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Summary

In this thesis | analyze the representation of whiteness in th&imOuT (2017). Whiteness

is often represented in the media asiravisible, neutral norrace or simply the human race.
White people are seen as the norm, who are not defined by numerous stereotypes, like people
of color, butthrough diverse and complex represgions. | argue thabeT OUT subverts this

by making whiteness visible and portraying white people as a distinct social category. By
carrying out a textual film analysis with a critical race theory approach, | examine how
whiteness emerges as a socialtpmdi category irGET OUT and to what extent it is a reflection

of a wider critique of whiteness as an invisible nofime focus of my research is on language,
characterization, narrative, mise-scene and cinematography. Through the use of the concepts
colorblindness, racial fetishism, white privilege, ignoramacelinnocencel aim to connect the

film and its portrayal of whiteness to a broader debate surrounding whiteness andinatigm.

first subquestion | analyze the language and characterizatibe ofhite people in the film

argue that the white people in the film often use linguistic strategies and rhetoric to seem non
racist and uphold a certain innocence and ignorance on racial discolineesecond
subquestion involves the textual analysighe film, in which | examine narrative, miser

scene and cinematography. | argue tBatr OuT represents a specific form of whiteness,
namely an upper class whiteness, that stands even further away from an urban Blackness that
is represented in thel. Moreover, | discuss the ways in which whiteness dominates
Blacknesan the film through different props. All in all, | argue tHaET OUT represents an

upper class whiteness, that is defined through a privilege and ignorance they acquired through
their race as well as their cla€mne that uses their ignorance and innocence as a shigipdar
nortracist, but consequently maintains conpenary racial power relations and therefore their

privilege.

Keywords: Get Out, film analysisiextual analysiscritical race theorycontemporary racism,

postracial, colorblindnesayhite ignorance, white innocence, white privilege, racial fetishism
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1. Introduction

We may be on our way to genuine hybridity, multiplicity without (white) hegemony, and it may be
where we wanttogettobout we arendt there yet, and we wonot

its power, its particularity and limitedness, put it Biptace and end its rule. (Dyer 2017, 4)

Race relations is a frequently discussed subject in the contemporary film industry. Films
directed antbr produced by Blackpeople are more common than before, even winning
multiple awardg including Academy Awats. Recent examples includ@ YEARS A SLAVE
(2013), HIDDEN FIGURES (2016) andBLACK PANTHER (2018). What these films all have in
common is that they present an antiracist message, some more explicitly than others. But also,
every film includes at least enwhite character that is inherentlyg o,avithéwhich | mean
against racism and who eventually helps the Black characters achieve their goal. The films
criticize racism, but seem to only address a specific, explicitly ratigeness as being the
villain , i n contrast with a 6goodd whiteness the
savior.

However, when | saw the fillGeET OuT (2017), | noticed it represented race relations
in the United States differently by highlighting the dangers of a subtfaicit way of white
supremacy. The film tells the story of Chris Washington (Daniel Kalyugayising
photographer, and his girlfriend Rose Armitage (Allison Williams), who spend the weekend at
the house of Roseds f at hrenotheRMissyh@atheline(KBenex)d | e y
and her brother Jeremy Armitage (Caleb Landry Jones). Rose and her family are all white and
Chris is wary of meeting them because he is aware of the chance that they will react negatively
to him being a Black man. It istkx revealed that the whole family kidnaps Black people to sell
them in order to transplant older white people in their bodies. Chris has to kill every member
of the family in orderto escapé.he f i | més portrayal getmoreaci s m
extreme when the story progresses.

Jordan Peele, the writer and directorGaT OUT, points out that the role of thgood

white characters in the previous films | mentioned is to give the white audience someone they

