechnic school existed in the first years of the modern
Greek state, is still extant in Nafplion.
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ABBREVIATIONS:

LK: Landesarchiv Karlsruhe
UL: University Library, Leiden
ULA: University Library University of Amsterdam
ULM: University Library Marburg
KB: Koninklijke Bibliotheek, The Hague

APPENDIX

Jeanne Gallien's works:

1. Theagene, par Mlle. G. (Paris, A la librairie grecque-latine
allemande, rue des Fossés Montmartre no. 14 (Sch611) 1815)
Theagenes (Leipzig, Göschen, 1816) (German translation
Johann Chr. Schmid)

- Théagene, par Mme. Wyttenbach (Paris, Renouard, 1825; 2nd
ed.)

2. Banquet de Liontis par Mme. Wyttenbach nee G (Paris, A la
librairie grecque-latine allemande, rue des Fossés Montmartre
no. 14, 1817)
Wyttenbach-Gallien, J. Het feestmaal van Leontis, eene
zamenspraak (s.1., 1820) (Dutch translation N.G. van
Kampen)

Gastmahl der Leontis. Gesprach iiber SchOnheit, Liebe und
Freundschaft. Aus dem Französischen der Madame
Wyttenbach, geb. Gal lien (Ulm, Ebner, 1821) (German
translation Johann Chr. Schmid)

Banquet de Liontis par Mme. Wyttenbach née G (Paris,
Renouard, 1825; 2nd rev. ed.)

3. Histoire de ma petite chienne Hermione par Mme. Wyttenbach
née G (Paris, Renouard, 1820)

4. Symposiaques, ou propos de table par Mme. Wyttenbach, nee
G (Paris, Renouard, 1823)

- Symposiaca of tafelgesprekken, door Mevrouw Wyttenbach,
geboren G.... (Rotterdam, Arbon en Krap, 1823) (Dutch
translation J.A. Bakker)

5. Alexis par Mme. Wyttenbach, née G.... (Paris, Renouard, 1823).
- Alevxi (Paris 1823) (Modern Greek translation Ph. Fournaraki)

-

-

-

-
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