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Fig. 3. Frederic Villiers (dressed in his War cependent attire) giving a lantern lecture in
1887, probably on the Plevna campaign. (ILN?)
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Fig. 1. Many panoramas, such as this from 1885 wer
about wars and battles.
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Fig. 4. Unlike most photographs, paintings coulgtaee the
heat of battle in dramatic style. (Denis Dightdsattle of
Waterloo’ (1815). NAM)

Fig. 5. Similarly, magazine artists stressed ttaerdr and
moments of action, as in H. Christy’s view of Ancairis
advancing in the Spanish-American War. (LW 8 Se®B).8

Fig. 6. Artists could show key moments of actiorickimo camera had caught. The

destruction of thiMaine, February 1898. (LW 3 Mar 1898)



Fig. 7. Critics suggested that the use of
photographs in periodicals, by contrast, simply
made the pages ‘black with unintelligent
photos’. This page of photographs of the
Philippines appeared just after Dewey’s naval

victory at Manila Bay. (LW 12 May 1898)
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Fig. 8. News from the Philippines was again
represented in this way (photographs showing
the background or context) at the time of the
outbreak of war between Philippine nationalistg
and America. (LW 20 Jul 1899)

Fig. 9. Other visual media represented warfare in
the 19" century. The opening slide from a mass-
produced war-related slide set (c.1900).

Fig. 10. Nineteenth century painters sometimes
employed symbolism in war subjects — especially
about Napoleon. (Jean-Pierre Franque, ‘Allegoric
sur l'etat de la France avant le retour d'Egypte’,
1810. Louvre)
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Fig. 1. The cinema was born into a world of comflichese maps showing where wars,
massacres, uprisings, riots, etc had taken plagegiine past year, were published just
as the Lumiére brothers were preparing to give fivst public film shows. (New York Fig. 2. Map 2. North and South America.
World 15 Dec 1895)

Map 1. The Old World
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Fig. 5. Ads by two film companies using the terakéd war films’ (in
contrast to ‘genuine war films’), demonstrate tthés was a contemporary
Fig. 4. Uncle Sam also term, and not merely later, historical usaddng Era,4 Aug 1900.)
figured in this allegorical war f|Im of 1898, byrfimaker Edward Amet.
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Fig. 1. Pooles’ Myriorama shows (¢.1897)
included a presentation on the ‘Turko-Greek
War'. (NFA)
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Fig. 2.
A venue in West Street, Brighton in 1897, with a
sign advertising ‘Greco Turkish [War]...
Animated Photographs’ (i.e. Villiers’ films).
(SEFVA). Detall below

Fig. 3. The British consulate in Volo. (From
Villiers’ autobiographical volume of 1902).

ON THE ROAD

TO LARISSA

Fig. 4. Greek refugees from the 1897 war. (From
Villiers, 1902).
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Fig. 6. Frames from three Mélies films of 1897,-I.limting (centre) the
interior scene of battle (sometimes screened bwstem as the Greco-
Turkish War). Photograms of the Yeat897).

Fig. 8. De Neuville's painting of the Franco-Prasswar, 1870-71. The
similar setting and action suggest that the Mdlias(Fig.7) is of this
war, and not of the Greco-Turkish War.
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" Fig. 1. The drama of
battle. The charge of the s2ll.ancers durlng the Battle of Omdurman,
from a sketch by Maud in tH#ustrated London News

? w,u:. I:;;:unsl'(l:;uytn TS OAT u.-\mll’l’_\ ’_ Flg. 3. War
correspondents during the Sudan campaign, includextre) René Bull
and Frederic Villiers. The tent was apparently i€’ own design.

Fig. 2. A . . .
photograph taken durlng the battle. It shows tiseadi formations of . ~ Fig. 4. Villiers bicycle
troops and smoke rising from the battlefield (baptares none of the being wheeled across the desert. (A previously bighed image from
drama of the drawn representation). the NAM).




Fig. 5. Villiers’ sketch of th&/elik in action
against the Dervishes. (ILN 1 Oct 1898)

Fig. 6. Another view of the battle, this from the
Melik itself, and therefore probably from a
sketch or description (albeit uncredited) by
Villiers. (ILN 24 Sep 1898)
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Fig. 8. The only surviving frames
from Benett-Stanford’s Omdurman
film are in a rare photographic

journal. (PD Nov 1898)

Fig. 9. Detall.
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Fig. 10. A ceremony in the Sudan — probably jutdrahe Battle of
Omdurman. A man standing on the extreme right edglee picture
(in a white jacket) seems to be operating a filmmesa.
(Hulton/Getty) See detail in adjacent column.