11 am aware of the debate going on regarding the capitalization of the racial descriptions Black or black and
White or white. | have chosen to use the term Black with a capital letter antethewhite without a capital
f SGGSNIAY Y& Fyltftearad az2NB 2y (GKAA RSo6FGS FyR GKS RA
2 KAGSY 2Ké& /FLAGEFEEATEFGOAZY al GGSNE®E | OOSaaSR Wk ydz NB
https://www.cjr.org/analysis/language_corner_1.phpt K N1JA>X [ 2NR [ ® wAamMnd® a¢KS /| a
. ®¢ 1 00SaaSR WHydzZ NBE mMnX wamdd Ki i kchsdfor-klackmihday 8 GAYSad0?2
capitatb.html.
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can identify with and reassure thehat they are not racist (Ramos 201Gkt OuT subverts
that narrative by depicting everyhite person in the film as evil not only through the
displaying of explicitly racist practices, but also by representing a moaaced racism
performed by whitgeople. At the time | saw the film, | was reading a chapter from the book
White by English film scholaRichard Dyer concerning the representation of whiteness in
visual media, including film. The quote at the beginning of this page interested me,itn that
regards the makingsible of the dangers of whiteneas necessarto end its domination.

Dyer analyzes representations of whiteness by white makers in Western culture. He
argues that race anly applied to people of col§rwhile white people remain racially unseen
and unnamed. inOt her people are raced, we ar
made invisible and are represented as a group that every human being can identifewith, t
are simply the Ohuman raced. Besi deasmediavhi t e
in diverse and complek o | e s , which | eads to the issue t
represented to themselvas whites, but as people who are variougigndered, classed,
sexualized and abledo (Dyer 2017, 3). White
nontrace, different from, for instance, Black or Asian people, who are defined through
numerous harmful stereotypes. Only when whiteness is msitéevor overemphasized can it
be seen as a distinct identity, Dyer argues.

Although research on the representation of people of color is-mesdted and indeed
very important, there is another crucial aspect that tends to be overloakseéarch onacial
representationthe representation of whiteness. As Dyer argues, white people are not
represented as a race and therefore they are not analyzed often as a distinct social category.
Indeed, some research has been done on the representation of winitéfrasbut these focus
on whiteness portrayed by white makétdence, | wish to add to this research by analyzing a
more contemporary case study by a Black maker, one that also actively comments on
contemporary race relations in the United States.ebher, it makes visible a specific
whiteness that is rarely representedmely a whiteness thpérforms a more implicit racism

in orderto hide its supremacyMy research question aims to connect the representation of

258 8N) dzaSa Ay KAA (S Es0KA (NSSEQizO iyl Ay liGiIoe refEFiodseofiBSantnt ad y2 Ty
y2i 6KAGSO | SoRMNEIBAE NKIK YWYRIYiA OGS G(SNYzZ 0680gas Ad N
have identity by vitue o KI G 0 KS& | NB y2G¢éd |1 26SPOSNE WLIS2LI S 2F 02
pe2 LX S FNBE y23G F O2f2NJ 2NJ I NI OS 058SNIHAMTI MMUD 20
O2t 2NN 0SOFdzaS G(GKA& Aa dzaSR Y2al 2F4GSy o0& LIS2LX S 6K2
3 See: Dyer, Richard. 20Mhite: Twentieth Anniversary EditioNew York: Raledge. Vera, Hernan and
Andrew Gordon. 2003Ecreen Saviors: Hollywood Fictions of Whiterides/ York: Rowman & Littlefield.
Bernardi, Daniel. 2007The Persistance of Whitenedéew York: Routledge.
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whiteness INGET OuT and the relation with contemporary research on racism and white
supremacy and thustise following How does whiteness emerge as a social/political category
in GET OUT, and to what extent is this a reflection of a wider critique of whiteness as an
invisible norm?

Firstly, I will discuss the concepts and theories | will use in my analysis in my theoretical
framework, together with an elaboration oy rasearch process in my methtmtyy. Secondly,
| will carry out my analysis and answer my subquestionstly,d will summarize my research

and put together my findings to form an answer to my research question.

2. Theoretical framework

In order to answer my research question, | will provide an overview of the main theoretical
concepts and theoriésvill be using in my analysis and discuss the connections between these
theories shortlyAfter that, | will discuss my methodology and the conceptual framework which
are significant for the textual analysis | will be doing of the film.

