
 

 

 

v  

TABLE OF CONTENTS 
 
 
 
  Acknowledgments 
  Archives and libraries visited 
  Sources and abbreviations 
  Introduction, chapter summary and definitions 
 
 
PART I:  ORIGINS AND AESTHETICS OF THE EARLY WAR FI LM 
 
  Chapter 1. Representing war in the nineteenth century: artists, 

photographers, and the changing battlefield 
      i.  Introduction 
      ii. Traditional warfare as visual spectacle 
      iii. A new kind of ‘invisible’ war 
      iv. Representing the new warfare 
      v.  Notes 
 
  Chapter 2.  Early cinema and news of war: authenticity, artifice and 

deception  
      i.   Introduction  
      ii.  The early war film: context & development 
      iii. Actualities 
      iv. Staged films, including fakes 
      v.  Deception of various kinds  
      vi. The fate of fakes 
      vii. Notes 
 
PART II:  WAR CORRESPONDENTS AS FILMMAKERS 
 
  Chapter 3. The Greco-Turkish War (1897) – The first war to be filmed 

and faked 
      i.   Introduction 
      ii.  Filming the war: Frederic Villiers 
      iii. Faking the war: Georges Méliès 
      iv. Issues of deception 
      v.  Conclusion: the origin of the war film 
      vi. Notes 
 
  Chapter 4. The Battle of Omdurman (1898) – Moving images of a British 

victory  
      i.   Introduction 
      ii.  Correspondent cameramen: Villiers et al 
      iii. Celebrating victory in the British media 
      iv. War-related films 
      v.  Conclusion 
      vi. Notes 
 



 

 

 

vi  

PART III: AMERICA’S WARS IN CUBA AND THE PHILIPPINE S 
 
  Chapter 5. The Spanish-American War (1898) –  I. Filming for a visual 

newspaper  
      i.   Introduction. Historical background 
      ii.  The war and the media 
      iii.  Filming the war 
      iv.  Biograph’s cameramen: Arthur Marvin and Billy Bitzer 
      v.   Edison’s cameraman: William Paley 
      vi.  Conclusion: The war, the cinema and the press 
      vii. Notes 
 
  Chapter 6. The Spanish-American War –  II: Re-staging a war for the 

moving pictures       
      i.   Introduction 
      ii.  Symbolic and flag films 
      iii. Staged re-enactments with actors 
      iv. Staged re-enactments with scale-models 
      v.  Conclusion : Staging, symbolism and the press 
      vi. Notes 
 
  Chapter 7. The Spanish-American War –  III: America’s war on screen  
      i.   Introduction  
      ii.  War and the performance media 
      iii. Film exhibition in America 
      iv. Film exhibition in other countries 
      v.  Film exhibition in Spain 
      vi. Conclusion: The film industry marches on 
      vii. Notes 
 
  Chapter 8. The Philippine War (1899-1902): moving pictures for the 

American military  
      i.   Introduction 
      ii.  Filming the war: Holmes, Rosenthal et al 
      iii. The first ‘embedded’ cameraman: C. Fred Ackerman 
      iv. ‘Routing the Filipinos’: staging and exhibition 
      v.  Conclusion 
      vi. Notes 
 
PART IV:  THE BOER AND BOXER CONFLICTS  
 
  Chapter 9. The Boer War (1899-1902) –  I. The emergence of 

professional cameramen 
      i.   Introduction 
      ii.  The amateurs: 1. Bull, Underwood, Beevor and Noble 
      iii. The amateurs: 2. Benett-Stanford, Hyman and Goldman 
      iv. The professionals: 1. Dickson’s Biograph in battle 
      v.  The professionals: 2. Joe Rosenthal for Warwick 
      vi.  Conclusion 
      vii. Notes 



 

 

 

vii   

 
  Chapter 10. The Boer War –  II. Staged scenes of British heroism 
      i.   Introduction 
      ii.  British staged films  
      iii. Staged films made in other countries 
      iv. Conclusion 
      v.  Notes 
 
  Chapter 11. The Boer War –  III. Different audiences; different attitudes  
      i.   Introduction 
      ii.  Exhibiting Boer War films in Britain 
      iii. Exhibiting Boer War films outside Britain 
      iv. Conclusion: The power of film 
      v.  Notes 
 
  Chapter 12. The Boxer Uprising (1900) – I.  Filming with the Allied 

Armies 
      i.   Introduction 
      ii.  Films of China and the troops 
      iii. Cameramen with the allies 
      iv. Embedded again: C. Fred Ackerman 
      v.  Conclusion 
      vi. Notes 
 
  Chapter 13. The Boxer Uprising  – II. Denigrating the Chinese on screen 
      i.   Introduction 
      ii.  ‘Exciting and interesting’: faked war films 
      iii.  Boxer allegories: Méliès and others 
      iv.  Exhibition of Boxer Uprising films 
      v.  Conclusion: filmic prejudice? 
      vi. Notes 
 
PART V:  CONCLUSION and APPENDICES 
 
  Chapter 14. The aesthetic and political legacies of the early war film 
      i.   Pioneering film propaganda  
      ii.  War and the rise of cinema 
      iii. Notes 
 
   APPENDICES [only on CD version] 
    i.    Deception in nineteenth century war photography 
    ii.   Telephoto lenses and early war filming 
    iii.  Ackerman’s films in the Philippines and China  – filmography 
    iv.  Winston Churchill’s plan to film the Boer War 
    v.   Boer War celebrities on screen 
    vi.  ‘Horror and carnage’: opposition to filming early warfare 
    vii. Notes to appendices 