Fig. 11. Detail. Note the

rectangular box of the camera
(beyond his hat), and the leg of
the tripod to his left.
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Fig. i. The Scots’ Guards marching through
Cairo, either before or after the Battle of
Omdurman. (NFTVA)

Fig. 13. Another part of the same film.
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OF THE VICTORY AT MANILA

VORK NEWSPAPER GFFICES ON THE RECEFTION OF TILE ¥

Fig. 1. The latest war news displayed on noticedma
outside the offices of thédournaland theTribuneg
New York City. Graphic21 May 1898)

Wi tie BATLR D anIbAL TAE FIaN3INE Te

Fig. 2. Artist's impressi(;n of the Battle of ManBay

(Graphic21 May 1898)

Fig. 3. Frames from an

unidentified film (Biograph?) of

US troops in the war in Cuba.
(Quaker,1899)
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L :-101:1) oN! 'TILL WE ARE READY."
Fig. 4. In this cartoon, cameramen call out toliise
fleet: ‘Hold on! Don't let the battle begin untilewv

are ready’. PhotogramMay 1898; apparently from

the NY World)
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Fig. 5.
William Paley to the Edison Manufacturing
Company, March 1898, agreeing to their terms and
stating that he had been sick. (ENHS)



[llustrationsfor Chapter 5 12

=]

New York, spril 20, 1896,
Megprd, P, La JMmguire & Co,r
Lord's Bourt !Nl-
hev York mr.

gantlemen: -
For and in consideration of $500,00, receipt of wnich is

herowith mcknewledgud, T wrree to go to Key West snd Havens and
taks position on ens of the ®Jourmal'se mchts, and to teke mni=
mated pleturss of the hostilities at that point. Tt 18 spacifi-
cally understood thet the $800.00 herein mentioned is an ad vanics
aguinst negatives and royadties of any films T may meks at this

ﬂlﬂomrﬂ-hpm”tn“w_m- ¥ g A st = - . 3 4
tAL pomce is declared, and timt ne further fmterest 1s 1ikely to Flg 7. Paley fllmlng at Tampa as troops preparenhbark for Cuba (transport ShIpS are docked

b oM in var plotures, o retum 1o New York at e swliest beyond the rail line).Rhotoplay 1917)

Possible pericd, and to return mlmm balenoe of the
$300.00 herein mentionsd as 1s possible for = o make, 1% botng : : 3
undorstood that Y omly desire remsenshls Hving mpenses during e B ‘
this wip, . ’

:nlnlpulnnﬁmhnnl‘hﬂlwwr.l.mtn
& Co. fully smare of what I em doing, of subjects takem, togsther
with proger deseriptions in commestion tharevith, and io send tiw
nogatives io the Bdison Mfg. Co. &t the sarlisst Possible momen i,

Yory truly your
( »)nw_?

Fig. 6. Paley to Edison’s representative, 20 A98.8
agreeing to film the war for an advance of $500.

(ENHS)

Fig. 8. Frame from Paley’s
film of US troops coming ashore at Daiquiri, Cufidabrary of Congress)
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PHOTOGRAFHS FROM A REEL OF NINE HUNDRED
VIEWS ILLUSTRATING A POPULAR CHANGR
OF FLAGS IN PUERTO RICO.

Fig. 1. Frames from one of several
‘flag films’ made during the Spanish-American W@uaker,Oct 1899)

. Fig. 2. Frame from
Edward Amet’s allegorical filmk-reedom of Cub#1898). Note that Cuba
is portrayed as a child.

lﬁﬁi.._. R e i B D S L ’
Fig. 3. Production still of Amet's fake war film &foldiers’ off-duty in
camp. (Lake County Discovery Museum [LCDM])
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Fig. 4. Photograph taken during the filming of A
San Juan Hil(LCDM)

2

é.iattle of

- -

Fig. 5. Amet i pool and badop used forili‘;ig fakes. Presumably
photographed years after the war. (LCDM)

14
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' Fig. 7. A theatre at the
Omaha Exposmon 1898, showmg film of the BattféMlatanzas (presumably Amet’s

fake version). (Nebraska S.H.S.)