In his text about contemporary racism, political sociologist Eduardo Bilila
argues that the Unitedr a&Sdiaadlets erua.r eWittlhy tlhivse
people tend to think that race is not an issue anymore in the liveseridams (BonillaSilva
2015). BonillaSilva discusses in his bodRacism Without Racisthe postracial views of
white, liberal people in the West, but more specifically in the United States. He explains that
before the civil rights era, white people absky explicitly racist things quite easily in public.
However, in our postivil rights era, white people are cautious of talking in public about race
or racism. Because white people claim to be colorblind nowadays, talking about race is deemed
unethical. Theydot al k about it but in a Avery car ¢
occasionally, even through codeGTOQuaBogilla-age, 0
Silva 2014, 107). Bonillsilva discusses the ways in which white people expregsviea/s
when dealing with racial I ssues, ranging frc
the arguments by stating that people of color are the racists ones, when they are obviously
putting too much emphasis on race (Bor8idva 2014, 109.21). Selfproclaimed colorblind
white people think they moved beyond racism, because they deeatdace. However, by
claiming not to see race they consequently ignore the long history of racism and the struggles
people of color still go through today. Mokes, they choose to ignore the ways in which they

perform racism and how that affects people of color. Bedaas©uT displays ways in which



contemporary racism is expressed by white people, these texts about colorblindness provide
information on this pheomenon.

Additionally, essential concepts when doing research regarding contemporary racism
are white privilege, white ignorance and white innocence. These terms are increasingly being
used by scholars and academics when researching race and racistogBoclennifer C.

Mueller explains in her text how colorblind racism relies on white ignorance (Mueller 2017).
She defi nes wha groeessi off knowing designedacs produce not knowing
surrounding white privilege, culpability and structuralivlie s upr emacyo ( Muel |
emphasis in original). She states thatigimce and colorblindness allomhite people, even

when they are welineaning, to ignore the consequences of discrimination and white privilege

and to stay passive or even pari@gin everyday racism. In this way, white supremacy hides

its domination and rationalizes itself (Mueller 2017, 221).

White ignorance is connected with the concept of white innocence-SAffimamese
Dutch anthropologist Gloria Wekker defines white ineroce as a way of being in the world,
one that #®oowiaignsbwomot al so not wanting to kn
certain vision of white people as being racially innocent, that needs to be defended at all costs
(Wekker 2016, 32). Theyarennocent because they are ignor a
of soft, harmless, childlike qualities (¢&);
violence that are deeply disavowedo (Wekker
constructed by white privilege and consequently also work to preserve it.

Feminist scholar Peggy Mcintosh examined and mapped her own privilege as a white
person and | isted everyday instances in whic
cometo see white privilege as an invisible knapsack of unearned assets which | can count on
cashing in every day, but about which | was
The knapsack is supposed to remain invisible to the carrier, who thamsdagnorant. Besides,
white people are privileged exactly because tbaybe ignorant. They are not affected by
racism, so they do not need to know about racism. White privilege works to systematically
empower one group to dominate the other. By maimtgithe ignorance about the dominance
of one group, that same group upholds its power (McIntosh 1990, 35). Because these last three
concepts are of importance for understanding contemporary racism and its structure, they
provide necessary information fory analysis ofSET OuT.

Lastly, | wish to point out that | am aware that whiteness or race never stands alone, but
is also influenced by other aspeeotsocial identitysuch as, gender, age and class. This thought

originates from the concept of intersecility, which critical race theorist Kimberlé Crenshaw
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coined in feminist research in 1989. In her text she discusses the experiences of Black women
and how their race and sex influence these experiences. She argues that different systems of
oppression (k. gender, sexuality, race et cetera) should not be analyzed individually, but should
be examined in a way that lay bare how they overlap and reinforce each other. Because the
whiteness irGET OUT is not only constructed through race, but also largebldss and gender,

| will take this into account while doing my research. Because this concept also affects my
method, | will formulate more explicitly how | will do this in the methodology section.

The way these concepts work together at forming a contempoacism defined by
colorblindness is what lies at the heart of my analysis. So, colorblindness has thrived because
in contemporary society racism has become more implicit than explicit (B&iNia 2015,

1362). This provides white people with the ogpnity to claim that the West has entered a
postracial time. By utilizing colorblindness, white ignorance and innocence, they can maintain
their supremacy and thus their white privilege. By showing these interconnections and the
linkages withGET OuT, | can analyze the specific whiteness that is being portrayed in the film.
In the next section, | will explain how | will approach this analysis and expand on the

methodological process.

3. Methodology

By carrying out a film analysis with eritical race theory approach, | will deconstruct the
portrayal of whiteness shown in the film lmpking at narrative, aesthetiad technical aspects

and connect this to the broader debate surrounding racism in order to understand how the film
comments o whiteness and its role in contemporary racidfhen analysingseT OuT, | want

to point out that | am making observations on the specific whiteness that is being portrayed in
this film, namely an American/Western, liberal whiteness. Since the perfornarmnte
representation of whiteness has changed and is constantly changing it is important to include
this sociepolitical dimension (Benshoff and Griffin 2009, 51).

My film analysis will be a textual one. To clarify, an image, film or even a song, can be
atext. This term originates out of English literature studies, where a text is a book, article or
poem. One can examine, for example, the physical form or the consumption, but one can also
examine thaneaning which lies in the interpretation of the words themselves and the relation
bet ween these words (Long and Wall 2012, 30)
narrative, light, color, perspective, etcetera (Long and Wall 201218MHence, | W examine

the content, structure and messages in the film, rather than focus on the production, distribution
8



and consumption. This is so | can focus on how the film represents whiteness to the viewer. In

combination with critical race theory, it allowserto make connections to contemporary theory

on race relations. To answer this question, | will first answer two subquestions, namely:

- How is whiteness defined BeT OuT through dialogue and characterization?

- How is whiteness portrayed BT OuT through narrative, cinematography and mise
enscene?

In answering the first question, | will examine what the dominant representation of whiteness

is in GET ouT by connecting and discussing different theories on wggim relation with the

film. 1 focus this question on dialogue and characterization, because language and the depiction

of specific white characters plays an important role in the portrayal of whiten€gs @uUT.

Moreover, | will discuss in relation i the film how contemporary racism has been defined

by a colorblind, postacial racism and how concepts concerning whiteness such as white

privilege fit in these circumstances. It is important to answer this question because it allows me

to understand ahidentify the ways in which the film critiques these aspects. The second

guestion concerns the textual analysi&af OuT.

I will begin my analysis with dividing the film into three sequences, based on the events
in the film. The first sequence is thed@ning of the film until the party begins. The next
sequence begins with the party and ends when Rose reveals she is part of the plan to capture
Chri s. The third sequence iIis Chrisbé capture
sequences,because hel ps me understand the filmbs ov
work together (Bordwell and Thompson 2015, 450). Throughout the analysis, | will look at
cinematography and narrative, with which | mean framing, camera work, perspective and
duration. This will help me analyze the ways in which whiteness is framed and showed through
movement and technique. Furthermore, | will look at meisscene by analyzing setting,
lighting, costumes, dialogue and performance. This will allow me to analgzephesentation
of whiteness through environment, behavior and conversation and the ways in which
contemporary racism is performed (Bordwell and Thompson 2015).

In answering my second subquestion, | will use some technical terms regarding shot
distancesl will utilize these terms the way Bordwell and Thompson have explained them. They
argue shot distances are usually derived from the scale of human bodies in the shot and
categorize seven distancesireme longshpt t he human f i doogskoithes #fAl os
human figures are more noticeable, but the background is still more donmreditim long
shot the human figure is shown from the kneesmpgdium shotfrom the waist upmedium

closeup, from the chest ugloseup, traditionally focuses oane subject, such as a head, hand
9



or small object; and lastly, thextreme closeip, which Asingles out a p
i solates and magnifies an objecto (Bordwell
categories are used often and considedwy usef ul , there are no
therefore, they are to be used approximately (Bordwell and Thompson 2015, 191).

I will base my analysis on the theory | discussed in the first subquestion to show how
GET OuT depicts whiteness in a differeway than the dominant representation and the way it
comments on contemporary race relations. Furthermore, by applying an intersectional
approach, as discussed in the theoretical framework, | will examine the ways in which specific
social categories aresimg portrayed through the reinforcement of different axes. By not only
looking at how whiteness is depicted in relation to Blackness between the Black and white
characters, but also, more specifically, at how whiteness is portrayed through awclagper
family and how white womein the film performthar whitenessl canform a more complete
answer to my research questidrwill make selections on which parts of the film are most
interesting for my research, because | suspect the thesis lengtHimited to discuss every
single scene in the film. To answer my research question, | will put together the information |

analyzed to form a conclusive argument.