Fig. 8. Model of ‘USS Olympia’, allegedly used #amet’s war filming. (LCDM)

Fig. 9. Poster advertising Lyman Howe’s show: ilm f

being projected was probably one of Amet’'s modeicia
fakes.

15
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Fig. 2.A ‘warishow’, posfé]bly sf)mewhéré i."ri“tﬁ"é;rﬁﬁlﬂast. (‘Magniscope’, states one sign,
referring to Amet’s projector which was being used)

Fig. 1. The war frenzy in America. A music-hall &@mte Fig. 3. A show (at the Lyceum?)

cheering as the manager announces the latest war ne featuring a montaged (lantern) image of Admiral Bgwnd a US battle ship.
(Graphic,14 May 1898)




EDISON MOVING PICTURE FILNS, APPROPRIATE FoR, f
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Flg 4, Klelnescatalogue 1902, suggested comglnl
war films and lantern (‘stereopticon’) slides.
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Fig. 5. In Spain
there was great interest in the war, but relatiVihe
‘war fever’ compared to the USAG(aphic,21 May
1898)
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SCENES IN CUBA UNDER THE AMERICAN

several war-related filmsMunseys1899)

ETC., IN HAVANA.

A CINEMATOGRAPH EXHIBITION OF WAR SCENES, BULL FIGHTS,
MILITARY OCCUPATION.

17

Fig. 6. Exterior of a film show in Cuba the yeaeathe conflict — including, interestingly,
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Fig. 1. Map of the central part of Luzon. Virtuadil of the
filming of the Philippine War took place betweemgiayen
Gulf to the north and Manila and Cavite to the bdubughly
following the line of the railway). (LW)

FOURTH CAVALRY

Fig. 2.
One of Burton Holmes’ films,
showing American forces in the
Philippines, 1899, charging past
camera. BH Lectures 1901)
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Ouy Speeial Arptist, Moo Lo athed w the I'fu'prr'nr £,

Fig. 3. Joseph Rosenthal with local people
during his filming assignment in the Philippines
in 1901. (Warwick Trading Co. catalogue, 1901)
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Fig. 4. Letter from H.N. Marvin,
Vice-President of AM&B, to the
Assistant Secretary of War, 23
Aug 1899, proposing to send a
Biograph cameraman to cover the
war. (National Archives)
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WAR DEFPARTMENT,
WASHINGTON, Soptambar 7, 1899,

fmerdaan Mntosaopa ant Bisgraph Company,

H. ¥. Maevin, viee Brasident,

841 Brontway, Now Yerk,

sir:

In reply to yeor letter of August 3, 1899, in which
yuu requast iransportibian from Sam Francisen to ¥anils asd
Totuwrn for your roprosentative (M. 0. Fred Ackerman) and
15 blograph caers ocutfit for the purpose of taking moving
pieturss of military coomes in the Philippine Campaign,
and effer in return for such tranoportation to fwrnish So the
Tar Topartmont & mateseopo and Sample Gets of the Seomes Lak-
en, T hawe the henor to state that srauspertetlou,not imelul-
ing subsleteues, from Sen Praselsos e Manile and retuen
i1l be furnished to Ur. €. Pred Sekerman on a Jovernnens
trateport in souslderatlon of yoar cempany furblshing te the
War Deparsment a Mutascope and & sample set of all scomes
takon.

I incloss this lettar in duplicets end Tequest that
you will hawe 1% sxecuted by your company &3 lndicated in
order that it nay comstitate a comtract under Section 37dd,

Faviced Statutes, aud retorn one copy 80 exeouted for Tila in

Fig. 5. Letter of reply from the
Secretary of War himself, Elihu
Root, to Marvin, 7 Sep 1899,
agreeing to Marvin’s request, and
offering assistance to AM&B'’s
cameraman, C. Fred Ackerman.
(National Archives)

OUTFIT OF THE AMERICAN MUTOSCOPE AND BIOGRAPH COMPANY LEAVING DAGUPAN

FOR THE DANGEROUS JOURNEY TO CALESIAO.

Fig. 6. C. Fred Ackerman standing beside his largees of Biograph
equipment, during his trip north to Lingayen Guliem his camera
broke down. (LW 10 Feb 1900)



* Fig. 7. Frames
from one of Ackerman s ‘arranged’
films, re-enacting a march by General
Bell's troops (and their mules)
through the mountains of Pangasinan
province. Everybody’s1901)
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INALDGO. REGSTL Y CAPTURED.
THE SCN %120%“);3&1”{ “hm}:&{"u S WEEKLY'S CORRESPOND-
ENT ON THE LFF‘[‘—[‘HKE ﬂrq STory oy Pace 1046.]

Fig. 8. C. Fred Ackerman posing with
Aguinaldo’s son and mother who had been
captured by American forces. (LW 10 Feb
1900)

o

Fig. 9. Newspaper article about the adventures of
Ackerman while filming the Philippine WarP¢st
Standard,Syracuse, 18 Dec 1899)

20
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Fig. 10. Poster advertising a lantern show with
some films (c1900), partly about America’s new
colonial conquests. (LoC)

Fig. 11. Details. Note the significant words, ‘Quaw possessions’, including ‘the Philippines...
Hawaii and Porto Rico’. The picture to the rightipably represents the Philippines.

Fig. 12. A card from a commercial series by Suchisiate the depiction of the Filipino fighters as
semi-savages, using bows and arrows — actuallyfaefyom the truth. (Courtesy Martin
Loiperdinger)
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Fig. 2. Because of the long distance nature ofdbiglict, most photographers
at the Boer War could only record troop movementsthe like, rather than
battlefield action. (Underwood)
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Flg 1. Artists as well as cameramen experiencmeil\a, kind of F|g 3. In Or.'der to gain a sense of action und‘er
‘invisible’ warfare in the vast battlefields of SbuAfrica. Melton

Prior sketching the battle at Nicholson’s Nek. (IBN Oct 1900)

Bome photographers (and
film cameramen) ‘arranged’ troops artificially ftireir cameras. (Anon)
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i o Fig. 4. Surgeon-Major Beevor,
soldier and Boer War cameraman.

Fig. 6. Beevor’s film of
captured General Cronjé being taken away in a Eakt,1900. (NFTVA)

. o o . Fig. 7. Artist Mortimer
Fig. 5. Beevor's film of his regiment, the Scotai@ds, entering Menpes drew Cronje on the same occasion (and irskeedeevor filming the

Bloemfontein, March 1900. (NFTVA) captured General).
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AFTER GITTING GUI PIGITRNE WE BETCIN T CHOVELT.

Fig. 9. The Biograph
camera set up on the
battlefield. The Biograph
in Battle)

Lord Roberts and his Indian orderly. The Commander-in-Chicf has just received
v a dispatch.

24

Fig. 8. The Biograph crew in their
camp. Dickson is standing near to the
left cart wheel. (LW 1 Mar 1900)

Fig. 10. Dickson’s
‘arranged’ shot of
General Roberts in
Pretoria receiving a
dispatch.



Illustrationsfor Chapter 9 25

ERTARLISHED 1372

'THE JEWISH WORLD

i-'OLA LIV, Na. 19, Wew Sgrixs) Arausr 3, ipeo—An 8, 5660, TR [OxE Peeey

Hizecepe Hauipment - Pk Forse,
L T T P R RO e pe—

Fig. 11. Joseph Rosenthal, cameraman for the Warvieding Co.

(WTC), was feted by the British press (and not anlyewish
publications) on his return to England.
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Fig. 12. Detail of the same: Rosenthal with thed#lsning kit that he
had developed for mobile work.
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Fig. 13
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Iso covered the war for Wai@| was
photographed on the same occasion as Rosenthal.
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Reproductions of

Incidents of the Boer War.

Begm
(Arranged under the supervision of an

svperienced military officer from the front).

Fig. 3. Robert Paul made a series of fakes abeuw#r — based on expert advice, he
claimed. (Paul catalogue)

Fig. 1. Lantern
slide from a set about the Boer War. (Private ctithe)

Fig. 2. Ibid. The themes of such slides — couragerifice, Fig. 4. Frame from one of Paul’s surviving fak&ttack on a Picque(MACE)
nobility, etc — were also found in films of the war




[llustrationsfor Chapter 10

L ADVERTISEMENTS,

. Cge Hundreds
Local Films .
o . 6d.. Per Foot. .
New Comic Films always coming out,
THE

'BOER WARFILMS

‘In the BIG SHOWS are our make.