3. Research analysis

So far, | have given my theoretical framework and methodology. Now, dang to do the

actual analysis. First, I will answer the first subquestion and connect the larger themes of the
film with the theories discussed above. | will dive deeper into the literahddaybare the
connections between the different thes@mdshow how they work together. After that, | will
examine how the film portrays these themes and theories through cinematic techniques and

aspects.

3.1 Whiteness through dialogue and characterization

As | pointed out in my theoretical framewofBET OUT portrays the racial structure between

Black and white in a contemporary Western setting in the United States. It does this on multiple
levels, switching from microl everyday, C 0 Vi ¢orntacrodggressions mi n at |
explicit and more extreme forna$ discrimination (Pierce 1970, 266). The former is expressed

through dialogue and behavior, the latter through (often violent) actions. Colorblindness works

10



in microaggressions, because it is utilized in language and its goal is to appear passive (Mueller
2017,220).BonilleSi | va call s |l anguage the O0style of ¢
Subscribing to an ideology is like wearing a piece of clothing. When you wear it, you also wear
a certain style, a certain fashion, a certain way of presenting yourself to the Werlstyle of
an ideology refers to its peculiinguistic mannersandrhetorical strategiegor race talk, to
the technical tools that allow users to articulate its frames and storylines. As such, the style of
an ideology is the thread used to join pgea# fabric into garments. The neatness of the
garments, however, depends on the context in which they are being stitched. {Sibslla
2013, 105)
The context, thus, depends on whether the environment allows for (negative) race talk or not.
Wheninpubk and in the presence of minorities,
implicit and subtle. Often they are eager to let it be known that they are not racists and offer
Aéracel essd expl ana-t e bated(Bonilafaitlal 2045 d364). o f r
However,when in the presence of (white) friends, their language gets more explicit and they
are less occupied with appearing colorblind.
Mueller argues that contemporary colorblindness has nothing to doatgheing race,
rat her: @ss 3 labmut bulturaflydsostaining an ignorance useful for cloaking and
reproducing the contemporary structural mechanisms of a whitersapy that is now
cent ur i(Muwller 201d,234). By performing an ignorance of racial matters and
discrimination,the racial mechanisms of society are mystified, consequently defending white
power and privilege (Mueller 2017, 234). Moreover, white people feign a certain inedognc
refusing to recognize race (Wekker 2016, 33)lothlindness consists of a performance of
white ignorance and innocence, fueled by white privilege. BeSillea discusses different
linguistic and rhetorical strategies white people apply when talking about race, some of which
are evident inGET OuT. When talking toGeorging who i s controll ed b

grandmother Mariann@lone during the party, Chris receives an intengstinswer from her

Chr iAs 1 i know i s someti mes, i f thereds too m:
Mari anne/ Geor gi na: iNo. N o, no, no, no, no. £
The Armitagebs are so good to us. They tr

11



Still1 Marianne/Georginawhile talking to ChrisTime code: 00:52:36&eT10UT(2017).

Chris thinking he is talking ta Black person, expsses his discomfort whdmeing in the

presence omany white peple at the same time. Marianaets shocked when hearing about
Chrisdé observations and ive race salkkEbdies mé¢he flm, el vt «
Walter, who is controlled by Resmmdésmidglywhi te) gr a

Chris, when he seomaniVa |l t er chopping up wood: fiThey wor
Roman/ Wal ter: A[ smwialnitndgJ]o M@t Wiomng gl. 6donbt

Still2 Roman/Walter while talking to Chrisime code: 00:39:0GeTOUT(2017).

Again, he tries to dismiss any notion of a power imbalance between white and Black. This
strategy is comparable with the rhetaticnove BonillaSi | va cal |l s O0Anyt hi n

denying the presence and therefore the consequences of race relations, white people can

Nfnexpl ain away r adiva20l4flddd.ct ureso (Bonill a
AnotheroneofBonillktBi | vads o bs er igmoticeable isEr Qut.dsMhenc t o o |
Rosebds father, Dean, meets Chris he menti ons

12



he could* Similarly, a white retired golfer at the party proudly states to Chris he knows Tiger,
referring to the famous Black golfer Tiger Woods. These statements fall in linheihS o0 me
of My Best FetorieBydaingAheyekéodv or like a famouddBk person, they
want to communicate to the Black person that because of this they cannot be racist-(Bonilla
Silva 2013, 109). It acts as a buffer, it absolves the white person of the racist things they said
or might say. Additionally, another white pemso at t he party states: A
favor for the past, what, couple of hundreds of years, but now the pendulum has swung back!
Bl ack, is in fashion!o Seeming oblivious to
through today, he coofms to the idea white people tend to have that race is not an issue
anymore in Western society, that itgestracial. Even going so far as stating Black people
have the advantage in contemporary society. It indicates his ignorance concerning matters of
contemporary racial inequality, but also that he does nottawikhow about the disadvantages
T he wants to remain innoceauhd therefore privilege@Vekker 2016, 3132).