Look out for New Gags, we are
doing them.

i

The well-known Kenyon's Penny-in-the-Slot-Business

- will from January lst, 1902, be carried on by us, and

- Exhibition Proprietors may look out for some mew money
making ideas.

Weitehel! & Henyon,
Norden Film Works,

22, Clayton Street,
: /S BItACKBURN.

Fig. 5. M&K’s Boer War fakes were on sale a yeat enore after the
conventional phase of the war had ended, testirtmiiyeir
popularity. Showman'’s Yearbopk902 [Bodleian])

. -,T"f

BOFER ATROOITIES.

To the Editor.

Dear B1z,—T lately received by post a ciroular from
one of ourleading makers of cinems hic fillms, con-
taining details of what they call one of their latest films.
It aded * Boer Atrocities,' and it reads as follows : —

e opening of this picture shows a Trausvasl mine
with » sentinel on guard, and Boer commandant in fore-
ground. Three other Boers appear, bringing with them
s oaptured British soldier, whom they search, and find
ooncealed beneath his tunie % Union Jack, the sight of
which drives them mad; the commandant seizes the
flag, and covers it with abuse. The British soldier,
infuriated, attempte to recover it, but in the struggle is
thrown to the ground and shgt in cold blood. The Boers
retire, evidently pleased with their dastardly act, leaving
only the sentinel. Another ' Tommy,' attracted by the
sounds of firing, crawls on hands and knees to the spot
where his comrade lies degd, and perceiving the flag
lying by his side, reaches ovgr to it, and reverently lays
it on the dead body. He then looks round and observes
the sentinel, who turns on hearing his approach; but
before he can raise an algym the Britisher draws a
revolver from his belt, an@shoots him dead. Seeing
that he has aroused the other Boers, he fires his

remaining cartridge into a box of dynamite, blowing to |

a scene of devastation me
fades, being replaced by a $a
with s giant Union Jack asackground, which gradually
rises half way, and showW the British Fleet sailing
deflantly on the high sess.”

Perhaps some reader can inform me what good the
issue of such films can do? In my apinion the issne of
such has only a demoralising tendency, for ib is false.

I T O T

atoms everything arourd. ghan the amoke clears away

under the guise of whay are plessad o
piga ] bpmih:!m

wm. be
o} find & place In the Englishman's repertoire.
Yours, l‘b
FAIRPLAY AND HONBSTY,

the eye, which gradually |
leau representing Britannia |
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Fig. 6. Letter of complaint to a trade journal abihwe demonisation of the Boers
in Gaumont’s fake war filmBoer Atrocities (OMLJ, Nov 1901)
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Fig. 7. A modern day view of Buttes-Chaumont parRaris. It
was probably in this hilly location that the Pasiegies of Boer
War fake films was shot.

| . EPISODES
.| OF THE TRANSVAAL WAR

! 2L 1. Gapture of a Boer spy : i I
b ;

‘i o ! 2 Executmn of the samo T 0

‘vaup -.u. 3. Capture of a Gun by the Boers . . . . . . w112 e,

!

‘ Candide. H | 4. A Bkirmish at Glencoe and Repulse of the Boers| \1 12 6

| Canette...... % | 5. Asaulton a Hill st Glencos . . . . | : ® 1 12 nl

; Canevas...... 5% ‘ 6. Boer position taken near Mafsking. ' ;W15

| )

. Caniche .. .. w; T. """‘"“&“’_‘”,' ;.n.: Tut‘llby the Bm:rs{i ',,'1 1z 6

P |

j Gamio . 2| 8. Episode during the Battls of Modder River . | i (1 5 :

") Canne. . i 25| 9. Episode during the battls of Spion Kop- . . | 1 .1 12 .;?

| Canon ... | a0 ; 10. Boers take up the offensive. = . . . . Jutzs

| Chagrin..... 38 { 11. Explosion of a Mine . . wow e v ow oo 0 426

I g . ‘

Fig. 8. Pathé’s series, as listed in their Briﬁaltalogue.

EDISON FILMS wHen usepbon THE : : : -

EDISON PROJECTINCG KINETOSCOPE

GIVE THE BEST RESULTS., Edlsou's Laprovid Frajeeting Machinea uro wow tho lest bn (ke world. SEND FOR ILLUSTRATED CATALOGUE.

NEW BOER PICTURES

ORDER BY WIRIE.