Now, | will analyze the characterization of the white characte@emnOuT. One & the
larger themes o&ET OUT is racial fetishization. Fetishism is a representational practice and
entails object i fpatfarthewholed ( Ha k266). FiidhBepdoples f a
in the film are obsessedlith Black bodies andeem to believe Black people have a superior
physique compared to white bodies. This is proven when Chris is shown a video with Roman
Armitage explaining why they captured Chris:

Roman: AYou have been chosen becauyamrentief t he
lifetime. With your natural gifts and our determination, we could both be part of
something greater, something perfect!o

Roman refers here to an old, but nevertheless still powerful, racist stereotype of Black and white
people: the binary opposition of O0ONatured an
t o O Nigohysiqaliypinstinct and primitivisrin and wlite people are perceived to be closer

t o 6 Ci intelieat, #e@dson and civilization (Hall 2013, 232). Roman believes that by
combining Black peoplebs dAphysical advant ag
create a perfect human being. Deansaygs Chr i s bef ore capturing hi
the gods trapped in cocoons. o0 They do not se
think they are |l etting them be part of #fAsome

taught tathink of their lives as morally neutral, normative, and average, also ideal, so that when

4 BonillaSilva argues the election of Obama actuedity not signify a change in race relations in the United
{GFrG0S&aY o6dzi NI} GKSNJ I RSSLISyAy3a 2F GKS Wy SENINIAGAENX Q |y
minority president. See: Bonia A f @1 = 9 RdzZl NR2® Hamp ® & ¢iKASY R NBrGaigdaNS 2 F
I 'Y S NJAQéricqs Behavioral Scients® (11): 1358.376.
13



we work to benefit others, this is seen as \
(Mclntosh 1990, 31). By all owingyBbaR&maeroah
others truly believe they are builAhotreg t he
conversation in which Chrisd body is discus
dinner:

Jer emy: 6Cause with yuplfryoufreally pushedayoud bodyeamcelt i ¢ m

mean really train you know, no pussy fool]

Jeremy appears al most to be yearning for the
Black bodyi i g e n et i ci allowskhienugptrain harder and become stronger than other
peopl e. Mor eover, sever al white people at t|
physique in general in a praising wayey all wshtobe as Jim Hudson put
faster,coole by seizing the Black bodies they admire so mirdcial fetishism, then, entails
a strong power imbalance. Categorizing a peopf@thsris made to establish white privilege,
which holds power over Black people (Mcintosh 1990, 35).

White womenpn the other hand, are illustrated as having a different fetishization with
Bl ack bodies. This is evident in Rosed0s char
Black men and one woman in order to lead them to the estate. This is differeméthmother
Jeremybés met hod, namely abducti ng whidhwe Bl ac
witness in the first scene of the filimn a much more predatory and violent style. Why would
this be her chosen tactic? The answer possibly lies irobtie last scenes of the film, after
Chrisd6é capture. She is sitting on her bed a
prospects, ® which then shows her pictures of
out, it reveals that she hung thetpres she took with her victims on the wall behind hehein
case it seems her obsession with Black bodies manifests itself more in lusi and o p h 'y 6
hunting To her, the thrill is in the seducing and conquerinBlatk people. By performing as
a whie ally and a racially aware white woman, she cam lhier racism under the guise of
ignorance and innocence to manipulate Chris and use her white privilege to her own and her
familiesd advantage. Further mor e,ndasks®Rdsé:t e wo
"ls it better?0 Indicating if sex with a Bl a
fixation on the Black physique is rationalized by white people as a form of admiration and the
transplantation as a progressive scientificcpes, instead of a violently racist practice. Like
colorblindness, it entails a certain disavowal: their obsession with the Black body is indulged,
but at the same time hidden by their ignorafitall 2013, 267268; Mueller 2017, 225).