OHARGE OF BOER CAVALRY - = = = .- y $7.50.

s & WIL Shango of Mounted Boow o o atoep B Tha actian of the ploturg i spirited, s1d pho ,m.mmmu, Wie un ex
SUReuh o e Ebsniny. nosta whaws n WOAK hilaie with 0o oot PV In (e kv FellokinE PP 1 the  Fa
Thoy crues the eress ot (b 1w Ut as o 8 oo,

CAPTURE OF BOER BATTERY - - - . |00ft,$15.00.
e
BOERS BRINGING IN BRITISH PRISONERS -  75ft., $11.25.
. o g, 40 e e -8 . s nr . e, v s s o 0
ENGLISH LANCERS GHARGING at MODDER RIVER, 75t., $11.25
BOER COMMISSARY TRAIN TREKKI - - 25ft, $4.00.
RED CROSS AMBULANCE ON THE BATTLE FIELD, 100ft., $15.00

Tl i oA A Y O ST, e DA S 1k, 00015 0 v Sues, i sk o b del sk
of Bt e wid Deliah, wnd carty Hidin o ey

abid Rter surrsuncing wnd kI the greats

501, 522.50. | RAGING ON N. Y. SPEEDWAY MAY 150ft.,
- "sas.00 Siuawing New York Millanaires rucig thelr horses.
ETORY OF THIRILVIER SLIEERR (M, 0.

E])ISO‘! HANUFACTURING (0., wvmf';”‘ o i
ORANGE, N. J. T :

NEW YORK OFFICE : : 135 FIFTH AVENUE.

0l
L saf]

VING At NELENA, Hont. o1

Pioture liver Made! (e, 750

UNOLEJOSHIN A BFOOK
SNOW BALLING SUENE
PANORAMIG
Weitn fur New Supplement.
s
ol fram L.

KEW THIISVML SUﬂ}EﬁTS NHOW PREPARING, vl v  gosi

Flima s §7.50 for duft, lengihs. Torper lengths In projortion. Thirsy sew subjects tesdy.,

LUBIN'S FILMS ¥ BEST FILMIS

ON ANY MACHINE.

SPECIAL ANNOUNCERMEMNT.
11 orders received during the month of May will be subject to a discount of
ten per cent. Order now and get the benefit of this liberal offer.

FOREIGN FILMS AT THE SAME PRIGE AS AMERIGAN FILMS,

Maving made speeial arrangements with the Foreign Film Manufacturers, we
woe are now prepared to furnish FRENCH, ENGLISII and GERMAN subjects af the
same price as our films. Sond for list.

NEW BOER WAR FILMS NOW READY,

SAPHO Film, from 50 te 500 feet, a brilliant su bject. Alladin and the Wondertul
Lamp, from 50 to 250 feet. BULL T TGHT, from 50 to 550 feet.
CINDERELLA, 400 feet, and 100 other new films. Send for list.
TAKE ]\TIOTIGE

o only toy;

Cunlest to Tun,
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Fig. 10. Lubin ad, which appeared just below EdsoiiNY Clipper, 12 May 1900)
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A Wel nforcem

Him

Fig. 1. The Boer War was widely Fig. 2. Special displays of war news appeardeig. 3.For years after the war, there were stagdymtions and

i = X :

represented in the visual media, includingoutside the offices of thlustrated London  pageants referring to the events, such as thishieev in
in advertising. News (I'lllustration, 5 May 1900) Chicago in 1905.

Fig. 4 Lantern slide makers produced Boer War slide
in a wide variety of formats, styles and genres:
photographic, life model, and (as here) drawn.
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WALKER & COMPANY'S
CINEMATOGRAPH |

AND ELEGTRO-DRAMA,
R

== Fig. 8. War films were
Fig. 6. As shown everywhere in Britain. (NAM) From Banff...

well as filming at the front, cameramen
filmed departing troops, sometimes in
near close-up.Tloday,23 Nov 1899)

] LIFE-SIZE - -

A & BOER WARS,

, s
~ DWTATED PR

Fig. 5. There was widespread popular suppoft
for the war in Britain. The relief of Mafeking,
for example, was celebrated with near
hysteria — here pictured in Portsmouth.
(Graphic26 May 1900)

THE DEVELOPMENT OF A SMILE
wmy ™ in the
stirgg stndy

Fig. 9. ...to Birmingham.