14



Still4 A white woman at the party feels Chris' arms. Time code: 00:4Ge28uT(2017).

Moreover Jim Hudson, the blind art dealer, shares this initially trustworthy appearance
with Rose When Chris first meets Jim at the party, Jim is presented as being different than the
other partygoers. He is distinguished not only byldesation, seated away from the party, and
his attire, more casual than tbthers, but also by his speech. After havdegn the numerous
racially layered conversations between Chris and the other partygoers, Jim feels like a breath
of fresh aifi someonavho understandsChris appeato berelieved to finally be able to have
a normal conversationJim seems to recognize the others are privileged by iclsssething
| will expand on in chapter twibas well as by race and therefore they can afford tgrimeant.
On top of that, Jimis I|iterally blind, whic
race so we believe he does .iihstis ekphaswed mitheirc o n s i
conversation that does not revolve around race talkwikethe other partygoers, but rather

around Chrisd photography and Jimdéds blindnes
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Still5 Jim Hudson while talking with Chris at the party. Time code: 00:4646uT(2017).
However, it I's revealed in the auction s
captured and kept in the basement, he and Jim have one last conversation:
ChriswsiWhwh? Why Bl ack peopl e?o0
Jim: A[l aughs and shrugs] Who knows? People w
faster, cool er. But donot, pl ease, dondét | L
whatwhat color you are. No. What Ilwarsé Deeper . I wanté Your e

those things you see through. o

Still6 Jim laughs and shrugs when Chris asks him "Why Black pedptetode: 01:24:52ET10UT(2017).

Jim assures Chris that his race has nothing to do with it. While doing so he starts to laugh and
stutter. BonillaSilva describes in his text the incoherence that occurs when white people discuss
race that is Athe resuldt oifngiadtks nrgaad odide 3 a
part of the linguistic modalities of colorblind racism (BoniBdva 2013, 122). Moreover, white
people are occupied with sustaining and bal a

sel féd on tthe aodethandtfucture, i deol ogy, an
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the othero (Mueller 2017, 223). On the one h
engaging in racist practices, becauistetdalf .
On the other had, while his fetishization ofhris does not specifically entail his Blackness
like with the other partygoerdbut hisp h ot o g regep, Him ddes not think twice about
6cashdnpi 8 wh (Mcimtoshp1990,V31)| He ghakes use of racist technologies he
himself, as a white man, can afford, while ensuring he is not racist. His language acts as a
rhetorical shield of i1 gnorance and innocence
racist, tough he makes full use of his privileges (Bonfflidva 2015, 1364)

In my first subquestion, | connected the literature to characters, scenes and themes from
the film. In GET OuT, colorblindness is expressed through language and behavior. | discussed
theways in which white people bring up race at every opportunity, although they claim to be
racially blind. Their language is often coded and layéréuey wish to appear innocent, and
thus claim ignorance regarding racial matters to deny responsibiligresde their privileges.
Even when a white person seems aware of racial i$slilesJim and Rosseem to bé they
can still display racist practices when it is in their own advantage. Moreover, the film describes
a racial fetishization which focuses tre Black body and the controlling of the Black body
and mind. Next, | will analyze the film through narrative, regescene and cinematography

and discuss the themes these aspects communicate to the viewer.

3.2 Whiteness through narrative, misesceneand cinematography

In the previous passage, | focused my analysis on the connections between the larger themes
and dialogue with the theory. Now, | will analyze the representation of whiteness through
technological aspects of the film: narrative, mésescene and cinematography.

As mentioned shortly in chapter one, class plays a big role in the film as well concerning
the performance of whiteness and the specific privileges that are broached. In the film, Western,
upper class whiteness is set in contrast with an urban Blacknessiggested by one of the
taglines of the film: ADo you belong in this
connotations connected to specific areas regarding race. The very first scene is evident in this
distinction. The setting is dark amgrie, with the only light coming from the lanterns. The
scene begins with bbng shotof a sidewalk in a suburban neighborhood. The viewer can
recognize the white picket fence, neatly arranged gardens and grass verges and Victorian styled
lamp posts as lb@nging to colonial styled homes. Slowly, a Black man, Andre, walks into the
frame and the camera follows him. He is centered in the shot, but his surroundings seem to

weigh on him. He talks into his phomrleaks il f e
17



around him he looks lost and even a bit frightened. So, from the very beginning of the film, this
distinction between white and Black neighborhoods is emphasized. The scene ends on another
long shotof the neighborhood, which also shows glimpsesfate colonial houses. Andre, as

a Black man, does not feel comfortable in an area so dominated by whiteness.

Still 7 The first shot of the first scene: a neighborhood in a sulilinbe code: 00:00:5%£TOUT(2017).

Still8 The last shot of the first scene: a neighborhood in a sufiime code: 00:03:146T0UT(2017).

Besides, this is not the only instance where class differences are highlighted.
Throughout the film, the most noticeable indicatoes setting, appearance and speech. In this
way, the characters in the film o6perfor mb
Blackness, which are juxtaposed in the film. Similar as in the first scene, when Rose and Chris
arrive at the house and meetRe6s parent s, the camera cente
extreme long shptather than focus on the meeting. The house is big and has a colonial style
build: white features, columns, and a big front door accessible by a stairway. Moreover, the
garden is neatly arranged and there are four rocking chairs on the vevsgaia, like the
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neighborhood discussed in the previous paragraph, the house appears looming and ominous,

like a warning. The house will be shown throudbray shotvarious times throughout the film.

Still9 The house of the Armitage's when Chris meets the paréme code: 00:14:26&TOUT(2017).

There is one <character who <clearly displ
Blackness Logan/Andre is the only person we see before and after the transplantation. His
appearance in combination with his behavior lets us see these contrasts between the
performances of Black and white. What can be noticed straight away, when we see
Logan/Ande at the party, is the contrast between his appearamigslothing and hair. In the

first scene of the film, he wears jeans,-ghirt, a leather jacket and has a beard. However, at

the party, he wears a polo shirt, a blazer, a pair of khakis arehisstiaven.

Still10 Andre walking through a suburb in the first scehiene code: 00:01:2%£TOUT(2017).
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Still11 Logan/Andre at the partyTime code: 00:45:1eTOUT(2017).

Furthermore, when Chris waritsgive Logan/Andre a fist bump, hesponddy taking
Chrisdé hand as one would do i n acloseuptié ar ha
clearly did not understand this expression of solidarity originating out of Blatkre (Green
2002, 144). Moreover, his language seems to have changed also. Going from using phrases
such as: AYou got me owtsshesmduirmot hios Addazy,
get on the rest of the night without the aid of my miawe wit, the whole ordeal has made me
guite a bit exhausted. 0 When Chris takes a
briefly takes over his body again, he scream
as Andre, he curses and speakthwain urban accent. However, when Logan speaks through
him, his speech is olthshioned and proper. The same applies to Marianne/Georgina. When
talking to Chris, she uses words | i ke fAcellu

he saylsi:kefilatlls of them mi ssed the movement. o

Still12 Logan/Andre shaking Chris' hand instead of fist bumping fime code: 00:45:5@£T0OUT(2017).
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Still13 Marianne/Georgina looking at her reflection. Time codes: 00:30:37, 00:3810uT(2017).

Moreover, Marianne/Georgina seems to be fixated on the beauty of the Black body she
has taken over. She is shown a couple of times looking and smiling at her reflection. However,
she is wearing a straightired wig, which indicates she does not lettte®8lk womandés nat
hair grow, which is often considered ugly or dirty by white women. Even during the times of
sl avery, hairstyle determined a BIi astalight, wo man
untangled and kinkree - signifieda higher statuamong Black slaves or could indicate a free
person status. While having Black haikinky and curlyi indicated a lower status (Patton
2006, 272 8 ) . Forcibly shaving off the Bl ack per
Africans, because the peoplerwe s horn of their identityo (Pa
Black women are often rejected for a job or fired for wearing natural hair (Patton 268%),. 37
For Marianne, wearing a wig not only hides the scar she obtained from the transplant, but also
represents a conformance with white beauty standards. It is a cruel way of oppression. Again,

they are obsessed with the Black body, but only if they can control it thoroughly.

Still14 The teacup and silver spoon used by Missy to hypnotize Black pEaptecode: 00:32:5@eTOUT(2017).
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