Fig. 7. Detaill.




In continental Europe there was
overwhelmingly a pro-Boer and anti-British
sentiment.

Pan umwljwm Yeednagm

Dedié““ cmi]ouherr

Fig. 10. The Boers were feted in popular
culture with the same fervour that the British
backed their own side.
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et - 0 avmia I it iniimiind 3 Wovembra 1509

= La Ca

ENGLISH CORRECTION, —

' / '}V?
r 2
Tre,

r1cat}1re

T ——————]

par AMARAL

B e o o sigpelle Vit !

Fig. 11. The anti-British tone reached its
height in France and the low countries, and th¢
British authorities grew alarmed when Queen
Victoria herself was pilloried.
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1o cinfmatorrapho de la Scala n'a pas fonctionné depuis
le 31 mars dernier, jour ol la premidre d'une pibcette a 6té
donnde au dit théhtra.

los projections dont il st question ne comprenaient
cette saison , en tant que vues animfes se rapportant i la
question transvualienna qu'un"dbpart d'un eommando boer da
Pretoria" et une "artillerie boer & 1 a frontidra"; ses
vues représentaient uniquement des mouvements de troupes
elles ont 6té données sans incident d'aprds mas renseignements
et ne comportent rien d'anormal.

Quant. an cortége, il s'agit de vues du pussage de § M
la Reine Victoria et de son escorte & :umiren , lors du
Jubilé; cette derniére projection n'étant plus d'actualits
n'a pas 5t& produite cette saison , d'mprds les renseignements
recueillis,

Toutefois le dit cimfato;ruphe dont le fonctionnament
reprendra le 16 ct a donnd cotte année le portrait de M Cham-
berlain et l'appurition de ce portrait sonlevait parfoia des
sifflets dans e public.

Depuis un quinzaine de jours il y a eu cutre & la Scala
un artiste qui se grime de manidre & imiter des persormages
les plus en vus. Il se fait entre autres les t3tes de MM
Kruger et Chamberlain ;
siffle le second.

I1 n'a pas 8té et il n'est pas donné A la Seala , qus

la public epplaudit la premidre et

nous ayons relevd, d'exhibition irrfvérencieuss envers la
famille royale unglaise ot le public ne s'y est yas livré
jusqu'é présent d'aprés mes renseipnements & d'autres mani-
festations que celloes rapport8es plus haut.
Bruxalles le 13.4.1.
(s) ?

Fig. 12. Told of an alleged insult to the Queen
in a film show in Brussels, the British
ambassador complained, prompting the local
police to commission a report. (PRO)
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3ANL roPOACHON AYMBI. -
Bo sropaukn, 26 mapra, _1

,,HauTHHH Anro-Byperod
- BOLHBI“

CTA xy
| Houuntx® cobrosmx. HAPTWHB.
Hﬂﬂhlll HAPTHHBL

paatie Bb nabwn METY3HA
AEJAPIEMD.

Cooccutenie Gysers ahaars M.
Hawazo 5b 8%s u. n A BTII
Baaers y ltﬂt’l‘?ﬂ T naaora (Hescxill, 20) Bb Ma~
rasurt ,flsa® Mopckan, u ropoack. nymb.

CANADA'S BRAVE SONS OFF
TG THE WAR.

FOR THE

Canadian
Patriotic
ﬁmd

Fig. 13. Ad for a lantern
show about the Boer War in Russia. (Rashit Yangirov

CPROGRAMMF

The Mowng
Pictures by the
Biograph
OF PARADES AND DEPARTURE
OF THE SECOMND COMNTINUENT,

AND WAR SCENES IN SOUTH
AFRICA.

" DRILL . HALL }

et WIKKIPEG, APRIL 2 T0 7, 1900
At B.50 pom. wnd §B0 pom dally.

/.‘i-wé /«é’n—u s Voot phea - |

s Y L . -

Fig. 15. In Canada (then part of the British Empiilen shows helped to
raise funding for the cause, and for the Canad@ops who fought on the
British side. (CIHM)

Fig. 14. y Boer War films were shown in the U@lAis is in Tacoma,
Washington), where public sympathies were more lgndimided than in
pro-Boer Europe. (LoC)
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i Fig. 1. French troops departing to
China from Marselllel(e Petlt Journal26 August 1900)

__( OEMANDEZ PARTOUT: CIICiB ) ot CHOCOLAT , GRGOTES |

Fig. 2. Departure of German troops from Wilhelmsra\At a similar

troop embarkation, Kaiser Wilhelm delivered hisanaus ‘huns’ speech.

(Courtesy Martin Loiperdinger)

Fig. 3. A French General tiating with Chineizers during the
Boxer campaign.

m&w ARINE

Fig. 4. ‘Au Pays des Mandarins’. Gaumont'’s filmeahbChina after the
Boxer uprising (catalogue courtesy of Sabine Lenk)



MONGOLS VIEWING MOTION-FICTURES

Fig. 5. During his journey to China, Burton
Holmes pauses to show Mongols in the
Baikal region some moving images in a
‘Kinora’. (Burton Holmes Lecture4901)

Fig. .German troops"entein'g ek| 17 Oct
1900 (an event filmed by Rosenthal).
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THRONG

THE PASSING

Fig. 7. Frames from a film shot by Holmes
in Pekin, 1901.RBurton Holmes Lectures
1901)

Artriias Koo st Koo ey,

Vs P’i,,,,«,’,w7
# /.ur’-.f/fv';r/ Avg. 14, 1500,

Hr, Flibu Saot,

Bacrotary of #ar,

fashington, o,

Dar Siri--

& demtre to muke applicatian for transportwtion for oup Rie-
ETAPE Chisarn apernter, e, O, Prod Ackrman, to Chine And retars, vi,
the tramsport sailing from Sae Prancioco on or sbout Sepsembar 1st, tn
order that hs miy cbtiln far us Blograph ploturss of wilitary opersticns
in Ohins.

In consideration Tor thin nervios w propose to' furnish the dar
Tepartmant with & series ef Intsresting Mutsssops rasls; shawing nsenss
illustrating the campaign, for exhibition in the Wwsosscpe mow An the far

Tepartsnt.
Foplag that we mar raceive this transportation Promptly, wa
ik
Tours very traly,
AMERIGAN MUTO3COPE & RIOORAFR CO.,
i CEH s i1
RS EIw #nd Yice Prasident.

Fig. 8. Letter from AM&B to the Secretary of Wag 1
Aug 1900, requesting transport for Ackerman to film

in China. (National Archives)

C. FRED ACKERMAN. OF

PR R Fig. 9. Ackerman on
ship to China. (LW 22 Sep 1900)
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Fig. 10. Frame from Ackerman’s Biograph film of Isieff greeting Li
Hung Chang. (HW Apr 1904)

LT HUNG CHANG AND THE FIRST MOVING
PICTURE ENTHIBEIION IN CHINA

Fig. 11. Li Hung Chang looking at the mutoscopevéewhich Ackerman
(on the left) has just presented to hiReyiew of ReviewSep 1910)

|

Fig. 12. Frame from
Ackerman'’s film,Assault on the South Gate of Pe{@&W Budget June
1901)

e ' " Fig. 13. Cartoon satirising a
cameraman stage-managing the troops in Chinachibyj this was
surprisingly close to what Ackerman was actuallindo(Kladderadatsch,
2 Sep 1900)
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*= Fig. 1. China had
Iong been the victim of international interventierand this was
even celebrated on the lantern screen. (ILN, 1858)

Fig. 2. Equally, the Boxers
had their own form of visual propaganda: puppetsho
demonising foreigners. (ILN 25 Aug 1900)

Fig. 4. Photograph taken durlng productlon of Am%oxer Rebellion’ film. (LCDM)
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Fig. 7. George Campbell's enquiry (1902) to ther&ecy of War
gas to whether a film allegedly showing the assamlPekin was a
ftrue representation of the events. (National Areg)v
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Fig. 8.Bom-
bardment of Taku
Forts (1900)
distributed by
Edison, but
probably made
by Lubin. (LoC)

.l

S, OEANGEL PARTOUT: CACAD f CHDGOLAT ,GROO TES™.

Fig. 9. Representation of the same event imanoercial
image. (Courtesy M. Loiperdinger)

Fig. 11.
Arrest of a
Pickpocket
(Birt Acres,
1895).
Words on
the hoarding
include a
headline for
‘Peace..
between
China and
Japan'.

Fig. 10. A lantern slide of the same event, thomtgrestingly this one depicts the attack as seen
from the Chinese (i.e. landward) side.
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